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Introduction

These lectures on Miika Pafica SatT have been organized by Sri
Kamakoti Bhakti Kendra USA to help the participants appreciate the
meaning and import of the verses. The effort has been blessed by
Paramapijya Jagadguru Sri Sankara Vijayendra Saraswati Swamiji,
Sankaracarya of Kanchi Kamakoti Peetham.

Mika Pafica Sati is a stotram of five hundred verses in Samskrtam by
Mika Sankara in praise of Devi Kamaksi. Mika Sankara was born a
deaf-mute and spent most of his time meditating on Devi Kamaksi at
the Kamaksi Temple in Kaficipuram. It is said that one night Kamaksi
appeared in front of him and deposited her tamboolam (chewed betel
leaves) in his mouth. With this blessing, Miika Sankara instantly
rendered this poem of five hundred verses in praise of Kamaksi and
came to be known as Muka Kavi.

SrT Vidyaghanendra Saraswati, the Sankaracarya of Kanchi Kamakoti
Peetham at that time, hearing this incident, ordained Muka Kavi as the
next Sankaracarya. Mika Kavi was now known as Mika Sankarendra



Saraswati, and he was the Sankaracarya of the Kanchi Kamakoti
Peetham from 399 to 437 CE.

Mika Sankarendra Saraswati was revered by the people of South and
North India. King Vikramaditya of Ujjain and King Matru Gupta and
King Pravarasena of Kashmir considered it a rare privilege to serve at
the feet of this Acarya.

Mika Pafica Satl has five $atakams, each containing hundred verses
named Arya Satakam, Padaravinda Satakam, Stuti Satakam, Kataksa
Satakam, and Mandasmita Satakam. This stotram, being a
spontaneous composition by the blessing of Kamaksi, has emerged
from the innermost being of Mika Kavi and bears the imprint of his
state of highest devotion and highest jAgna (union with Brahman).

The poetry of Mika Pafica SatT includes descriptions of nature, human
emotions and frailties, and references to puranic stories. It portrays all
the different types of rasas (emotional states). It showcases
Samskrtam grammar and language with the use of sabda alankaram
(ornaments of sound such as alliteration) and artha alankaram
(ornaments of meaning such as similes, metaphors, puns). It features
many unigue and uncommon words and expressions. Each verse
stands on its own and has its specialty. To fully understand the implied
meaning of the text and the thought process of the poet, the text
needs to be studied repeatedly.

Sri Kamaksi Jayanti - Aippasi Pooram

The Pooram (Pdrva Phalguni) star in the month of Aippasi (ASvina)
which occurs between mid-October to mid-November is the day on
which Kamaksi Devi made her appearance in the Bilakasa (cave-like
space) of the Kaincipuram Kamaksi Temple as Parabrahma Svardpini.



After Kamaksi Devi had vanquished the demon Bandhakasura, the
Devas prayed that Devi stay on earth, and Kamaksi Devi stayed in the
moolasthana in the Gayatri Mandapa of the Temple. The mdarti in the
Kamaksi Temple is the form of Parabrahma Svardpini Jaganmata and
not the form of the consort of Siva.

There are two levels of Kamaksi that are constantly referred to in the
Mika Pafica Satl, as well. One is Kadmaksi as Parabrahma Svardpini
Lalitd Paramesvari whom we worship in the temple. The other is
Kamaksi as Tapas Kamaksi, the consort of Ekamresvara. Kamaksi
performed penance to attain Ekamresvara as her consort. This is just
one facet of that Parabrahma Svardpini.

|| st s ||
|| Arya Satakam ||

Lectures 1-10
October 1, 2022 - December 3, 2022

Introduction:
Arya Satakam is the first of the five Satakams. Devi Kamaksi is hailed

as Arya (a respected woman). Arya is also the poetic metre (chandas)
of these hundred verses of the poem.

PRI ZUT HTIATYLHI T HTAUISIT |

1o fAgfa Feun SrafiEaas s TS el (1111
karanaparacidrupa kancipurasimni kamapithagata |
kacana viharati karuna kasmirastabakakomalangalata 11111

IO - karana - cause; T - para - supreme; %@{\CIT - cidrapa - form of
consciousness; W%“Fg‘( - kaficipura - Kaficipuram; @& - simni - in the
area; HMIIGIAT - kdmapithagata - seated on Kamapitham, one of the
108 Sakti Peethams; @@+ - kdcana - some woman (who is beyond



words and thoughts); f9&dl@ - viharati - sports; ®&uT - karuna -
compassion: 1. - kasmira - saffron; Tda® - stabaka - bunch; ﬁﬂ?ﬂ@ﬁ
- komalanga - soft; &IdT - lata - creeper.

PTROTGLAZUT / PTAGCEE Prrdierar |

karanaparacidriapa / kaicipurasimni kamapithagata |

(Kamaksi) who is the supreme form of consciousness and the cause of
all consciousness’; who is seated on the Kama Peetham in
Kaficipuram?

Notes:

1. Parabrahman is Sat-Cit-Ananda (Existence-Consciousness-Bliss).
Consciousness in Nirguna Brahman is formless (nirakara). It has
taken a form of Kamaksi. And, among all forms of consciousness,
like those of the yogis who have lost their sense of identity with the
body, the form of Kamaksi is the most superior. We are all forms of
consciousness—we do not realize this but the yogis do. Kamaksi is
the cause of caitanya in all jivads and all consciousness comes from
her.

2. There are 108 Sakti Peethams. According to SrT Kamaksi Vilasam
there are 18 major Peethams and among them the most important
three Peethams are the Kamaraja Peetham (Kama Peetham) in
KaAcipuram also known as the Vagbhava Kuta which was
worshipped by Hayagriva, Jalandhara Peetham in Jwalamukhi, and
Odyana Peetham in Kamarupa.

ST fagd FEOT / FTIHR TTDH P IAATST o ||

kacana viharati karuna / kasmira stabaka komalanga lata I

(Kamaksi) who is beyond words and thoughts; who sports (in
Kancipuram); who is the embodiment of compassion; who is like a
creeper as soft and gentle as a bunch of saffron flowers



Summary:

Kamaksi

- who is the cause of all consciousness

- who is the supreme form of consciousness

- who is seated on the Kama Peetham in Kaficipuram

- who is beyond words and thoughts

- who is the embodiment of compassion

- who is like a creeper as soft as a bunch of saffron flowers
sports (in Kaficipuram).

HUT BT PGP IQUSTTUGOTITaIH |

FISTEATIRAH FTAT<H-HIAH (21|

kaficana kafcinilayam karadhrtakodandabanasrnipasam |
kathinastanabharanamram kaivalyanandakandamavalambe 11211

Y- - kaficana - some woman (who is beyond words and thoughts);
HIA=er - kaficinilayam - has abode in Kaficipuram; &< - kara - hand:
gd - dhrta - holding; ®IeUs - kodanda - (sugarcane) bow; &9 - bana -
arrows; grfﬁr srni - goad; U - pasam - rope or noose; @i - kathina
- hard; ¥+ - stana - bosom; X - bhara - full, large; T% - namram -
curved; &9¢9 - kaivalya - liberation, moksa; 3T9+< - ananda - happiness;
@~<H - kandam - bulbous root; 379+ - avalambe - | take support of.

HIT BT / ST HITUS 10T FIOT T80 |

kaficana kafcinilayam / karadhrta kodanda bana srni pasam |
(Kamaksi) who is beyond words and thoughts; who has her abode in

Kancipuram; who holds in her hand the (sugarcane) bow, (flower)
arrows, goad, and rope’

Notes:
1. In Lalita Sahasranamam, Devi is referred to as AAIEUgHITUST TAT-HT

IhT mandrdpéksukddanda panchatanmatra sayaka.



Devi holds the sugarcane bow that represents the mind and the five
flower arrows that represent the five tanmatras. Tanmatras are the
qualities of the five elements (pafica bhitas) which are sound
(Sabda), touch (sparsa), form (rdpa), taste (rasa), smell (gandha).
These tanmatras become the objects of enjoyment for the senses.
The mind grasps these objects through the senses. The bow and
arrows are considered to be Kriya Sakti.

Devi is also referred to as INRIEY URMGHT PILTHRISPHAlTdel
ragasvardpa pasadhya krodhakarankusojjvala.

Devi holds the rope that represents attachment and the goad that
represents anger. The rope is considered as Iccha Sakti and the
goad is considered as JAana Sakti.

From another point of view, our mind, senses, attachments, and
anger cause us trouble. When we surrender to Devi, she removes
them from us and holds them in her hands, and helps us purify
ourselves into pure sattva guna.

H13 T W TH / $Ted I3 H-3H Tl ||

kathina stana bhara namram / kaivalya ananda kandam avalambe 1l

(Kamaksi) whose back is stooped because of her hard, full and large
bosom. | take support of Kamaksi who is the root cause of the
happiness of moksa’

Notes:

1. Kaivalya is the state of being alone (kevala) in a state of oneness
with Brahman with no other thoughts. This is the highest state of
bliss. We on the other hand experience intermittent lower states of
happiness and we need to strive towards the ultimate bliss of
moksa. Kamaksi is the root cause of all happiness.



Summary:

| take support of Kamaksi

- who is beyond words and thoughts

- whose abode is in KafAcipuram

- who holds in her hand the bow, arrow, goad, and rope

- whose back is stooped because of her hard and full bosom
- who is the root cause of the happiness of moksa.

RaarauRauRramoRg s # |
FERargaRager = fAfarerg Regaremy 131

cintitaphalapariposanacintamanireva kafcinilaya me |
ciratarasucaritasulabha cittam Sisirayatu citsukhadhara ||3]|

ff=aa - cintita - whatever you think of or desire; % - phala - fruit;
URYIN - pariposana - makes available; &=amior: - cintamanih - Cintamani
—the wish granting jewel stone that grants all desires even with a
mere thought; T3 - eva - only, alone; &1 - kaficinilaya - having
abode in Kanchipuram; # - me - my; RRaX - ciratara - very long; aRd -
sucarita - good conduct (in accordance with Vedas and Sastras); GoTHT
- sulabha - easy to attain; T - cittam - mind; fafaRaq - Sisirayatu -
cool down; T%lﬂ'@’ - citsukha - embodiment of bliss of the supreme
consciousness; 3ATYRT - adhara - basis.

fataa wor aRatyor fa=amfor: wa / siifRe=ar /@

cintita phala pariposana cintamanih eva / kaficinilaya / me |

(Kamaksi) who alone is the wish granting Cintamani giving us whatever
we desire; who has her abode in KaiAcipuram,; my...

Rt gaRka gern / = fAfarerg / g srem (or) Regamem )

ciratara sucarita sulabha / cittam Sisirayatu / citsukha adhara (or)
citsukhadhara ||



(Kamaksi) who is easily attained by those with consistent good
conduct practiced over a very long time; May (that Kamaksi) cool
down (my) mind; (Kamaksi) who is the embodiment of the bliss of the
supreme consciousness; who is the basis of universe; or (Kamaksi),
who is the basis of all happiness

Summary:

May Kamaksi

- who grants all our wishes like the Cintamani

- whose abode is in KafAcipuram

- who is easily attained by those with consistent good conduct
practiced over a long time

- who is the embodiment of the bliss of the supreme consciousness
and the basis of all happiness

cool down my mind.

FicaPd HIoAPd FRAADI PSPHEBTI |
o faeld Freai Faudaardiradead 141

kutilakacam kathinakucam kundasmitakanti kunkumacchayam |
kurute vihrtim kafcyam kulaparvatasarvabhaumasarvasvam ||4]]

gicd - kutila - curly; &= - kacam - hair; ®d9 - kathina - hard; 9 -
kucam - bosom; $-< - kunda - jasmine (mullai) flower; R9a - smita -
gentle smile; &I1f=d - kanti - radiance/shine; $sHAzETIH -
kunkumacchayam - red color and beauty of saffron; w - kurute -
does; a8l - vihrtim - sports; 1237 - kaficyam - Kafcipuram; @ﬂﬁ“ﬂ -
kulaparvata - the group of the seven principal sacred mountains
ranges—Mahendra, Malaya, Sahya, Suktiman, Ruksa, Vindhya, and
Pariyatra; §E® - sarvabhauma - emperor (Himavan); dd&aq -
sarvasvam - everything, all in all.

Ficddd | FioAgd | F=IEa HI~d / FSHAOTI |

kutilakacam / kathinakucam / kundasmita kanti / kunkumacchayam |



(Kamaksi) who has curly hair, hard bosom, a gentle radiant smile like
the jasmine flower; whose color and beauty is like the saffron flower.

e faeld F121 / Feruda T gaea ||

kurute vihrtim kaincyam / kulaparvata sarvabhauma sarvasvam ||

(Kamaksi) who sports in Kancipuram; who is everything to her father
Himavan—the emperor of the principal mountain ranges.

Summary:

Kamaksi

- who has curly hair

- who has a hard bosom

- whose gentle radiant smile is like the jasmine flower

- whose color and beauty is like the saffron flower

- who sports in Kaficipuram

- who is everything (all in all) to Himavan—the emperor of the principal
mountains.

U R ATAS YHATARIOT Z BT |
HTAAT FART FTa Agafd FHIART 151

paficasarasastrabodhanaparamacaryena drstipatena |
kancisimni kumart kacana mohayati kamajetaram ||5]|

UIX - paficasara - five (flower) arrows made with aravinda (lotus),
asoka (asoka flower), cata (mango flower), navamalika (jasmine), and
nilotpala (blue lily); 8T - $astra - Kama Sastra—the science of love;
Jie= - bodhana - the teaching; WH@ER - paramacaryena - by the
supreme teacher; ?{%Crlﬁ? - drstipatena - by the drop of a look, by the
sidelong glance; ST - kafcisimni - in the area of Kaficipuram; $ART -
kumart - a young woman. (A girl until the age of 16 years, according to
the Sastras, is called kumarl); @199 - kacana - some woman (who is



beyond words and thoughts); #gdfd - mohayati - deludes; FTHIIRH -
kamajetaram - Siva—the one who has achieved victory over Kama or
Manmatha.

U e AT G uTa |

paficasarasastra bodhana paramacaryena drstipatena |

(Kamaksi) who by her sidelong glance which is the supreme teacher in
teaching the science of love (deludes Siva—the conqueror of
Manmatha)'2

Notes:

1. There may be many Acaryas who can teach the science of love, but
the sidelong glance of Kamaksi is the Paramacarya, the supreme
teacher.

2. Manmatha is known as Pafcasara as he holds the five flower
arrows. Paficasarasastra is the science of love.

STAGIT / AR BT / Agatd ST |l

kancisimni / kumari kacana /| mohayati kamajetaram ||

(Kamaksi) who is in the area of Kancipuram; who is a young woman;
who is beyond words and thoughts; who deludes Siva—the conqueror
of Manmatha

Summary:

Kamaksi

- whose sidelong glance is the supreme teacher in teaching the
science of love

- whose abode is in Kaficipuram

- who is a young woman

- who is beyond words and thoughts

deludes Siva—the conqueror of Manmatha by her sidelong glance.

10



UAT ST YT AU A a3 |
U TIHTAT TS DTG aTR A ra=4T (16

paraya kaficipuraya parvataparyayapinakucabharaya |
paratantra vayamanaya pankajasabrahmacarilocanaya ||6]|

U - paraya - by the supreme Devi; wﬁw - kafAcipuraya - who
lives in Kaficipuram; Udd - parvata - mountain; 9 - paryaya - similar
to; 99 - pina - large; 99 - kuca - bosom; 9T - bharaya - full; GTT—=T -
paratantra - dependent or subservient (opposite of svatantra); 9949 -
vayam - we; 33T - anaya - by this Devi; US&J - pankaja - lotus; ¥
JEER - sa brahmacari - a co-student; &&= - locanaya - eyes.

ULIT / FTIATYAT / T 91 G o 93T |

paraya |/ kafcipuraya / parvata paryaya pina kuca bharaya |

(Kamaksi) who is supreme; who lives in Kancipuram; whose full bosom
is large as a mountain.

AT TIH ST / USH S GE@ATR A= ||

paratantra vayam anaya / pankaja sabrahmacari locanaya ||

We surrender and become completely dependent (on Kamaksi);
(Kamaksi) whose eyes are a co-student of the lotus’

Notes:

1. SrT Mika Kavi in many instances throughout this composition
compares the beauty of eyes of Kamaksi with the lotus. In this
Sloka, the eyes of Kamaksi and the lotus are described as co-
students, and in later Slokas the beauty of eyes of Kamaksi will be
described as defeating or excelling the lotus.

Summary:
We surrender to Kamaksi
- who is supreme

11



- who lives in Kaicipuram
- whose full bosom is large as a mountain
- whose eyes are as beautiful as the lotus.

ATl eR PP BT |
YR PARAGHTTT FHTRd FRHER U711

aiSvaryamindumauleraikatmyaprakrti kaficimadhyagatam |
aindavakisorasekharamaidamparyam cakasti nigamanam ||7]|

U - aivaryam - wealth; S=gAfel: - indumauleh - of Siva—the one
who has the moon on his head; T&TcHT - aikatmya - the quality of being
one with Brahman (3&TcH - ekatma - being one); Ui - prakrti - Sakti,

Maya, Nature, associated with the creation, protection, destruction of
the universe (¥ + $fd - UHEH FId - prakrstena krti - doing something

special such as the work of creation); ﬁ%ﬁm- kafcimadhyagatam
- in the center of Kaficipuram: T=<d - aindava - of the moon; FaX -
kiSora - young (crescent); ®IH - $ekharam - head; Uesad -

aidamparyam - the quality of being the chief aim or purport (3¢ WX -
idam para - this is the chief aim); FHIRT - cakasti - shines; A -
nigamanam - of the Vedas.

T 5gHIel: / TPTHAP I / PTG |

aiSvaryam indumauleh / aikatmyaprakrti / kaficimadhyagatam |

(Kamaksi) who is the wealth of Siva; who is the Sakti of Brahman, who
is no different from Brahman; who is in the middle of Kancipuram

Al ARG / WEFI FaTied A= |

aindavakisorasekharam / aidamparyam cakasti nigamanam ||

(Kamaksi) who has the crescent moon on her head; who shines (in
KaAcipuram); who is the chief aim of the Vedas’

12



Notes:

1. To know the Vedas is to know Devi. The chief aim of the Vedas is to
know Devi who is no different than Brahman. Sri Mika Kavi reminds
us that the ultimate aim is moksa.

Summary:

Kamaksi

- who is the wealth of Siva

- who is the Sakti of Brahman

- who is no different from Brahman

- who has the crescent moon on her head
- who is the chief aim of the Vedas
shines in the middle of Kaficipuram.

Braerare R feaufamadaigar |
Herd UTC ferHT ST FYfba a1 =+ 18

Sritakampasimanam Sithilitaparamasivadhairyamahimanam |
kalaye patalimanam kaficana kaficukitabhuvanabhtmanam ||8||

{9 - $rita - taken residence; ¥R - kampasimanam - on the banks
of river Kampa; f&f&ferd - $ithilita - diminished; w&fdE - paramasiva -
Paramasiva; & - dhairya - courage; fifgd=¥ - one who has the glory of;
®d - kalaye - | meditate; drefer®™ - embodiment of redness,
compassion (qreferdT - patalima - redness); %9 - some woman (who is
beyond words and thoughts); %%g‘% - kancukita - having an upper
garment; ¥a- - bhuvana - world; ¥[A#TH - bhiimanam - great expanse, or
the comforts or wealth or happiness of the world.

3 v S / Rrffora waifare €-f afgarmg |

Srita kampa simanam / Sithilita parama Siva dhairya mahimanam |

(Kamaksi) who has taken residence on the banks of Kampa river; who
has the glory of weakening the courage of Paramasiva’

13



Notes:
1. The courage of Paramasiva was that he overcame Manmatha.
However, in the presence of Devi, his courage is weakened.

Hord Ui / Y HYfbd qa-T T |

kalaye patalimanam / kaficana kancukita bhuvana bhimanam ||

| meditate on the redness (of Kamaksi), who is beyond words and
thoughts; who wears the wealth of the worlds as her upper garment’

Notes:

1. ST Mika Kavi uses kaficukita (upper garment) and not vastra (full
garment) to denote the wealth of the whole world since it is only a
small part of the immeasurable glory of Devi.

Summary:

| meditate on Kamaksi

- who has taken residence on the banks of the Kampa river
- who has the glory of weakening the courage of Paramasiva
- who is the embodiment of redness or compassion

- who is beyond words and thoughts

- who wears the wealth of the worlds as her upper garment.

NICCCAEIIRERIEICIEHSIRIER Rl
N IdY S felpTHTRIgdd <l =< 19l

adrtakafcinilayamadyamarudhayauvanatopam |
agamavatamsakalikamanandadvaitakandalim vande ||9]|

31gd - adrta - regarded as, respected as; Eb‘r%ﬂﬁm- kancinilayam -
abode in Kaficipuram; e - 4dyam - Adi Sakti, the primal Sakti; 3T&@
- aridha - one who possesses; g9 - yauvana - youth: emfrnrrrr -
atopam - pride; 3TTH - agama - in this context can be interpreted as
not only the Agamas (Saiva, Vaisnava, and Sakta) but as the Vedas as

14



well: Jd¥ - vatamsa - crest, the Upanisads as the crest of the Vedas;
FieldH - kalikam - bud, ornament worn on the head; &<+ - ananda -
bliss; 31gd - advaita - Advaita, Non-Dualism; &<l - kandalim - tender
sprout: 3= - vande - | worship.

3T H1AT e / srens / 3ree da e |

adrta kanct nilayam / adyam / artdha yauvana atopam |

(Kamaksi) who bestows honor on Kancipuram of being her abode; who
is the primal Sakti: who possesses the pride of youth

ST JH P leld / ST< STgd <ol / =% ||

agama vatamsa kalikam / ananda advaita kandalim / vande ||

| worship (Kamaksi) who is the crest ornament of the Vedas'’; who is
the tender sprout of Advaita that is full of bliss?

Notes:
1. The Upanisads are the crest of the Vedas that deal with jAana.
Kamaksi is the ornament of jAdna.

2. Advaita is a tough concept to understand. The texts of Advaita such
as the Brahma Sdtras of Vyasa or even the commentary on the
Brahma Satras by Adi Sankaracarya require explanations from a
qualified teacher. However, Advaita becomes easy to understand
when we surrender to Devi. Devi is described as the tender soft
sprout of Advaita because she herself is Advaita and she removes
the toughness of the concept out of compassion.

Summary:

| worship Kamaksi

- who bestows the honor on Kaicipuram of being her abode
- who is the primal Sakti

- who possesses the pride of youth

- who is the crest ornament of the Vedas

15



- who is the tender sprout of Advaita that is full of bliss.

FOMNTE R ARSI RAATSATR ST |
TSIMERUIT JSIRIgaa~= 4G+ 11101l

tungabhiramakucabharasrngaritamasrayami kancigatam |
gangadharaparatantram Srngaradvaitatantrasiddhantam || 10]|

ST - tunga - elevated, raised; 3TT¥TH - abhirama - pleasing; 9 - kuca -
bosom; #X - bhara - full; fSMRaH - $rngaritam - decorated with;
ST - aérayami - | take refuge; Eh‘rf\%Tra'q - kancigatam - with abode
as Kaficipuram; TTSTeR - gangadhara - Siva—the one who holds Ganga
on his head; W@ - paratantram - dependent; subservient; YSR -
$rngara - beauty, pleasure; 37gd - advaita - Non-Dualism; @ - tantra -
$astra; RrgraH - siddhantam - principle.

TS ST P X SFSIMRAH / STATH HTRATAHA |

tunga abhirama kuca bhara Srngaritam / asrayami kancigatam |

| surrender (to Kamaksi) who is decorated by her raised, pleasing, full
bosom; whose abode is in Kadncipuram

TSITER WA~ / FSIRIgd a- FargT=a+ I

gangadhara paratantram / Srngaradvaita tantra siddhantam ||

(Kamaksi) who makes Siva—the one who holds Ganga on his head,
subservient to her will: who is the beautiful principle of Advaita Sastra’

Notes:

1. Advaita Sastra can be hard to understand. It starts with the snake-
rope concept, that this whole creation appears like a snake but on
close inspection it is nothing but a rope. Creation is a false illusion
(maya, mithya). Creation is true in the transactional state
(vyavaharika) but not from the state of the supreme reality

16



(paramarthika). When we surrender to Kamaksi, she makes this
tough concept beautiful, pleasing, and simple to understand. The
principles of Advaita Sastra become apparent in our minds without
the need for an arduous study.

Summary:

| surrender to Kamaksi

- who is decorated by her raised, pleasing, full bosom

- whose abode is in KafAcipuram

- who makes Siva—the one who holds Ganga on his head, subservient
to her will

- who is the beautiful principle of Advaita Sastra.

HIARATIYIT FT F-RUG AP TTSIIH |
T FATUTE RIAFAFTSH IS ST 111111

kafciratnavibhusam kamapi kandarpasutikapangim |
paramam kalamupase parasivavamankaprtthikasinam ||11]]

P12l - kaficT - Kaficipuram; I - ratna - gem-studded; T&@¥sT - vibhdsam
- ornament; &M - kamapi - some woman (who is beyond words and
thoughts); ®=<d - kandarpa - Manmatha; gdeT - sitika - generating;
W@ﬁﬂ - apangim - sidelong glance, katdksa; UIHT - paramam -
supreme; Fa¥ - kalam - part; 3UT¥ - upase - | worship; WIAF - parasiva
- Parmesvara, the supreme Siva; a¥ 37S® - vama anka - left lap; Q3T -

pithika - seat; ST - asinam - seated.

ST T faEi FHMT / F==d FdPT STUTSTIA |

kanct ratna vibhisam kamapi / kandarpa sutika pangim |

(Kamaksi) who is the gem-studded ornament of Kahcipuram; who is
beyond words and thoughts; whose sidelong glance revived
Manmatha back to life’
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Notes:

1.

Manmatha attempted to use his flower arrows on Siva and was
reduced to ashes by the third-eye of Siva. Kamaksi, on the prayer
of Rati, the wife of Manmatha, brought Manmatha back to life with
her compassionate sidelong glance. Manmatha was made visible
only to Rati, and is invisible, without a body (ananga), to the rest of
the world.

U1 HAT / SU / TR IS NS T Il

paramam kalam / upase / parasiva vamanka prthikasinam ||

| worship (Kamaksi) who is the supreme part or citkala (the
consciousness part of Sat-Cit-Ananda)’; who is seated on the seat of
the left lap of Paramesvara

Notes:

1.

Kamaksi is Sat-Cit-Ananda (Existence-Consciousness-Bliss). Cit is
one part of the threefold nature of Kamaksi, and she is referred to
as Citkala. Citkala may also be interpreted as the part of the
immeasurable consciousness in the visible form.

The Lalita Sahasranamam refers to Devi as =ichdr 3=ad oI citkald
anandakalika.

Summary:
| worship Kamaksi
- who is the gem-studded ornament of Kaficipuram

who is beyond words and thoughts

whose sidelong glance revived Manmatha back to life
who is the supreme Citkala

who is seated on the seat of the left lap of Paramesvara.

FHYTARERTT HEUNP R (g BUTAT |
el 71 A HETRIgag Eigemrarr 11211

18



kampatiracaranam karunakorakitadrstipatanam |
kellvanam mano me kesaincidbhavatu cidvilasanam ||12]|

HTTIRET - kampatiracaranam - moving about on the banks of the

Kampa river; &%UeRis%d - karunakorakita - brimming with compassion;
?{%CI'HTHTJ{ - drstipatanam - dropping a look, directing the sidelong
glance; ®elia+ - kelivanam - sporting garden; d9: - manah - mind; & -
me - my; W%il_c[- kesaficit - of some unknown source, indescribable;
9aq - bhavatu - may it become; FRigama T - cidvilasdnam - multiple
plays of consciousness

FHHYTARERTT / FEONHR DT §18 IR |

kampatiracaranam / karunakorakita drsti patanam |

(Kamaksi) who moves about on the banks of the Kampa river; who
casts her sidelong glance that is brimming with compassion

Felta 71 A BT o Rigemasm |

kellvanam mano me kesaincit bhavatu cidvilasanam ||

May my mind become the sporting garden for the multiple plays of
that indescribable source of consciousness

Summary:

May my mind become the sporting garden for the multiple plays of
that indescribable source of consciousness (Kamaksi)

- who moves about on the banks of Kampa river

- who casts her sidelong glance that is brimming with compassion.

SHACYATIARTRAGETET TITI RIS |
SRS I T ARSI d e (113l

amratarumuilavasateradimapurusasya nayanapiytisam |
arabdhayauvanotsavamamnayarahasyamantaravalambe ||13]]
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3T - amra - mango; T% - taru - tree; I - mila - foot; Jqd: - vasateh -
lives; CHTEHFGRT - adimapurusasya - the primal purusa, Siva; 799 -
nayana - eyes; 'ﬂa;im - plylsam - nectar; 3sY - arabdha - just begun;
Il - yauvana - state of youth; 3cqdH - utsavam - festivity; 3+ -
amnaya - Vedas; {@¥IH - rahasyam - secret; 3=: - antah - internal, in
the mind: 3T9eIH - avalambe - | take support of.

3T T I TE: / SR oo / T TI-EH |

amra taru mula vasateh / adima purusasya [ nayana piyusam |

(Kamaksi) who is the nectar for the eyes of Siva—the Adi Purusa who
lives at the foot of the mango tree’

Notes:
1. The form of Siva as the lifiga at the foot of the single mango tree in
Kafcipuram is known as Ekamresvara.

ST T Scqa¥ / AT GEIH / 3: STaer ||
arabdha yauvana utsavam /[ amnaya rahasyam [ antah avalambe ||

(Kamaksi) who is the festival of youth that has just commenced’; who
is the secret of the Vedas?; | take the internal support of Kamaksi
within my mind

Notes:

1. All devas are said to be for ever sixteen years of age. Kamaksi is
also ever sixteen. Kamaksi does not display festivity. She is the
festival itself. We become happy just by looking at her.

2. The Vedas consist of injunctions about karma (dharma, yagas etc),

and finally, the exposition of jAdna. The Jhdna Kanda of the Vedas
answers the questions—Who is Brahman? Who is Jiva? What is
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Jagat? What is the relationship among these three? The secret
behind all of this is the Supreme Truth or Parabrahman or Devi.

Summary:

| take the internal support of Kamaksi

- who is the nectar for the eyes of Siva—the Adi Puru$a who lives at
the foot of the mango tree

- who is the festival of youth that has just commenced

- who is the secret of the Vedas.

STy AR R AR d i+ 333
IIIE 9 AFGHE O TR 11141

adhikanci paramayogibhiradimaparapithasimni drsyena |
anubaddham mama manasamarunimasarvasvasampradayena ||14]]

SIErA1TRT - adhikafichi - in Kaficipuram; ©EIRI: - paramayogibhih - by
the supreme yogis; 3T<H - adima - primal; WS - parapitha - supreme
seat; TfET - simni - in the area; ?{3@? - drSyena - by the sight (of Devi);
W- anubaddham - bound, tied with a rope; #9 - mama - my; #-4H -

manasam - mind; 3T&0MH - arunima - pinkish red hue; T - sarvasva -
everything; T®EET - sampradayena - by the act of giving.

SferpTRY TTHA T ey wxdis Wit gaa |

adhikafici paramayogibhih adima parapitha simni drSyena |

(Kamaksi) who is in Kafcipuram,; who is seen by the supreme yogis’ as
seated in the area of the primal supreme seat (Kanci Kamakoti
Peetham)

Notes:

1. The supreme yogis have attained mastery of yoga and are able to
concentrate their vision on Devi to the exclusion of everything else.
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They are in a state of samadhi, with no distraction and with no body
consciousness.

3G 7 AFGH / ST O / Geq GHier |l

anubaddham mama manasam / arunima / sarvasva sampradayena ||

My mind has been bound (by Kamaksi) who is pinkish red; who is the
embodiment of compassion by the act of giving everything

Summary:

My mind has been bound by Kamaksi

- who is in Kaficipuram

- who is seen by the supreme yogis as seated on the Kaihci Kamakoti
Peetham

- who is pinkish red

- who is the embodiment of compassion by the act of giving
everything.

MSTHANTHILEHTH RARISTHSH U |

st Feaaevitngier S1iegdi S1emy 11511
ankitasankaradehamankuritorojakankanaslesaih |

adhikanci nityatarunimadraksam kafcidadbhutam balam [|15]]

3rsfhd - ankita - marked; IS®YesH - Sankaradeham - the body of
Sankara, the body of Siva; 3T$$Rd - ankurita - sprouting, swelling; 3US
- uroja - bosom; HSHU - kankana - bracelet; 3TMaAY: - adlesaih - by the
embraces, close contacts; 1€ - adhikafici - in Kaficipuram: e -
nitya - always; @eUNH - tarunim - one who possesses youth; 31gTe -
adraksam - | saw; Eb‘lf%?[- kafcit - some woman (who is beyond words
and thoughts); eﬂ?gcrr - adbhutam - wonderful; STeT¥ - balam - young

woman.
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ASTHT ASHLAEH ISP R SUS FSHU el |

ankita Sankaradeham ankurita uroja kankana aslesaih |

(Kamaksi) whose tight embraces marked the body of Sankara with her
sprouting bosom and bracelets

Notes:

1. Kamaksi performed penance (tapas) on the banks of the Kampa
river in order to attain Siva. She established a Saikata Lirga that
was made out of the river sand. Siva, in order to test the devotion of
Kamaksi, caused the Kampa river to be in spate. In her efforts to
protect the linga, Kamaksi embraced the linga. Even to this day we
can see the marks of the embrace of Kamaksi on the stone /inga at
the Ekamres$vara temple in Kaficipuram.

The Dhyana Sloka of Ekamreévara at Kaficipuram says—

- : o .
SHTASITT ThI-d $F HoDh Ul J%d |
o o - D hd AN
[TTSTT THHATTEY Hehd THUTEHG ||

umalingana sankranta kuca kankana mudritam |
lingam ekamranatasya saikatam samupasmabhe ||

"1 worship the Saikata Linga of Ekamranata which has the imprint of
the bosom and bracelet from the embrace of Uma.”

rferpTiRy / e TeoiH/ a1g18t PRI STgai ST |l

adhikafci [ nitya tarunim / adraksam kafcit adbhutam balam ||

| saw a wonderful young woman beyond words and thoughts; who is in
Kancipuram; who is eternally young

Summary:

| saw a wonderful young woman beyond words and thoughts in
Kafcipuram

- who is eternally young
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- whose tight embraces marked the body of Siva with her sprouting
bosom and bracelets.

HELTEINT HETERSToT T G Harorege |
et STFRAYY HTSET TeSTIaPIT-aT 116

madhuradhanusa mahidharajanusa nandami surabhibanajusa |
cidvapusa kafcipure kelijusa bandhujivakantimusa ||16]|

7YY - madhura - sweet; &9 - dhanusa - bow; gt} - mahidhara -
mountain—the one that supports the earth, Himavan; SI=UT - janusa -
born of, daughter of; F=aTf% - nandami - delighted by; g% - surabhi -
fragrant; 1T - bana - arrows; JUT - jusa - enjoying, caressing, playing;
Igqy - cidvapusa - form of consciousness; HIIQ - kaficipure - in
Kaficipuram; fefS[sT - kelijusa - enjoying the sport; a=¢[sTa - bandhujiva
- hibiscus flower; @Ti=d - kanti - radiance; ST - musa - stealing.

HEX SN / FEYER SIuT / T_TH / G o7 o |

madhura dhanusa / mahidhara janusa / nandami / surabhi bana jusa |

| am delighted (by Kamaksi) who holds the sweet (sugarcane) bow;
who is the daughter of Himavan’; who enjoys holding the fragrant
(flower) arrows...

Notes:

1. According to the Sastras, the mountains support the earth, and not
the other way round. In Samskrtam, the mountain is called
mahidhara or bhadhara.

Himavan, the king of the mountains, performed severe penance to
have Kamaksi as his daughter.

RgYeT / FIAYY FeguT / Ie[STIa FH1i~a T ||

cidvapusa / kafcipure kelijusa / bandhu jiva kantimusa ||
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(Kamaksi) who is the form of consciousness; who enjoys her sport in
Kancipuram; who steals (surpasses) the radiance of the red hibiscus
flower

Summary:

| am delighted by Kamaksi

- who holds the sweet sugarcane bow

who is the daughter of Himavan

- who enjoys holding the fragrant flower arrows

who is the form of consciousness

- who enjoys her sport in Kancipuram

- who surpasses the radiance of the red hibiscus flower.

AR T A GAGTIRAI |
HEHIIY T ¥ A RIS SIN 11711

madhurasmitena ramate mamsalakucabharamandagamanena |
madhyekafci mano me manasijasamrajyagarvabijena [|17]]

7ER - madhura - sweet; &0 - smitena - gentle smile; i - ramate -
delighted, enchanted; #T8e - mamsala - fleshy; %9 - kuca - bosom; ¥ -
bhara - weight; =< - manda - slow; ™= - gamanena - by the gait;
7113 - madhyekafici - in the middle of Kaficipuram; ¥4: - manah -
mind; & - me - my; T9¥S - manasija - Manmatha—the mind-born son
of Visnu; IITSY - samrajya - empire; a9 - garvabijena - by the seed
of pride.

AR AT A / AT FF AR 7 T |

madhurasmitena ramate / mamsala kuca bhara manda gamanena |

(My mind) is delighted by the sweet, gentle smile (of Kamaksi); by the
slow gait caused by her fleshy, heavy bosom
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HEYBIT / T T / ATRIST QTSI o |

madhyekafci / mano me / manasija samrajya garvabijena ||

My mind (is delighted) (by Kamaksi) who is in the middle of

KaAcipuram; who is the seed of the pride of the empire of Manmatha’

Notes:

1. The pride of Manmatha is that he holds sway over the entire world.
However, this is only due to the grace of Kamaksi.

Summary:

My mind is delighted

- by the sweet, gentle smile of Kamaksi

- by the slow gait of Kamaksi, caused by her fleshy, heavy bosom.

- by Kamaksi who is in the middle of Kaficipuram

- by Kamaksi who is the seed of the pride of the empire of Manmatha

eRTORTRIY ORI T} TR TR IgHH |
I g T TR ATEY 11181

dharanimayim taranimayim pavanamayim gaganadahanahotrmayim |
ambumayimindumayimambamanukampamadimamikse ||18]]

eROAY - dharanimayim - form of Earth; @O - taranimayim - form of
Sun; g8} - pavanamayim - form of Wind; T79 - gagana - Space; & -
dahana - Fire; ?ﬂ?ﬁéﬂﬂ hotrmayim - form of the Hota or Yajaman—the
one who performs the yagna; STJ-_g'HﬁH ambumayim - form of Water;
§=g#UM - indumayim - form of Moon; 37F¥ - ambam - Mother; 3TJ&+4¥ -
anukampam - on the banks of Kampa river; GﬂTﬁﬂTﬁr adimam - primal;
38 - kse - | see.

ORI / TXPORTIT / 9ot / TTH @81 g A1 |

dharanimayim / taranimayim / pavanamayim / gagana dahana hotr
mayim |
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(Kamaksi) who is the form of the Earth, Sun, Wind, Space, Fire, Hota or
Yajaman—the performer of yagfa’

Notes:

1. Siva is known as Astamdrti as he is represented as eight forms.
Devi is no different form Siva. She is the power behind Siva and is
therefore, is also represented as eight forms—Earth, Sun, Wind,
Space, Fire, Hota, Water, and Moon. Devi is all-pervading. Devi as
the form of Hotd—the one who performs the yagna) indicates that
we cannot do any activity of merit (punya) without the grace of
Devi.

STEAHNH / F-GAUN / ST ST STiear/ Zat |l

ambumayim / indumayim / ambam anukampam adimam / 1kse ||

| see Kamaksi who is the form of the Water, Moon,...; who is the primal
Mother; who is on the banks of the Kampa river

Summary:

| see the primal Mother, Kamaksi, on the banks of Kampa river who is
of eight forms—Sun, Moon, Space, Wind, Fire, Water, Earth, Hota or
Yajaman.

FTefa gieed eamRkafid queagueuy |
NEaTHTS HIeaSa=—=uGrarad | 11911

lTnasthiti munihrdaye dhyanastimitam tapasyadupakampam |
pinastanabharamide minadhvajatantraparamatatparyam |[19]|

SMRYTT - [nasthiti - merges; {g@d - munihrdaye - in the hearts of
munis or sages; €19 - dhyana - state of meditation; Raf®g - stimitam -
still, motionless; TUEIT - tapasyat - doing penance; 3UHFIH -
upakampam - on the banks of Kampa river; @9 - pina - large; T -
stana - bosom; ¥X¥ - bharam - full; S - ide - | praise; W& -
minadhvaja - Manmatha—the one who has the flag with the fish
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insignia; = - tantra - science, skill; TX7 YT - parama tatparyam -
supreme principle.
Rl gieed / ear Rafid queaq Sus+u |

lTnasthiti munihrdaye / dhyana stimitam tapasyat upakampam |

(Kamaksi) who merges in the hearts of the munis; who is motionless in
meditation in her penance on the banks of the Kampa river

T &0 W/ §9 / NS a GRHaTead ||

pina stana bharam / 1de / minadhvaja tantra paramatatparyam ||

| praise (Kamaksi) who has a large, full bosom; who is the supreme
principle behind the science of Manmatha’—the one who has the flag
with the fish insignia.

Notes:

1. Manmatha earned the grace of Devi and was able to aim his flower
arrows on Siva himself even after having been burned to ashes by
Siva earlier (as per Sri Kamaksi Vilasam). Devi is the supreme
principle behind the skill of Manmatha.

Summary:

| praise Kamaksi

- who merges in the hearts of the munis

- who is motionless in meditation in her penance on the banks of the
Kampa river

- who has a large, full bosom

- who is the supreme principle behind the science of Manmatha (Kama
Sastra).

AT TG R AT 7 T ArSHAISHT|
STTT AETIT] THIAT g Qe AT 112011

Sveta mantharahasite $ata madhye ca vanmano'tita |
S1ta locanapate sphtta kucasimni $asvati mata ||20]|
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AT - éveta - white; I=2R - manthara - slow, gentle; &R - hasite -
smiling; T - §3ta - slender; &Y - madhye - in the middle, waist; @ - ca
- and; dl&, - vak - speech; #9: - manah - mind; 37T - atita - beyond the
scope of; &Ti4T - $Tta - cool: A=F-UT - locanapate - the drop or direction
of vision; ¥HIAT - sphita - large; FFI - kucasimni - in the area of the
bosom: & - $aévatl - eternal; AT - mata - Mother.

[T AR 1 / AT 7eA F / q1eh, A7 ST |

Svetad manthara hasite / $3ta madhye ca / vak manah atita |

(Kamaksi) who is white in her gentle smile’; who is slender in the
waist; and who is beyond the scope of speech and mind?

Notes:
1. Kamaksi appears white because of the shine emanating from her
white teeth when she smiles gently.

2. SrT Mika Kavi describes both the physical and mental form of
Kamaksi in this line.

ST AT / THTaT FdifE / At AT |

S1ta locanapate / sphita kucasimni / $asvati mata ||

(Kamaksi) who is cool (compassionate) when she casts her sidelong
glance’; who is large in the area of the bosom; who is the eternal
Mother?

Notes:

1. The sidelong glance (kataksa) of Kamaksi is described as cool since
Devi is always full of compassion without any hate or anger. The
sidelong glance is often described as dayardra—wet (ardra) with
compassion (daya).
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2. Kamaksi is the eternal Mother unlike the human mother who
changes from birth to birth.

Summary:

Kamaksi is the eternal Mother

- who is white in her gentle smile

who is slender in the waist

who is beyond the scope of speech and mind

- who is compassionate when she casts her sidelong glance
who is large in the area of the bosom.

QT FaT J H AR QARG Tbars Iearn |
I prIeal PR aauRaE Ry 12111

puratah kada nu karavai puravairivimardapulakitangalatam |
punatim kaficidesam puspayudhaviryasarasaparipatim [[21]|

gid: - puratah - in front of me; <1 9 - kada nu - when at all; L -
karavai - will do, will appear; g%aR - puravairi - Siva—the enemy of
Tripura (three cities); ¥ - vimarda - embracing; elied - pulakita -
horripilation; 3TS - anga - limbs; &I - latam - creeper; Eﬁ?ﬁ punatim -
purifying; ®12ea - kaficidesam - the area of Kaficipuram; IsUge -
puspayudha - Manmatha—the one who holds the flower weapons
(arrows); aF - virya - boldness; TH - sarasa - pleasing; aRucly -

\

paripatim - sequence, succession of actions

QT a1 J P / QAR faud qefea srea aarm |

puratah kada nu karavai / puravairi vimarda pulakita anga latam |
When at all will Kamaksi appear in front of me; (Kamaksi) whose

creeper-like limbs horripilate with the embrace of Siva—the enemy of
Tripura
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QT BTl / SURIET ™ 93 URUISHH ||

punatim kafcidesam / puspayudha virya sarasa paripatim ||

(Kamaksi) who purifies the area of Kancipuram’; who is the power
behind the continuous sequence of bold, pleasing actions of
Manmatha—the one with the flower weapons

Notes:

1. The Sastras say that the place in which a jAani resides becomes
extraordinarily pure. Devi herself is in Kaficipuram and therefore,
Kancipuram is purified by her presence.

Summary:

When at all will Kamaksi

- whose creeper-like limbs horripilate with the embrace of Siva—the
enemy of Tripura

- who purifies the area of Kancipuram

- who is the power behind the continuous sequence of bold, pleasing
actions of Manmatha—the one with flower weapons

appear in front of me?

quT 1S QT8 eTaae—<dasuar 9T |
gferTer) SeaTeT: QETe qerd rgferd $ed 1221

punya ka'pi purandhri punkhitakandarpasampada vapusa |
pulinacart kampayah puramathanam pulakaniculitam kurute [|22]]

quam - punya - sacred woman, one with religious merit; HISTT - ka'pi -
some woman (who is beyond words and thoughts); g‘FE?r - purandhrt -
married woman; JSt&d - punkhita - enhancing, feathered; ®=d -
kandarpa - Manmatha; ¥¥4<T - sampada - bounty, glory; 94T - vapusa -
by her body, by her form; 9fe - pulina - sandy banks; =X - carf -
moving about; ®HRT: - kampayah - of the Kampa river; gTﬁr%Ff -
puramathanam - Siva—the one who churned or destroyed Tripura (the
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three cities); ef® - pulaka - horripilation; ﬁ?ﬁﬁr - niculitam - covered
by; W— kurute - does, carries out the action of.

qodT $TS 10 QT=eft / gofad <4 g+uer aguT |

punya ka'pi purandhrt / punkhita kandarpa sampada vapusa |

(Kamaksi) who is sacred; who is beyond words and thoughts; who is a
married woman,; whose form enhances the glory of Manmatha

gfer et SFIMET: / QO Yold Hgferd $ed I

pulinacari kampayah / puramathanam pulaka niculitam kurute

(Kamaksi) who moves about on the sandy banks of the Kampa river;
who makes Siva—the destroyer of the Tripura, ecstatic (covered with
horripilation)

Summary:

Kamaksi

- who is the sacred, married woman

- who is beyond words and thoughts

- whose form enhances the glory of Manmatha

- who moves about on the sandy banks of the Kampa river

- who makes Siva—the destroyer of Tripura, ecstatic with horripilation.

ARG aaely TEUMTe U R IEH |
AT FTUATETS OFTad EaaTergTer 1123 ]

tanimadvaitavalagnam tarunarunasampradayatanulekham |
tatasimani kampayastarunimasarvasvamadyamadraksam ||23]|

d=ET - tanima - slenderness; 37gd - advaita - unparalleled, with no
second; ¥ - valagnam - waist; T%0T - taruna - youthful; 3% - aruna -
pinkish red hue; ¥¥I<T - sampradaya - has been given well (49 - sam -
very well, T - pra - special, I - daya - giving); T - tanu - body; @ -

\
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lekham - line, streak; @e@| - tatasimani - in the area of the banks;
HET: - kampayah - of the Kampa river; &M - tarunima -
youthfulness; §4&aH - sarvasvam - all, in full; 3= - &dyam - Adi Sakti,
the primal Sakti; 31g7&7¥ - adraksam - | have seen.

AT STgd Tl / TEUT ST TR TJTEH |

tanima advaita valagnam / taruna aruna sampradaya tanulekham |

(Kamaksi) whose slender waist is unparalleled; whose streak-like body
has been given youthfulness and pinkish red hue

qCHIAT H+IHET: / TE 01 Gaeas / SR / 3518 |l

tatasimani kampayah / tarunima sarvasvam / adyam / adraksam ||

| have seen (Kamaksi) on the banks of the Kampa river; (Kamaksi) who
is youthfulness in full form’: who is the primal Sakti

Notes:

1. Kamaksi is described as ‘youthfulness in full form’ which implies
that all youthfulness is in her. Any youthfulness that anyone claims
is only a part and it comes from Devi. Similarly, any bliss or glory
that we experience is only a small part and it all comes from Devi.

Summary:

| have seen Kamaksi

- whose slender waist is unparalleled

- whose streak-like body has been given youthfulness and pinkish red
hue

- who is the embodiment of youthfulness

- who is the primal Sakti

on the banks of the Kampa river.
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e HHIqUIS SR FfaerdifET Hwurm: |
TGN IEd FHiAcefarfanier: 11241

paustikakarmavipakam pauspasaram savidhasimni kampayah |
adraksamattayauvanamabhyudayam kaficidardhasasimauleh ||24]|

qif§s - paustika - nourishing, promoting, enhancing; ¥4 - karma -
karma, past deeds; f9ur& - vipakam - coming to fruition; GsqaR -
pauspasaram - of Pauspasara, of Manmatha—the one who holds the
flower arrows; gideI - savidha - proximate, near by; @& - simni - in the
area; MM - kampayah - of the Kampa river; 3g1¢tq§ - adraksam - |
have seen; GTI?@EIW - attayauvanam - attained youth, just turned
sixteen; GT‘ﬂg[a'éfr - abhyudayam - prosperity, glory; EFf%‘E[ - kaficit -
someone (who is beyond words and thoughts); a7¢f - ardha - part,
crescent; &M&T - $asi - moon; Hie:: - mauleh - head; srefarfamte: -
ardhasdasimauleh - of Siva.

Gifgs o+ faure disgar / giaerdife smr: |

paustika karma vipakam pauspasaram / savidhasimni kampayah |

(Kamaksi) who nourishes the fruition of the karma’ of Manmatha—the
one who has flower arrows; who is in the area near the banks of the
Kampa river

Notes:

1. When karma matures, it gives its effect. Whatever we experience in
this present lifetime is an effect of past karma. Prarabdha karma is
the part of karma that has come to fruition in this present lifetime.
Manmatha was born as the mind-born son of Visnu when his punya
karma (meritorious past deeds) came to fruition. The grace of
Kamaksi nourished and enhanced his glory further. This shows that
even if karma comes to fruition, we still need the grace of Devi to
succeed.
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ST / SHATTH, / STYed P 1Ayq srefanfamiiat: |l

adraksam/ attayauvanam/ abhyudayam kafcit ardhasasimauleh ||

| have seen (Kamaksi) who has just attained her youth; who is beyond
words and thoughts; who is the prosperity of Siva—the one who has
the crescent moon on his head’

Notes:
1. The Sastras prescribe two aims (lakshyas)—
« YT abhyudaya, which is iha loka soukhya or happiness in this

world
.ﬁr:%v%[ nishreyas, which is para loka soukhya or happiness of

moksa.

Nishreyas does not apply to Siva, and hence the poet appropriately
uses the term of abhyudaya.

Summary:

| have seen Kamaksi

- who nourishes the fruition of the karma of Manmatha—the one who
has flower arrows

- who has just attained her youth

- who is beyond words and thoughts

- who is the prosperity of Siva—the one who has the crescent moon
on his head

in the area near the banks of the Kampa river.

TR TSR ISRIgTd |
a1 9ol SREEageadRanisY 1125 |

samsritakancides$e sarasijadaurbhagyajagraduttamse |
samvinmaye villye sarasvatapurusakarasamrajye ||25]|

Tisra - samérita - having reached; @T20ear - kaficide$e - the area of
Kaficipuram; I - sarasija - lotus; @97 - daurbhagya - misfortune;
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STIq - jagrat - awakens; TSRS - sarasijadaurbhagyajagrat -
moon; 3T - uttamse - crest, head; Tia=9Y - samvinmaye - embodiment
of the highest knowledge that gives moksa (&9 - vit - knowledge; |faq
- samvit - the highest knowledge that gives moksa); 5™ - viliye - |
merge, losing body consciousness; 9Edd - sarasvata - connected with
Sarasvati, knowledge; Y2¥$hR - purusakara - human effort; ISy -
samrajye - empire.

T PTARA / TTREeT T SRy S e |

samsrita kafcidese / sarasija daurbhagya jagrat uttamse |

(Kamaksi) who has reached the area of Kancipuram (as her abode);
who has on her head the moon—that which awakens the misfortune of
the lotus’

Notes:
1. The lotus closes when the moon rises, hence the moon is said to
bring misfortune to the lotus.

ia=r / e / aREad geuea i 9rrsy |

samvinmaye / viliye / sarasvata purusakara samrajye ||

I merge (with Kamaksi) who is the embodiment of jAidna—the highest
knowledge that gives moksa; who is the empire of the human effort
behind the pursuit of any knowledge (either knowledge leading to
moksa or any knowledge obtained through human effort)’

Notes:

1. To attain any knowledge, we need to put in effort. Even on the rare
occasion where one attains any knowledge by past karma, the
blessings (anugraha) of a great soul is needed. Even Bhagavan Sri
Krsna spent sixty-four days learning the sixty-four arts in the
ashram of his Guru Sandeepany. No effort can be made without the
blessings of Devi. The effort itself is the empire of Devi. We should
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take her blessings and put in the effort. When we make an effort (to
attain any knowledge), Devi is blessing us with a part of her empire.

Summary:

| merge with Kamaksi

- who has taken Kafcipuram as her abode

- who has on her head the moon—that which causes misfortune for
the lotus

- who is the embodiment of the highest knowledge that gives moksa

- who is the empire of the human effort behind the pursuit of any
knowledge (the knowledge that leads to moksa or any knowledge
obtained through human effort).

AfeaHgH i W@IieTaRREaRSRUsH |
AGABTH G ATHTIRHHATE U HEHTH Y 1126 ]

moditamadhukaravisikham svadimasamudayasarakodandam |
adrtakafcikhelanamadimamarunyabhedamakalaye ||26]|

#ed - modita - makes happy; #E®T - madhukara - honey bee; @i -
vidéikham - arrows; T@NRH - svadima - sweetness; gH<T - samudaya -
various groups, heaps; 9K - sara - essence; W@? - kodandam - (red
sugarcane) bow; &fEd - adrta - delighting in; HTY - kaficT - Kaficipuram:
"o - khelanam - sporting; &mfew¥ - adimam - Adi Sakti, the primal
Sakti: W‘ﬁﬂr - arunyabhedam - redness that is incomparable;
3o - akalaye - | meditate completely.

Aifed AgF [AfARg / Fa1iew Gaerr 9R HievsH |

modita madhukara visikham / svadima samudaya sara kodandam |

(Kamaksi) who has the (flower) arrows that make the honey bees
happy; who has the (sugarcane) bow that is the essence of all the
groups of sweetnesses
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JGd HTAT el / SMRHH / TN / STHer ||

adrta kanct khelanam / adimam / arunyabhedam / akalaye ||

| meditate completely (on Kamaksi); who delights in sporting in
Kafcipuram; who is the primal Sakti: who is of incomparable redness’

Notes:

1. Kamaksi is described as being of an incomparable redness to imply
that she has compassion like no other. Compassion is indicated by
the redness.

Summary:

| meditate completely on Kamaksi

- who has the (flower) arrows that make the honey bees happy

- who has the (sugarcane) bow that is the essence of all the groups of
sweethesses

- who delights in sporting in Kaficipuram

- who is the primal Sakti

- who is of incomparable redness (with compassion like no other).

SWGAP AU TR IR G TR |
SIS A aaeTe FUTEHg SF41: 1127 ||

urarikrtakaficipurimupanisadaravindakuharamadhudharam |
unnamrastanakalasimutsavalaharimupasmahe sambhoh |[|27]|

SWIPd - urarkrta - adopted; ®IIYIH - kafcipurim - Kaficipuram;
G‘Qﬁﬁ?{ - upanisad - Upanisads—the end portion of the Vedas, the
JAdna Kanda that teaches the highest knowledge; 3Rid+< - aravinda -
lotus; PeX - kuhara - central cavity of the stem; #gYRM™ - madhudharam
- flowing honey; 3=9% - unnamra - elevated; Td9 - stana - bosom;
S - kaladim - pot-like; 3cgacledH - utsavalaharim - continuous
waves of festivity; 3UEHe - upasmahe - we worship; &&: - $ambhoh -
of Siva.
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ISP PRGN / SR SRIA< Fo AELERTA |

urarikrta kaficipurim / upanisad aravinda kuhara madhudharam |

(Kamaksi) who has adopted Kafhcipuram as her abode’; who is the
honey flowing through the cavity of the stem of the Upanisad lotus?

Notes:

1. It is out of compassion that Kamaksi has chosen Kaficipuram, which
is accessible to all, as her abode. Kancipuram is considered to be
one of the seven moksa puris.

2. The Upanisads are the JAdna Kanda of the Vedas. The essence of
the Upanisads is Parabrahman—who is Devi herself. The teachings
of the Upanisads is to show us Parabrahman. To describe Devi as
the honey flowing through the central stem-cavity of the Upanisad
lotus is to indicate that we should go past the cursory external
readings (outer petals of the lotus) and reach the internal essence
of the teachings (Devi as the honey in the stem).

ST T FANH / STHITEH SUTETR & ||

unnamra stana kalasim / utsavalaharim upasmahe Ssambhoh ||

We worship (Kamaksi) who has an elevated, pot-like bosom; who
constitutes the continuous waves of festivity for Siva’

Notes:

1. Festivities of the world such as Brahmotsava, Masa Utsava, Paksa
Utsava have a beginning and an end, whereas, Kamaksi is the
continuous festivity. Kamaksi is the festivity herself and she is the
continuous delight for Siva.

Summary:

We worship Kamaksi
- who has adopted Kancipuram as her abode
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- who is the honey that flows through the stem-cavity of the Upanisad
lotus

- who has an elevated, pot-like bosom

- who constitutes the continuous waves of festivity for Siva.

enasisudirghalocanamenahparipanthi santatam bhajatam |
ekamranathajivitamevampadadiramekamavalambe ||28]]

QU - ena - deer; T - §i$u - young child; @ - dirgha - long; &&= -
locanam - eyes; TT: - enah - sin, faults; YRU~e - paripanthi - enemy;
g=d - santatam - always; ¥SIAH - bhajatam - of those who worship;
THTHTY - ekamranatha - Siva—the one who resides under the single
mango tree; G'ﬁﬁ?l’q - jivitam - life; T9H - evam - any concluding words
like in this way or thus; U< - pada - word; g4 - duram - far away ; T&h¥H
- ekam - one, unique Devi: 3/9eF - avalambe - | take support of.

quifars) & Al / O TRuf=o g Wi |

enasisu dirgha locanam / enah paripanthi santatam bhajatam |

(Kamaksi) whose eyes are long like that of the young deer (fawn); who
is the enemy of sin for those who worship her always’

Notes:

1. When we worship Kamaksi we do not accumulate any sin. Kamaksi,
as the enemy of sin, stops the faults from approaching us. Our mind
becomes so pure that we do not commit any sin.

QT ST / QO U8 §OH/ U ¥/ STaer ||
ekamranatha jivitam / evam pada diram / ekam [/ avalambe ||
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| take support (of Kamaksi) who is the life of Ekamranatha’ (Siva)—
whose abode is under the single mango tree in Kancipuram,; who is far
away from the word ‘in this way’ (who is beyond any description)?;
who is unique?

Notes:

1.

2.

Just as Radha is the prana of Krsna, Kadmaksi is the prana of Siva.

Kamaksi is beyond description in words. Therefore, there is no way
to conclude a description of Kamaksi with the words ‘in this way...'
or ‘'thus...".

. Kamaksi is unique and beyond comparison.

Sage Valmiki in the Ramayana says the war between Rama and
Ravana is unlike any other and is incomparable.

T TAURIR,. g o, TH TI0ATRS |

N WS R: R HTT@W: Il

rama ravana yor yuddham rama ravanayoriva |
gaganam gaganakarah sagarah sagaropamah ||

“The war between Rama and Ravana is like the war between Rama
and Ravana just as the sky can only be compared to itself, and so
also, the ocean only to itself.”

Summary:

| take support of Kamaksi

- whose eyes are long like that of the young deer

- who is the enemy of sin for those who worship her always

- who is the life of Siva

- who is far away from the word ‘in this way' (who is beyond any

description)

- who is unique.
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T E FIFHIAN HATY qaTHe |
T die JEdau-<Iarger 7T (129

smayamanamukham kaficimayamanam kamapi devatabhedam |
dayamanam viksya muhurvayamanandamrtambudhau magnah ||29]]

TIOA - smayamana - ever smiling; 98 - mukham - face; STAHIA -
kaficimayamanam - occupying the entire Kaficipuram; &40 - kamapi -
someone (who is beyond words and thoughts); sIdrseEdq, -
devatabhedam - devata unlike any other; 9= - dayamanam -
embodiment of compassion; d&J - viksya - looking at; H8: - muhuh -
constantly; 999 - vayam - we; 3% - ananda - bliss; 3¥d - amrta -
nectar; ng’iﬁ- ambudhau - in the ocean; #UT: - magnah - immersed.

THIHATE / FTAIA / A1 eqaraeH |

smayamanamukham / kaficimayamanam / kamapi devatabhedam |

(Kamaksi) whose face is ever-smiling; who is the entire Kancipuram
itself; who is beyond words and thoughts; who is a deity like no other

A / e Hg: I ST< ST STelt 73T ||
dayamanam / viksya muhuh vayam ananda amrta ambudhau magnah ||

(Kamaksi) who is the embodiment of compassion; Looking (at
Kamaksi) we are constantly immersed in the ocean of the nectar of
bliss

Summary:

Looking at Kamaksi

- whose face is ever-smiling

- who is the entire Kancipuram itself
- who is beyond words and thoughts
- who is a deity like no other
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- who is the embodiment of compassion
we are constantly immersed in the ocean of the nectar of bliss.

FIP I BIIARA FYSAURTIAIHAG R |
Fod AIAER PANRURTGPAHAORIT 1301

kutukajusi kaficidese kumudataporasipakasekharite |
kurute manoviharam kulagiriparibrdhakulaikamanidipe [|30]|

$aPa - kutukajusi - eagerly enjoying; 1131<al - kaficidese - in the area
of Kaficipuram; $9e - kumuda - lily; TORIAT - taporasi - accumulated

penance; U - fruition; $HIIURIIAM® - kumudataporasipaka - moon—the
fruition of the accumulated penance of the lily; R - on the head; Fed
98K - kurute manoviharam - my mind sports in; %ﬁlﬁ - kulagiri -
the group of the seven principal sacred mountain ranges—Mahendra,
Malaya, Sahya, Suktiman, Ruksa, Vindhya, and Périyatra; uRsg -
paribrdha - lord, master (Himavan); $ - kula - lineage; U® - eka -
unique; JUEY - manidipe - gem-studded lamp.

PIDPIY PRI / PHE TURTT I AGRA |

kutukajusi kafcidese / kumuda taporasi paka Sekharite |

(Kamaksi) who eagerly enjoys the area of Kancipuram (as her abode);
who has on her head the moon—that which is the fruition of the
accumulated penance of the lily’

Notes:
1. The lily blooms when the moon rises, hence, the moon is said to be
the fruition of the immense penance of the lily.

The lily performs penance to see the moon, which in turn is on the
head of Kamaksi. This indicates that we too must perform a lot of
penance to be able to see Devi in our mind. In the next line SrT Mika
Kavi states that he is able to see Kamaksi in his mind.
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$&d AITAeR / FARIR URYS Fol T AR ||

kurute manoviharam / kulagiri paribrdha kula eka manidipe ||

My mind sports (in Kamaksi) who is the unique gem-studded lamp in
the lineage of Himavan—the master of the seven principal mountain
ranges

Summary:

My mind sports in Kamaksi

- who eagerly enjoys the area of Kaficipuram

- who has on her head the moon—that which is the fruition of the
accumulated penance of the lily

- who is the unique gem-studded lamp in the lineage of Himavan—the
master of the seven principal mountain ranges.

N FIRY RyaeaTrasrRawRafia |
fgasaes frymamarEaRE=ey 1311

9

viksemahi kaficipure vipulastanakalasagarimaparavasitam |
vidrumasahacaradeham vibhramasamavayasarasannaham ||31]|

Jgle - viksemahi - we see; BT - kaficipure - in Kafcipuram; e -
vipula - very large; T - stana - bosom; &7 - kalada - pot-like; TR¥ -
garima - weight, heaviness; Tafaid¥ - paravasitam - stooped; fagH -
vidruma - coral; 8= - sahacara - co-worker, associate; <% - deham -
body; 399 - vibhrama - confusion, delusion; J¥4dM™ - samavaya - an
assembly of, cluster of, &R -sara - essence; ¥—gH - sannaham - well-
made preparations (as in a war).

gigife STIYY / [9Yer T Forar TR wafaa |

viksemahi kaficipure / vipula stana kalasa garima paravasitam |
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We see in Kancipuram (Kamaksi) whose form is stooped in front
because of the weight of her large, pot-like bosom

faga g ¥8 / Ty gwar ar a=Tme i

vidruma sahacara deham / vibhrama samavaya sara sannaham ||

(Kamaksi) whose form is of the same color as coral; whose form is the
well-prepared essence of the cluster of delusions (whose beauty
enchants Siva)’

Notes:

1. The beauty of Kamaksi causes delusion in the eyes of the onlooker.
Each part of the form of Kamaksi causes delusion. Hence, Sri Miika
Kavi refers to a cluster of delusions. The essence of the well-
prepared cluster of delusions is the beauty of Kamaksi. The use of
the word sanngham (well-prepared as in a war) is an indirect
reference to the preparations of Kamaksi to attract and marry Siva.

Summary:

We see in Kaicipuram, Kamaksi

- whose form is stooped because of the weight of her large, pot-like
bosom

- whose form is of the same color as coral

- whose form is the well-prepared essence of the cluster of delusions
(whose beauty enchants Siva).

FE AN Fera HATY T FHITAT: |
FASPIG AP+ FYATIT A TRETEHH 1132

kuruvindagotragatram kudlacaram kamapi naumi kampayah |
ktlankasakucakumbham kusumayudhaviryasarasamrambham [|32]|

oo~ - kuruvinda - red ruby; T - gotra - mountain; T - gatram -
form, body; % - kila - the banks; =X - caram - moving about; FHT -
kamapi - someone (who is beyond words and thoughts): S - naumi -
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| worship, | bow down; &+T: - kampayah - of the Kampa river; Sy
- kilankasa - bursting at the seams, large; $7 - kuca - bosom; ?ﬁ' -
kumbham - pot-like; $HAY - kusumayudha - Manmatha—the one
who has flower weapons (arrows):; af - virya - courage, power; I -
sara - essence; W‘ﬂ'ﬁ samrambham - agitation.

Po i< M M / Feral AT AT H+YT: |

kuruvinda gotra gatram / kalacaram kamapi naumi kampayah |

| worship (Kamaksi) whose form is a mountain of red rubies; who
moves about on the banks of the Kampa river; who is beyond words
and thoughts...

FASHY T4 P / YA T T A ||

kdlankasa kuca kumbham / kusumayudha virya sara samrambham ||

(Kamaksi) whose pot-like bosom is bursting at the seams; who is the
essence of the agitation caused by the power of Manmatha—the one
who holds the flower weapons (arrows)’

Notes:

1. Manmatha exercises his power on various living beings in various
ways, causing agitation. Devi is the source of this power of
Manmatha.

Summary:

| worship Kamaksi

- who is beyond words and thoughts

- whose form is a mountain of red rubies

- who moves about on the banks of the Kampa river

- whose pot-like bosom is bursting at the seams

- who is the essence of the agitation caused by the power of
Manmatha—the one who holds the flower weapons (arrows).
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PSATAPATPANR: IO} HIAAETE |
FSPANN TG PAATY AFGHaFFIR: 1331l

kudmalitakucakisoraih kurvanaih kaficidesasauhardam |
kunkumasonairnicitam kusalapatham sambhusukrtasambharaih ||33]|

oAl - kudmalita - just blossomed; $¥ - kuca - bosom; fFam: -
kiSoraih - young; $afo: - kurvanaih - doing, maintaining; 1T -
kaficidesa - Kaficipuram; |igreq - sauhardam - friendship, status of a
well-wisher; $$%H - kunkuma - saffron; &l - Sonaih - red; FRE -
nicitam - has been laid down; $&eUY - kusalapatham - path of well-
being; ¥ - Sambhu - Siva; &4 - sukrta - punya, acts of merit; TR -
sambharaih - by the heap, mass.

The use of the plural ([&am: kiSoraih, a0 kurvanaih, sior: Sonaih,
TrR: sambharaih) in this Sloka denotes respect and honor for Devi.

peHferd F fHa: / pafdt: FTiRar e |

kudmalita kuca kisoraih / kurvanaih kafcidesa sauhardam |

(Kamaksi) whose young bosom has just blossomed; who maintains the
status of a well-wisher of Kancipuram (who is the friend of
KaAcipuram)’

Notes:
1. Bhagavan Sri Krsna in the Bhagavad Gita refers to himself as gg&

HﬁCﬂﬂngiT suhrdam sarvabhdtanam, the friend of all living beings.

HIFAR IFATHT G AT |
Hee Ga 1 Tear AT &m-asesia || 5.29 ||

bhoktaram yajiiatapasam sarvalokamaheshvaram |
suhrdam sarvabhtanam jiiatva mam santimrcchati || 5.29 ||
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Having realized Me as the enjoyer of all sacrifices and austerities,
the Supreme Lord of all the worlds, and the selfless friend of all
living beings, My devotee attains peace. || 5.29 ||

TSP M0 / R Faerae / a7 g TFAR: ||

kunkuma $onaih / nicitam kusalapatham / Sambhu sukrta sambharaih ||

(Kamaksi) who is red like saffron; who lays the path of well-being’;
who is the heap of merit of Sambhu (Siva)?

Notes:

1. The two-fold path of well-being that is laid by Kamaksi gives us
both comfort while in this world and moksa for the next world. This
path of well-being emanates from Kafcipuram, the abode of
Kamaksi. Hence, SrT Mika Kavi describes Kamaksi as the friend of
Kafcipuram. Once we worship Kamaksi at Kafcipuram we are then
able to take to the path of well-being and continue to worship
Kamaksi in our mind.

2. To attain Devi as his consort, Siva must have performed immense
acts of sacred merit (punya).

Summary:

Kamaksi

- whose young bosom has just blossomed
- who is the friend of Kaficipuram

- who is red like saffron

- who lays the path of well-being (for us)
- who is the heap of merit of Sambhu.

STSTHABAT B AL SHIUNTAT HHAT |
3T Q0T AFHIRASTH AT TSI Herard HT2AR 13411

ankitakacena kenacidandhankaranausadhena kamalanam |
antahpurena sambhoralankriya ka'pi kalpyate kaficyam ||34]||
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3Tsiehd - ankita - marked by; @3 - kacena - tresses, hair; &req -
kenacit - someone (moon); 3¢ - andhankarana - makes blind;
3i9e - ausadhena - by the medicine; FHH - kamalanam - lotuses;
3=:q¥ - antahpurena - inside the heart; &#4t: - Sambhoh - of Sambhu;
of Siva; &eTsiehar - alankriya - decoration, ornament; ®Isf0 - ka'pi -
someone (who is beyond words and thoughts); @ewad - kalpyate - is
done, is made; S1AMH - kaficyam - in Kaficipuram.

3TSThd HaAT FAE SFTTH VNI FHAT |

ankitakacena kenacit andhankaranausadhena kamalanam |

(Kamaksi) whose tresses are marked by the moon—that which has the
medicine that blinds lotuses’

Notes:

1. The tresses of Kamaksi are adorned by the crescent moon. The
moon is poetically described as that which has the medicine to
blind the lotus since the rising of the moon causes the lotuses to
close their blossoms.

=YXV AT / STASTH AT HTS U Herad HT2am ||

antahpurena sambhoh / alankriya ka'pi kalpyate kaficyam ||

(Kamaksi) who is in the heart of Sambhu; by whom a certain
decoration (beyond words and thoughts) has been created in
Kancipuram

Summary:

Kamaksi

- whose tresses are marked by the moon—that which has the
medicine that blinds the lotuses

- who is the power occupying the heart of Sambhu

- by whom a certain decoration (beyond words and thoughts) has
been created in Kaicipuram.
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SUFUT F=ATHAG AT ATferd YT |
UGG d eI AFFIg-a9H 1135||

drikaromi santatamusmalaphalena lalitam pumsa |
upakampamucitakhelanamurvidharavams$asampadunmesam ||35]|

SUSUM - Grikaromi - | meditate on: g=Idq - santatam - always;
SSHABT - Gsmalaphalena - hot forehead; #ferd - 1alitam - caressed; g&T
- pumsa - by the purusa, male; SSHIHETT E[HT usmalaphalena pumsa -

by Siva—the one with the hot forehead (with the agni netra or third
eye of fire); 3UH»+H - upakampam - near the Kampa river; 34 - ucita -

suitable; @W - khelanam - playing about; 3IdfeR - urvidhara -
mountain, that which supports the earth (Himavan); 3 - vam$a -
lineage; §¥UT - sampat - wealth; BTEFGW unmesam - opening up.

SUSUTH G=aaH / FSHABT SATferd YT |

urikaromi santatam / tsmalaphalena lalitam pumsa |

| meditate always (on Kamaksi) who is caressed by Siva—the one with
the hot forehead (with the agni netra or third eye of fire)

SUHTYH ITAq@eTH / SATER FaT FFI I-ATH ||

upakampam ucitakhelanam / urvidhara vams$a sampat unmesam ||

(Kamaksi) who sports suitably near the Kampa river (on the banks)’;
who opens the wealth of the lineage of Himavan? 3

Notes:

1. 'Sports suitably’ indicates that Kamaksi sports in a way that is
conducive to the jivas by showing them the path of well-being, as
described in Sloka 33 of this Satakam.
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2. The Devi Bhagavatam describes the intense penance performed by
Himavan to attain Devi as his daughter and the appearance of Devi
in front of Himavan and the other devas to announce that she will
be born as the daughter of Himavan. Himavan is so overjoyed that
he breaks into a dance. Devi is the cause for opening up the wealth
of Himavan and for making his lineage sacred.

3. Unmesam is to open. The Lalita Sahasranamam refers to Devi as
Sy Hfauce=9 f9=9 qaaradl unmesa nimisotpanna vipanna

bhuvanavali. She by whom universes are created by the mere
opening of her eyes; She by whom universes are dissolved by the
mere closing of her eyes.

Summary:

| meditate always on Kamaksi

- who is caressed by Siva—the one with the hot forehead (with the
agni netra or third eye of fire)

- who sports suitably near the Kampa river

- who opens the wealth of the lineage of Himavan.

AP RACTP RBASHIASHRADYIU: |
ST g P ITHNTHEATIERATITEAH 1136 1|

ankuritastanakorakamankalankaramekacutapateh |
alokemahi komalamagamasamlapasarayatharthyam ||36]|

3SPHRA - ankurita - just sprouted; ¥ - stana - bosom; ¥ - korakam
- bud; 3T$% - anka - lap; 3TTSHRA - alankaram - decoration; U& - eka -
single; Id - mango tree; Td: - pateh - of the Lord; T&dgud: - ekactapateh
- of Siva, the Lord under the single mango tree; 3TeliATe - alokemahi -
we see; ?ﬁﬂ?ﬂ - komalam - soft; 39 - agama - Vedas; TT - samlapa
- conversation; I - sara - essence; ?JT%JT%?JC»E[- yatharthyam - being the
truth.
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There are two repeated motifs of physical description of the form of
Devi in Mika Pafica Sati—

* The description of the physical form and beauty of Devi which
includes physical descriptions of Devi as a Mother. This is for us to
develop matr bhava (motherly love) towards Devi.

* The description of how Kamaksi wins over Siva with her physical
beauty. This is to strengthen our Bhakti towards both Devi and Siva.

In this Sloka we also see how Sri Mika Kavi takes us from the physical
level to the level of the highest jAidna within one verse.

ASPRA T PRPH/ ASH SATHRHA TH AU |

ankurita stana korakam / anka alankaram ekacuUtapateh |

(Kamaksi) whose bosom is a bud that has just sprouted; who is the
decoration of the left lap of Siva—the Lord under the single mango
tree

STl HTR / PIHAH / SRT HATY FIX ATATAT |

alokemahi / komalam / agama samlapa sara yatharthyam ||

We see (Kamaksi) who is soft; who is the Truth of the essence of the
dialogues of the Ved3as’

Notes:

1. The essence of the Vedas is to expound Paramatma so that we
know that this body and this world is a false illusion (mithya) and
that Paramatma is the only Truth. We cannot understand this
essence unless we have the grace of Devi. Devi has taken the form
of Kamaksi for us to worship and gain this knowledge easily. She is
the Truth that the Upanisads teach with great effort. We can
develop this knowledge with ease by worshiping Kamaksi.
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Summary:

We see Kamaksi

- whose bosom is a bud that has just sprouted

- who is the decoration of the left lap of Siva—the Lord under the
single mango tree

- who is soft

- who is the Truth of the essence of the dialogues of the Vedas.

yRSaseureRatdisaatmeiy fFaft sy |
TARAGeeTd fUssRage ™ fuTidgere 1371

pufijitakarunamudaficitasifjitamanikafci kimapi kafcipure |
mafjaritamrdulahasam pifjaratanuruci pinakimtladhanam ||37]|

gTB_si?r - puiijjita - concentrated heap; ®®UH - karunam - compassion;
3ef¥rd - udaficita - making sound; faif3<a - $ifijita - tiny tinkling bells; #for
- mani - gem-studded; &Ff¥ - kafici - waist band; &40 - kimapi -
someone (who is beyond words and thoughts); Eh‘lf\%lg% - kafcipure - in
Kaficipuram; 53R - mafijarita - cluster of flowers; gl - mrdula - very
soft, gentle; & - hasam - smile; [UsSK - pifijara - golden color; TI&T -
tanuruci - shine of the body: {41 - pinaki - Siva—the one who holds
the Pinaka bow; He1&H - muladhanam - capital wealth.

gissid Feur / Iafia farfswra it 1fer / faait Sy |

7oy

(Kamaksi) who is the concentrated mass of compassion (who is the
embodiment of compassion); whose gem-studded waist band makes
sounds from the small tinkling bells; who is beyond words and
thoughts; who is in Kancipuram

T Rd 95 814 / TUseit agetar / fusrtas qererme |l

mafjarita mrdula hasam / pifijara tanuruci / pinaki mtladhanam ||
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(Kamaksi) whose gentle smile is a cluster of flowers; whose body
shines with the golden color; who is the capital wealth of Siva—the
one who holds the Pindka bow

Summary:

Kamaksi

- who is the embodiment of compassion

- whose gem-studded waist band makes sounds from the tiny tinkling
bells

- who is beyond words and thoughts

- who is in Kaicipuram

- whose gentle smile is a cluster of flowers

- whose body shines with the golden color

- who is the capital wealth of Siva—the one who holds the Pinaka bow.

TEaATS [T S aT el STgHTI |
AT AU aa ST 1138l

lolahrdayo'smi Sambhorlocanayugalena lehyamanayam |
lalitaparamasivayam lavanyamrtatarangamalayam ||38]|

e - lola - full of desire; &3 - hrdayah - heart; 31 - asmi - | am;
- $ambhoh - of Sambhu, of Siva; @= - locana - eyes; i - yugalen -
twin; IgFTHRIT - lehyamanayam - something that can be licked; @ferd -
|alita - making him caress; WEfE™T - paramasivayam - Siva; a@oy -
lavanya - beauty; 39d - amrta - nectar; T3S - taranga - waves; AT -
malayam - garland.

AegaaIs R / 4T AFe GiTel g |

lolahrdayo'smi / Sambhoh locana yugalena lehyamanayam |

My heart is full of desire (for Kdmaksi); who is licked’ (enjoyed) by the
twin eyes? of Sambhu
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Notes:
1. The Sastras describe four ways of partaking food—masticating,
sucking, licking, swallowing or drinking.

2. The use of twin eyes to describe the eyes emphasizes the
concentration of Siva on Devi.

SATfeld GATAATAT / ATIUY ST TSI AT ||
|alita paramasivayam / lavanya amrta taranga malayam ||

(Kamaksi) who causes Paramasiva to caress her; who is the garland of
waves of the nectar of beauty’: 2

Notes:
1. The beauty of Kamaksi is sweet, continuous, and dynamic and is
hence described as a garland of waves.

2. The Lalita Sahasranamam refers to Devi as gemgruisafyon
sudhasarabhivarsini, she who showers the essence of nectar.

Summary:

My heart is full of desire for Kamaksi

- who is enjoyed intensely by the twin eyes of Sambhu
- who causes Paramasiva to caress her

- who is the garland of waves of the nectar of beauty.

e FHER AP eI s eTd: |
A SAFFIRTIRA ST~ HATE] GIET 1139

madhukarasahacaracikurairmadanagamasamayadiksitakataksaih |
manditakampatirairmangalakandairmamastu sartpyam ||39]|

7YHY - madhukara - honey bees; §gaX - sahacara - similar to; %lﬁ: -
cikuraih - hair, tresses; #&T - madana - Manmatha; 3TH - agama -
sastra; AN - madanagama - Kama S'éstra; gHAY - samaya -
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principles; @féra - diksita - is the expert, has taken a vow; @®eréh: -
kataksaih - sidelong glances; #f0sd - mandita - decorating, ornament;
HFATAIR: - kampatiraih - banks of Kampa river; #Sid®=a: -
mangalakandaih - root of auspiciousness; #9 - mama - me; 3] - astu -
may | get; 9™ - sarlpyam - sarupya moksa, having the same form
as Bhagavati.

The use of the plural ( R cikuraih, Fcig: kataksaih, FHFTaR:
kampatiraih, HETIW mangalakandaih) in this Sloka denotes respect
and honor for Devi.

TeH TeeR Rt / we 3 gue Sfgra serd: |
madhukara sahacara cikuraih / madana agama samaya diksita kataksaih |

(Kamaksi) whose tresses are (black) like the honey bees; whose
sidelong glances are the expert in the principles of the Sastras of
Manmatha (Kama Sastra)’

Notes:

1. Kamaksi generates love by directing her sidelong glance. Kamaksi
can produce kama and can also fulfill kama with a mere sidelong
glance and hence the name Kama (desire) aksi (eyes). The word
diksita can be interpreted as ‘expertise’ when Kamaksi generates
kama and it can be interpreted as ‘taking a vow’ when Kamaksi
vows to fulfill the desires of the worshipper.

AVSd AN / ASTAD<: / 7 STE] GIEHH ||

mandita kampatiraih / mangalakandaih / mama astu sardpyam ||

(Kamaksi) who is the ornament of the banks of the Kampa river; who is
the root of auspiciousness; may | get the same form (as Kamaksi)'
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Notes:
1. According to the Sastras, moksa is of four types—
e S@rpyam, having the same form as Devi
e salokyam, living in the same world as Devi
« sSameepyam, being near Devi (closer than salokyam)
e S@yujyam, merging with Devi

Sayujyam is the highest level of moksa. Sardpyam, salokyam, and
sameepyam are steps leading towards sayujya moksa.

Summary:

May | get the same form as Kamaksi

- whose tresses are (black) like the honey bees

- whose sidelong glances are the master in the principles of Kama
Sastra

- who is the ornament of the banks of the Kampa river

- who is the root of auspiciousness.

TR II<a N arITSHac A< T |
QYT AT QU-eReuT AT SIS 11401

vadanaravindavaksovamankatativasamvadibhata |
purusatritaye tredha purandhrirtpa tvameva kamaksi ||40]||

geq 3Rf9~< - vadana aravinda - lotus face/mouth; 3J&T: - vakshah -
chest; a™TS® - vamanka - left lap; TCl - tatl - area of; Ja@&! T -
controlled by the seat, seated comfortably, can also be interpreted as

being under the control of the three devas (Brahma, Visnu, Siva) as a
Pativrata; geui=ad - purusatritaye - in the three Purusas (Brahma,

Visnu, Siva); 3&r - tredha - three; gT&EIW - purandhri rapa - form of
married woman, Sumangali, Pativrata; 9 UTJ - tvam eva - you alone;
HTATET - kamaksi - KamaksT.
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&1 3RfA=< / 9&7: / ISP AT ITLIYT |

vadana aravinda / vakshah / vamanka tati vasamvadibhita |

Seated comfortably in the lotus mouth (of Brahma, as Sarasvati); in the
chest (of Visnu, as Laksmi); in the area of the left lap (of Siva, as
Parvati)’

Notes:
1. Sarasvati resides on the tongue of Brahma. Laksmi resides in the
chest of Visnu. Parvati sits on the left lap of Siva.

YT A QRIereuT AT HHTeT ||

purusatritaye tredha purandhrirlpa tvameva kamaksi ||

Kamaksi! You alone are the three forms of married women (Sarasvati,
Laksmi, Parvati) of the three purusads (Brahma, Visnu,Siva)
(respectively)’

Notes:
1. The one Kamaksi has taken the three forms of Sarasvati, Laksmi,
and Parvatl.

Summary:

Kamaksi! You alone are the three forms of married women (Sarasvati,
Laksmi, Parvati) of the three purusas (Brahma, Visnu, Siva), seated
comfortably in the lotus mouth, in the chest, and in the area of the left

lap.

T HATCERTERIERSY, faeR=iiH |
SR aPTAT SRQal AT fayaim: (141

badhakarim bhavabdheradharadyambujesu vicarantim |
adharikrtakancim bodhamrtavicimeva vimrsamah [|41]]
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Jremedl - badhakarim - becomes an obstruction; 9§ 37 - bhava
abdheh - in the ocean of samsara; 3T&R 37< - adhara adi - Maladhara
Cakra etc. (The six cakras are Muladhara, Svadhisthana, Manipuraka,
Anahata, Visuddhi, and Ajia); 3y - ambujesu - lotuses; TE=R=II -
vicarantim - moving about; eﬂTﬁﬂﬁW - adharikrta - make as support/
abode; &1l - kaficim - Kafcipuram; 3¢ - bodha - jidna; &9 - amrta -
nectar; alfe# - vicim - waves; T - eva only; &g - vimréamah - we
meditate.

ST HaToe: / ST STfR STy frag=ii |

badhakarim bhavabdheh / adhara adi ambujesu vicarantim |

(Kamaksi) who is an obstruction to the ocean of samsara’; who moves
in the Mdladhara (and Svadhisthana, Manipdraka, Anahata, Visuddhi,
Ajfia Cakra) lotuses?

Notes:

1. Samsara refers to that which constantly changes. It is a continuous
series of births and deaths. Kamaksi destroys this succession of
births and deaths.

2. Kamaksi ascends through the six cakras as Kundalini Sakti and
attains union with Siva in the Sahasrara Cakra. When Devi is united
with Siva, she gives her maximum blessings to us.

In the Yoga Sastras, each cakra is described as a lotus and is
associated with a devata.

3MEd FTA1 / ey 37a A/ oo fagama: o

adharikrta kaficim / bodha amrta vicim / eva vimrsamah ||

We meditate only (on Kamaksi) who has taken Kancipuram as her
abode; who constitutes the waves of the nectar of the highest
knowledge (jAiana)’
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Notes:

1. Unless sayujya moksa (complete merger with Paramatma) is
achieved, jAana is incomplete. Therefore, ST Mika Kavi refers to
waves of jAidna so that we continue to attain further jAidna which can
take us through sardpyam, salokyam, sameepyam, and finally to the
pinnacle of sayujya moksa.

Summary:

We meditate only on Kamaksi

- who obstructs the ocean of samsara

- who moves through the Muladhara and other lotuses

- who has taken Kafcipuram as her abode

- who constitutes the waves of the nectar of the highest knowledge.

FAATI: AN AATS S TH Tl HHA TG e |
SIS et TS g-_ v 1421l

kalayamyantah sasadharakalaya'nkitamaulimamalacidvalayam |
alayamagamapithinilayam valayankasundarimambam [|42]|

HAATH - kalayami - | meditate; 37=d: - antah - in my heart; s1am: - $adah -
rabbit, hare; &X - dhara - holds; 118X - Sasadhara - moon—that which
holds the mark shaped like a rabbit; 31 - kalaya - with the digit
(crescent moon); 3TSTad - ankita - marked; Hfef - maulim - head; 317 -
amala - pure, taintless; %l‘cr - Cit - consciousness; I - valayam -
circle, ring; 3TefaTH - alayam - without /aya; without end or merger; 3 H
- agama - Vedas; UiaT - pith - seat; e - nilayam - abode in; SeraTs® -
valayanka - Siva—the one who has the imprint of bangles; =¥ -
sundarim - beautiful beloved; 3+¥ - ambam - the universal Mother.

HAATHH 3T: / AL HeIAT STSTbd AiTeH / 3 g |

kalayami antah / Sasadhara kalaya ankita maulim / amala cidvalayam |
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I meditate in my heart on Kamaksi whose head is marked by the digit
of the moon—that which holds the rabbit-shaped mark; who is
encircled by taintless consciousness (free from maya)’

Notes:

1. The consciousness of the jiva is enshrouded by maya. The
consciousness of Kamaksi is free from maya, and is taintless.
Kamaksi is Consciousness herself, and she is surrounded by a ring
of consciousness. Maya can not touch Kamaksi. Kamaksi controls
maya and directs maya towards creation.

3T / SINTHAIST Herrt / aerimss g=dH/ o i

alayam [ agamapitht nilayam / valayanka sundarim / ambam ||

(Kamaksi) who is without end or merger’; whose abode is in the seat
of the Vedas?; who is the beautiful beloved of Siva—the one with the
imprint of bangles3; who is the universal Mother

Notes:

1. To lose one’s identity and individuality is called /aya. The jiva has to
lose its identity and merge with Devi. But, Devi herself is beyond
the need for merger.

2. The abode of Devi is described as being in the Vedas. This implies
that we have to go to the Vedas to find and know Devi.

3. Kamaksi performed penance (tapas) on the banks of the Kampa
river in order to attain Siva. She established a Saikata Lirnga that
was made out of the river sand. Siva, in order to test the devotion of
Kamaksi, caused the Kampa river to be in spate. In her efforts to
protect the linga, Kamaksi embraced the linga. Even to this day we
can see the marks of the embrace of Kamaksi on the stone /inga at
the Ekamreévara temple in Kaficipuram. Siva is known as Valayanka
—the one with the imprint of bangles.

61



Summary:

| meditate in my heart on Kamaksi

- whose head is marked by the crescent moon

- who is encircled by taintless consciousness (free from maya)

- who is without end

- whose abode is in the seat of the Vedas

- who is the beautiful beloved of Siva—the one with the imprint of
bangles (from Kamaksi's embrace)

- who is the universal Mother.

AT RUHAT S [ FTHIGSY |

afead MTORRTETaTE Facedd §ea T 1143l
Sarvadiparamasadhakagurvanitaya kamapithajuse |
sarvakrtaye Sonimagarvayasmai samarpyate hrdayam ||43]|]

a1d - éarva - Siva as Samhara Marti (when engaged in destruction); 3T
- adi - and others; @€ - $arvadi - (SrT Vidya Upasakas and Gurus

including) Siva, Durvasa, Agastya, Lopamudra, Manmatha, and others;
J{H - parama - supreme; 918 - sadhaka - the one who is engaged in

sadhana and upasana; % - guru - Guru—the one who dispels (gu)
darkness (ru); 3THIG - anitaya - the one who has established: ®HNE -
kamapitha - Kama Peetham (in Kaficipuram); 9 - juse - delights in; ¥4 -
sarva - all; STHaY - akrtaye - forms; &UH - Sonima - redness; &N -
garvaya - pride, glory; 3®# - asmai - to this form (of Devi); THwq -
samarpyate - dedicated to; &&JH - hrdayam - heart.

9] TErETer e S / IS |

Sarvadi paramasadhaka guru anttaya / kamapithajuse |
(Kamaksi) who is the one who established the Guru Parampara of

supreme worshippers such as Siva and others’; who delights in the
Kama Peetham (in Kancipuram)
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Notes:
1. The supreme Sadhakas of Sri Vidya Upasana such as Siva, Durvasa,

Agastya, Lopamudra, Manmatha, Chandra and others, each have
their own methods of teaching Devi Upasana with their own set of
mantras. Therefore, they are both Sadhakas and Gurus. Siva is the
foremost Guru in Devi Upasana. Without the grace of Devi, even a
blade of grass cannot move. It is the sankalpa of Devi that such a
Guru Parampara, with Siva being the foremost guru, should come
into being.

gafead / anfopmrate / o gaeedd geamy I

sarvakrtaye / Sonimagarvaya / asmai samarpyate hrdayam ||

(Kamaksi) who is the form of all forms (who is of universal form);
whose pride is redness’; my heart is dedicated to this Devi

Notes:

1.

The redness of Kamaksi always refers to the compassion of Devi. In
this Sloka it also has a reference to Sri Vidya Upasana. In Sri Vidya
Upasana, there are two concepts—Prakasa and Vimarsa. Devi in her
sankalpa divides herself into two. One is Siva who is white, known
as Prakasa or Light. The other is Sakti who is red, known as Vimarsa
or Enlargement. White represents being alone. Red is associated
with the expansion of the creation. The pride and glory of Devi is
her creation and she is described as sonimagarvaya. Devi is proud
of her creation (vimarsa redness) because through her creation
Devi gives a chance to all jivas to realize Devi and to break free
from samsara.

Summary:
My heart is dedicated to Kamaksi
- who is the one who established the Guru Parampara of supreme

worshippers such as Siva and others

- who delights in the Kamakoti Peetham in KaiAcipuram
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- who is of universal form
- whose pride is redness.

AT G- : GHAT TG AT Had M fera |
SHAT HTARGIT T HIAT T+ o T AR+ 1144 1

samaya sandhyamaytkhaih samaya buddhaya sadaiva Silitaya |
umaya kaficirataya na maya labhyate kim nu tadatmyam ||44]||

gugT - samaya - similar to; 9=&g - sandhya - color of the sandya
(evening) time, red colored,; H’aﬁ@: - mayukhaih - rays; HJT - samaya -
one without second; §g3T - buddhaya - intellect; T<q - sadaiva - always;
sTifera=m - Silitaya - practice, conduct; 3HIT - umaya - Devi as Uma; &=t
IdT - kancl rataya - attached to Kaficipuram, delights in KafAcipuram ; T
-na - not; AAT - maya - by me; I - labhyate - obtained; %-‘j -can it
ever; TQICHIH - tadatmyam - to become tat §tma, to become one, to
merge (with Devi), sdyujya moksa

AT G=e4 TgQ: / GHAT AT 9 ifera |

samaya sandhya maytkhaih / samaya buddhaya sadaiva Silitaya |

(Kamaksi) whose color is similar to the red rays of the evening time;
who is meditated upon as one without second at all times’

Notes:

1. JAanis are always in the state of aham brahmasmi in which there is
only one and no second. This is called the practice of abheda
buddhi or abheda drsti. They meditate on Devi Kamaksi in that state
of intellect.

AT/ FTARAAT/ T HIAT a9 {6 F qrerea= ||

umaya / kaicirataya / na maya labhyate kim nu tadatmyam ||
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(Kamaksi) who is Uma’; who delights in Kaficipuram; Can | not attain
merger (with Kamaksi)?

Notes:

1. Devi was born as Parvati, the daughter of Mena and Himavan. When
Parvati was five years old, she set off to perform penance to attain
Siva. Mother Mena exclaimed ‘u ma’ (Oh, Do not go!) and therefore
Parvati was also known as Uma.

Summary:

Can | not attain merger with Kamaksi

- whose color is similar to the red rays of the evening time

- who is constantly meditated upon as one without second by jAanis
of equanimity of intellect

- who is Uma

- who delights in Kaficipuram?

ST IRy a S RIaed BT |
g1 e Wafa 4= Reeirweg swyifa f&em 14511

jantostava padapujanasantosatarangitasya kamaksi |
bandho yadi bhavati punah sindhorambhassu bambhramitti Sila ||45]|

S=d: - jantoh - living beings; @3 - tava - your; U< - pada - feet; ST -
pdjana - worshipping; ¥<¥ - santosa - contentment; TSR -
tarangitasa - (immersed) in the waves; ®THTI&T - kamaksi - KamaksT: J=¢r:
- bondage; Ife - yadi - if; #af - bhavati - happens; §: - punah - again;
f&=efl: - sindhoh - of the ocean; 3#4: § - ambhah su - in the waters;
FEYAT - bambhramiti - as if whirling, floating; fareT - $ila - stone.

S=aY: T9 U< I Iy aSTaed HITer |

jantoh tava pada pujana santosa tarangitasya kamaksi |

O Kamaksi! Those living beings who are in waves of contentment from
worshipping your feet’ ...
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Notes:
1. A jiva who is content in worshipping the feet of Kamaksi does not
long for anything else.

I=eI I} Wafa q=: / F=ei: smrvyeg svaiifa farer I

bandho yadi bhavati punah / sindhoh ambhassu bambhramtti Sila ||

...If they have bondage again (then it is) as if (to say) a stone floats in
the waters of the ocean’

Notes:
1. The Sastras have an unique way of stating impossibility.

The Svetadvatara Upanisad says—

IT FHARTHTAT IERISAT-d AT |

qT STHTSRT g GEAT=d! HIasaTd lI&.e |

yada carmavadakasam vestayisyanti manavah |

tada devamavijiiaya duhkhasyanto bhavisyati 116.201I

When people are able to roll up space like leather or carpet, then
there will be an end to sorrow without knowing or realizing
Bhagavan. 116.20II

Similarly, SrT Mika Kavi, to declare the impossibility of re-birth for
those who worship the feet of Kamaksi says that re-birth for those
who worship the feet of Kamaksi is as much possible as a stone
floating on waters of the ocean (which can never happen).

Summary:

O Kamaksi! If bondage happens again to those living beings who are in
waves of contentment from worshipping your feet, then that is as if to
say a stone floats in the waters of the ocean.
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Fuster FAIR Fic o afvs e ares |
gty aeTRIOr a[g) et ot ety Hriar 1461

kundali kumari kutile candi caracarasavitri camunde |
gunini guharini guhye gurumdarte tvam namami kamaksi ||46]]|

gUsiel - kundali - earrings; $HMR - kumari - young girl; $ice - kutile -
crooked (serpent-like Kundalini Sakti); afvs - candi - Devi as Candi with
fierce valor; @ 3@ - cara acara - moving and non-moving; A -
savitri - one who generates, creator; irrgU% - camunde - Devi as
Camunda who vanquished the demons Canda and Munda; ﬁfﬁﬁ -
gunini - having the three attributes Sattva, Rajas, Tamas; TgIRIUT -
guharini - cave of the heart; gl - guhye - secret; T&Id - gurumdarte -
form of Guru who dispels (gu) darkness (ru) and gives knowledge; T -
tvam - to you; THIH - namami - | worship, | prostrate; @81 - kamaksi -
Kamaksi.

This is a well-known Sloka in which S$rT Mika Kavi addresses Kamaksi
with her various names.

puster / puIR / Fic / aAlvs / raxafal / anps |

kundali / kumari / kutile / candi / caracarasavitri / camunde |

(Kamaksi) who has beautiful earrings’; who is of the form of a young
girl?; who is the form of the serpentine Kundalini Sakti3; who is of the
form of fierce valor as Candi (who vanquished the demons Sumbha
and Nisumbha)?; who is the creator of the moving and non-moving
objects (the entire universe)®; who is of the form Camunda (who
vanquished the demons Canda and Munda)®
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Devi wears the sun and the moon as beautiful earrings known as
tatankas.

. IR kumari
The form of Devi as a young girl (Bala Tripurasundari) is the first

emanation of Devi that a sddhaka worships before advancing to the
levels of Paficadasakshari and Sodasakshari worship.

. Picet kutile
Devi is the form of the serpentine Kundalini Sakti that is coiled in

the Mduladhara Cakra and that travels upwards towards the
Sahasrara Cakra as the sadhaka evolves in his practice.

. afds candi

Devi is of the form of the fierce Candi, Candika or
Mahisasuramardhini who vanquished the demons Sumbha and
Nisumbha. According to the Devi Mahatmyam, Candi takes the
three forms of Mahakali, Mahalaksmi, and Mahasarasvati

. TELEA caracarasavitri

Savitri is the one who generates or the mother. Sarasvati is known
as Savitri since she is the mother of the Veda mantras. Devi as the
creator of all the moving and non-moving objects is the Mother of
the entire universe.

. AROS camunde

According to the Devi Mahatmyam, Devi is given the name
Camunda after Devi as Kali kills the demons Canda and Munda.

JEATEAUS F HUS ¥ T[gIcdl IR
AUSTA Tl dlch TATT a1 AT 119.2\9
yasmaccandam ca mundam ca grhitva tvamupagata |
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camundeti tato loke khyata devi bhavisyasi ||7.27]]

Candi (also known as Kausiki Devi) said—"0O Devi! You have
captured Canda and Munda (dead) and brought them in front of me.
Henceforth, you shall be known as Camunda in the world.” [|7.27]]

apfortr / aeTRIOr / 3@} / ed / <&t R e o

gunini / guharini / guhye [/ gurumurte / tvam namami kamaksi ||

| prostrate to you O Kamaksi who has the three attributes Sattva-
Rajas-Tamas (as the form of Maya)’; who appears in the cave of the
heart?; who is a secret3; who is of the form of the Guru*

Notes:

1.

for= gunini

Devi is free from maya as seen in Sloka 42 of this Satakam, yet Devi
takes the form of Maya with the attributes of the three gunas
(sattva, rajas, tamas) to create the universe. The gunas are the
constituents of the creation and are inseparable from creation.

. TRIRTOr guharini

Devi appears in the cave of our heart when we seek her diligently.

. @I guhye

Devi is a secret (in the cave of the heart) that we cannot know or
understand easily without her grace. We cannot see Devi unless
she makes herself visible to us.

. A gurumdrte

Devi is a secret. She takes the form of the Guru, out of compassion
for the ordinary jiva.
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Summary:

| prostrate to you, O Kamaksi

- who has beautiful earrings

- who is of the form of a young girl

- who is the serpentine Kundalini Sakti

- who is Candi (the vanquisher of the demons Sumbha and Nisumbha)

- who is the creator of the moving and non-moving objects (the
Mother of the entire universe)

- who is Camunda (the vanquisher of the demons Canda and Munda)

- who has the three attributes Sattva-Rajas-Tamas (as the form of
Maya)

- who appears in the cave of the heart

- who is a secret

- who is of the form of the Guru.

IfRRFRERE RS R Rrietata: |

STE=T g1 YHATY FTHTIET ATaeT faaw 147 11
abhidakrtirbhidakrtiracidakrtirapi cidakrtirmatah |

anahanta tvamahanta bhramayasi kamaksi $asvati viSsvam ||47]]

Mg oPia: - abhida akrtih - one form, a form without difference;
I ia: - bhidakrtih - having (apparently) different forms; Sif=iq Teid: -
acit akrtih - forms of latent Consciousness (stone, mountain etc.); 31%
- api - also; f&rq 3P I4: - cit akrtih - forms of Consciousness; #1d: - matah
- Mother; 398-dT - anahanta - one who has lost ahamkara (sense of 1)

and sees all as Paramatma, a jAant who has attained the state of aham
brahmasmi; 9 - tvam - you (Devi); &&=l - ahanta - one who has

ahamkara (sense of 1), one who thinks he is different from others, an
ordinary jiva who is yet to evolve; Y9I - bhramayasi - creating

delusion; @TTi&T - kamaksi - Kamaksi; amadr - $asvatT - eternal; 49 -
viSvam - in the universe.
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In this Sloka, Sr1 Mika Kavi says that Kamaksi assumes forms of
contrasting opposites and deludes the universe.

REP: PRl / sre: ot et /am: |

abhidakrtih bhidakrtih / acidakrtih api cidakrtih / matah |

Mother (Kamaksi) who is of one form, who is of different forms’; who
is the form of no (latent) Consciousness?, also who is of the form of
Consciousness

Notes:
1. Kamaksi is of one form and appears as different forms using maya.

2. A stone or a mountain is also pervaded by cit (Consciousness), but
it does not have a reflecting medium such as the mind. A stone or a
mountain has Existence and is also a form of Devi. All forms,
whether they reflect or do not reflect consciousness, are all Devi.
To say a stone is without the presence of Devi implies that there
must be somebody other than Devi who is responsible for the
presence of the stone, which is an incorrect proposition. Devi or
Parabrahman is all that is.

STET ¥ 3151 / FHATY HrTier aradt foresy |l

anahanta tvam ahanta / bhramayasi kamaksi $asvati visvam ||

(Kamaksi) who is of the forms without the sense of I, who is of the
forms with the sense of I’; who is eternal?; you delude the universe

Notes:

1. In works like Soundaryalahari, Devi is described as parahanta or the
supreme ahanta. Devi knows she is alone and that there is no other.
Through maya, the supreme Devi assumes ahanta (which is not her
true nature) to create the universe.
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2. Kamaksi is eternal. There has never been a time that she was not.
There will never be a time when she will not be.

Summary:

O Mother Kamaksi, who is eternal! You delude the universe

- by being one form; by being different forms

- by being the forms of no (latent) Consciousness; by being the forms
of Consciousness

- by being the forms without the sense of I; by being the forms with
the sense of I.

fare far st~ @ fiermenieeTiaar: ge: |

fafts wa=ifas (o e 7 gafafasaie 14811

Siva Siva pasyanti samam Srikamaksikataksitah purusah |

vipinam bhavanamamitram mitram lostam ca yuvatibimbostham ||48]|

fara farg - Siva $iva - expression of wonder; gsJi~d - pasyanti - looks: T¥ -
samam - equally; STim™I&T - $rikamaksT - glorious Kamaksr; erigmrn: -
kataksitah - blessed with the sidelong glances; J@uT: - purusah -
people; &G - vipinam - forest; Ya7H - bhavanam - mansion; KICERE
amitram - enemy; & - mitram - friend; &% - lostam - lump of earth; @ -
ca - and; Jafd - yuvati - young girl; %I+ - bimbostham - lips red like
the bimba fruit.

fara far / vaaf~a &+ / e serigmar: ge: |

Siva Siva | pasyanti samam / SrikamaksT kataksitah purusah |

Siva! Siva! (What a great wonder!) Those people who have been
blessed with the sidelong glances of glorious Kamaksi look equally at...

fafus ey / o1fe i / g = gata fowaiee ol

vipinam bhavanam/ amitram mitram / lostam ca yuvati bimbostham ||
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...forest and mansion, enemy and friend, lump of earth and the red
bimba fruit-like lips of a young girl’

Notes:
1. A jAdni is the one who has samadarsana (equal vision), who has
overcome desire and hate, and sees everything as one Paramatma.

Summary:

What a great wonder! Those people who have been blessed with the
sidelong glances of glorious Kamaksi see with equal vision both forest
and mansion, enemy and friend, lump of earth and the attractive red
bimba fruit-like lips of a young girl.

FHIRIISTH FHYR FHNCTEA |
HTAGHT 9 Bl PP HHDIC ST 149l

kamaparipanthikamini kames$vari kamapithamadhyagate |
kamadugha bhava kamale kamakale kamakoti kamaksi ||49]|

®M - kama - Manmatha; aRuf~y - paripanthi - enemy, (literally -
waylaying robber); URYY - kamaparipanthi - Siva—the enemy of
Manmatha; 18 - kamini - beloved; H™@¥R - kames$vari - Kamesvari,
the consort of Kame$vara; &0 - kamapitha - Kama Peetham (of
Kaficipuram); &Td - madhyagate - in the center; $1HeHl - kamadugha
- granting the milk of desires like the celestial cow Kamadhenu; 99 -
bhava - become; &Hd - kamale - Devi as MahalaksmT or Devi in the
thousand petal lotus in the Sahasrara Cakra; &mH&o - kamakale - Devi

as Kamakala—the subtle bijakshara mantra that refers to the three
esoteric parts of the form of Devi: &M®IE - kdmakoti - Devi as

Kamakoti—the one who grants crores of desires or the one who is at
the limits of K&ma (who grants moksa); ®Ta1&T - kamaksi - Kamaksi.
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S Ryt~ 1A / SR / F1die Teamvd |

kama paripanthi kamini / kamesvari / kamapitha madhyagate |

(Kamaksi) who is the beloved of the enemy of Manmatha; who is

Kamesvari'; who is in the center of the Kdma Peetham (in Kafcipuram)

Notes:

1.

PIYR kamesvari

In Lalitopakyanam, when Lalita Devi appears from the Fire of
Consciousness (&=l $Us G¥dT cidagni kunda sambhata), the devas

find a consort for Devi. He is Siva as Kames$vara and Devi is hence
known as Kamesvari. The names Kames$vara and Kamesvari refer to
the act of creation. They destroy the demons and create a world of
happiness.

HTGHT 94 / FHA | DA | DI / ST |l

kamadugha bhava /| kamale /| kamakale /| kamakoti / kamaksi ||

(Kamaksi) may you become Kamadhenu granting the milk of my
desires; Kamaksi who is in the thousand petal lotus’; who is of the
form of the Kamakala bijam?; who is at the end of Kama (who grants
moksa)?

Notes:

1.

P kamale

Kamala is usually a name reserved for Laksmi. Laksmri is a form of
Devi, hence Devi is addressed as Kamala. Another interpretation is
that Devi is in the topmost Sahasrara Cakra which is a thousand
petal lotus or kamala. Here, Devi unites with Siva.

. PP kamakale

Kamakala is a technical term in Sr7 Vidya Upasana. It refers to the
act of creation. The Kamakala worship of Devi is mentioned in Sloka
19 of Soundaryalahari and in Sloka 16 of Devi Bhujangam.
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Adi Sankaracarya in Devi Bhujangam says—

HET=IIST=deI ol Iy Tl ~&diag €99 ~IEdgleH |

HIGFATGI SN TTEY TP.gradcd aid || 2& |
mahamantrarajantabijam parakhyam svato nyastabindu svayam
nyastahardam |

bhavadvaktravaksojaguhyabhidhanam svartupam sakrdbhavayetsa
tvameva ||16]|

The kdmakalad bijam known as para is the ending bijakshara of the
Pancadasakari mantra—the king of all Mahamantras and it has
within itself the bindu and the heart of Devi. The one who meditates
just once on this bijam, associating it with the three esoteric parts
of the form of Devi, attains merger with Devi.||16]]

The highest mantra of Devi, the fifteen lettered Pancadasakari
mantra is considered to be the king of all Mahamantras. It has three
groups named Vagbhava Kita, Madhya Kita, and Sakti Kita, each
containing five letters, and each ending with the bijam hreem.

The bijjam at the end of the Panchadasakari mantra is 'hreem’. It in
turn is made up of ‘hra’ and ‘eem’. The bijakshara at the end of
hreem is ‘'eem’. The bijjam 'eem’ is the kdmakala bijam and is known
as para.

3. d®DIE kamakoti

Devi as Kamakoti can be interpreted as the one who grants crores
of desires or the one who is at the limits of Kdma granting moksa.
Moksa is the end part of the four purusarthas—Dharma, Artha,
Kama, Moksa. SrT Kamaksi Vilasam says that when we worship Devi
inside the Kamakoti area, even if we do not ask for moksa, Devi as
Kamakoti grants us moksa along with all our other desires.
Kamakoti also indicates the abode of Kamaksi in the Sri Cakra, as
described by Adi Sankaracarya’s commentary on Lalita Trisati.
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Summary:

May Kamaksi

- who is the beloved of Siva—the enemy of Manmatha
- who is Kamesvari

- who is in the center of the Kama Peetham

- who is in the thousand petal lotus

- who is of the form Kamakala

- who is at the end of Kama (who grants moksa)
become Kamadhenu (granting the milk of my desires).

wedged HeAfHTed TeARRIS Y areqsamy |
JUSHIAH PR a5 G TATH ST 1501l

madhyehrdayam madhyenitilam madhyesiro'pi vastavyam |
candakarasakrakarmukacandrasamabham namami kamaksim ||50]|

e §¢9 - madhye hrdayam - in the center of the heart; g3 [ice -
madhye nitilam - in the center of the forehead; #e faR: madhye $irah-
in the middle of the head; 3119 - api - also; ar&dedTH - vastavyam - residing
in; guS®HY - candakara - sun—the one with terrible rays; &WW- Sakra
karmuka - Indra’s bow, the rainbow; a5 - candra - moon; ¥ - sama -
similar; 34T - abham - radiance; T#IH - namami - | prostrate; ST -
kamaksim - to Kamaksi.

HeAgeY AR TR RIS iU areqsany |

madhyehrdayam madhyenitilam madhyesiro'pi vastavyam |

(Kamaksi) who resides in the center of heart, in the center of the
forehead, also in the center of the head...

AUSH ABHBIYP F-F GHTT / THIH HTHIEGN I

candakara Sakrakarmuka candra samabham / namami kamaksim ||
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...with radiance similar to the sun, the rainbow (the bow of Indra), the
moon (respectively)’; | prostrate to that Kdmaksi

Notes:

1. The saints of Devi Upasana have described their experiences of
Devi appearing in the center of the heart with the radiance of the
sun, in the center of the forehead with the multi-color radiance of
the rainbow, and in the center of the head, slightly below the
Sahasrara Cakra, with the coolness of the moon. The same Devi
gives different experiences depending on the level of spiritual
evolution of the sddhaka. As the sadhaka evolves from the heart to
higher states, the experience also changes (from the heat of the
sun rays, to the multi-colors of the rainbow, to the coolness of the
moon).

The Lalita Sahasranamam has a similar reference—

TR TR T =TT W e =g -&: 74T 11 228 |
EIET LIYTIT [ pI0=al-gITaehT | 2o |

Sirahsthita chandranibha phalasthéndra dhanuhprabha [|[119]|
hrdayastha raviprakhya trikonantara dipika ||120]]

Devi who resides in the head, who is like the moon; who is in the
forehead, who has the hue of the rainbow (the bow of Indra), who
resides in the heart, who is like the sun... [|119]| [|120]]

Summary:

| prostrate to Kamaksi

- who resides in the center of heart with the radiance of the Sun

- who resides in the center of the forehead with radiance of the
Rainbow (the bow of Indra), and

- who also resides in the center of the head with the radiance of the
Moon.
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ST F e = a=—=wa: |
TN 99 A9 HsRg g 1511

adhikafci kelilolairakhilagamayantratantramantramayaih |
atisSttam mama manasamasamasaradrohijivanopayaih ||51]]

31ferTT - adhikafici - abiding in Kaficipuram; ferefieh: - kelilolaih -
delightful sports; 31R%e - akhila - all; 3T - 3gama - Vedas and Agamas;
I - yantra - Yantras, special geometrical designs and mantras
specific to a deity; @ - tantra - Tantras which are the Agamas specific
to Devi, Tantras which are kriyas during worship; A= - mantra -
mantras; #J: - mayaih - pervading, of the form of; 3ifdslid - atiéitam -
very cool; #9 - mama - my; #&H - manasam - mind; 379¥H - asama -
unequal, different; & - Sara - arrows; 3THHIX - asamasara - Manmatha
—the one with (five) different flower arrows; %8 - drohi - enemy;
TGS - asamasaradrohi - Siva—the enemy of Manmatha; Sia=
3Um: - jivana upayaih - means of living, basis of life, life breath (prana).

The use of the plural (Hfereiiet: kelilolaih, T3 tantramayaih, STaUR:
jivanopayaih) in this Sloka denotes respect and honor for Devi.

STTerpTIY Bierelier: / 3TRIST S I 9 A= H13: |

adhikafci kelilolaih / akhila agama yantra tantra mantra mayaih |

(Kamaksi) whose abode is in Kancipuram; who has delightful sports;
who is of the form of all Vedas, Agamas, Yantras, Tantras, Mantras’

Notes:
1. There are yantras for the various forms of Devi. Soundaryalahari,

Durga Saptasati, Sr7 Vidya Upasana each have their own yantra.

The Agamas of Devi are known as tantras, such as Laksmi Tantra,
Kalika Tantra etc. They express the glory and pUja processes of the
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various forms of Devi. Tantra also refers to kriya or acts of worship.
For example, the Shodasa Upachara plja has sixteen kriyas or
tantras.

Devi pervades all the Vedas, Agamas, Yantrds, Tantrds and
Mantras. They do not exist outside her, but are Devi herself.

arfraftd #97 wIE / STAHARG R Sha-ar: |

atisttam mama manasam / asamasaradrohi jivanopayaih ||

My mind has become very cool; Kamaksi, who is the basis of life—the
life breath (prana) of Siva, the enemy of Manmatha—the one with the
(five) different (flower) arrows

Summary:

My mind has become very cool by the delightful sports of Kamaksi
- whose abode is in Kaficipuram

- who pervades all the Vedas, Agamas, Yantras, Tantras, Mantras
- who is the very life breath of Siva—the enemy of Manmatha.

T 79 &3 Hra Af~aTa=t A=< 11 |
FIAAUSAF T g faa—euRurdT aeull 11521

nandati mama hrdi kacana mandirayantl nirantaram kafAcim |
induravimandalakuca binduviyannadaparinata taruni ||52]]

I=<id - nandati - revels in extreme happiness; % - mama - my; &< - hrdi
- in heart; &1 - kacana - some woman (who is beyond words and
thoughts); Af~et@=7 - mandirayanti - making as residence; F=X -
nirantaram - always, without a break; W-‘éﬁ\- kafcim - Kafcipuram; g
-indu - moon; T9 - ravi - sun; USd - mandala - orb; 9T - kuca - bosom;
%Tg’ - bindu - the starting point of creation; %?J?r viyat - Space; 91 -
nada - Sound, the tanmatra (quality, attribute) of Space; URUET -
parinata - culmination, taken the form; @&Ull - tarunt - young woman.
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TR 79 &1} PTa / AT FT= 1A |

nandati mama hrdi kacana / mandirayantl nirantaram kaficim |

(Kamaksi) who revels in my heart; who is beyond words and thoughts;
who has made Kancipuram her permanent residence

g3 Ud Avsd Fa1 / fo=g, [9ue e uRorar / qeo |

indu ravi mandala kuca / bindu viyat nada parinata / tarunr ||

(Kamaksi) whose two breasts are the orbs of the sun and moon’; who
has taken the form of Bindu, Space, and Sound?; who is a young
woman.

Notes:

1. g=gUHYSAG T induravimandalakuca

The Sastras say—

g =5t T oT: AT T e |

34} AT SHYITeIH AT dfae! gid: |

surya candrau stanau devyah taveva nayane smrtau |
ubhau tatankayugalam ityesa vaidiki srutih ||

“"The sun and the moon are the breasts of Devi. The same are her
eyes as well. They both are her pair of beautiful earrings.”

The sun and the moon thus occupy a glorious position in Devi.

2. fa=gfaa=teuRomr binduviyannadaparinata

Though only Space is mentioned, it includes Air, Fire, Water, and
Earth. Though only Sound is mentioned, it includes Touch, Form,
Taste, and Smell.

The process of creation is described in detail in the Sastras such as
Srimad Bhagavatam and Devi Bhagavatam. Bindu is a technical
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term that refers to the starting point of creation. This first stage of
creation includes avyakta (the three gunas of prakrti), mahat tattva
(the whole universe in a subtle form), and ahamkara (the most
important part without which creation cannot happen).

The next stage is the creation of the panca bhatas (five elements):
Ak3sa (Space), Vayu (Air), Agni (Fire), Apa (Water), and Prthivi
(Earth).

The Brahmananda Valli of the Taittiriya Upanisad says—

TEHATGT TATHTRICH STehTaT: TFT: |

SHTAMGRY: | TR | STURT: |

3TgT: gieET | girea afiwery: |
LA | FAYLT: |

tasmadva etasmadatmana akasah sambhatah |
akasadvayuh | vayoragnih | agnerapah |
adbhyah prthivt | prthivya osadhayah |
osadhibhyo’nnam | annatpurusah |

“From that, (which is) this Atman, is born space; from space, air;
from air, fire; from fire, water; from water, earth; from earth, herbs;
from herbs, food, and from food, man...”

Each of the panca bhatas has a primary quality. It inherits the
qualities of the preceding pafca bhata(s) as well.

Space has Sound (Sabda).

Air has Touch (Sparsa) and Sound.

Fire has Form (Rdpa), Touch, and Sound.

Water has Taste (Rasa), Form, Touch, and Sound.

Earth has Smell (Gandha), Taste, Form, Touch, and Sound.

Devi herself has become the Bindu, the Pafica Bhatas, and their
Tanmatras.
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Summary:

Kamaksi

- who is beyond words and thoughts

- who has made Kancipuram her permanent abode

- whose two breasts are the orbs of the sun and moon
- who has taken the form of Bindu, Space, and Sound
- who is a young woman

revels in extreme happiness in my heart.

SFTTEE, §HE g Hasa fefdbeany |
ferrafsy w9t e Fruracie Rgdssas 15311

Sampalatasavarnam sampadayitum bhavajvaracikitsam |
limpami manasi kincana kampatatarohi siddhabhaisajyam ||53]|

T - Sampa - lightning; o1 - lata - creeper (forked); &™UTerdl -
$dampalata - a flash of forked lightning; ¥adf - savarnam - of the same
color; Wﬁﬁf‘g’ - sampadayitum - in order to acquire or earn; 99 - bhava
- samsara (the cycle of birth and death); S3X - jvara - fever; T%lﬁ»_cam
cikitsam - medicine, treatment; o= - limpami - | anoint, | smear;
91 - manasi - on the mind; [ - kificana - something indescribable
(beyond words and thoughts); ®HIdc - kampatata - on the banks of
Kampa river; T8 - rohi - tree (herb); g 9539 - siddha bhaisajyam -
siddha medicine.

SYTAT §aU / GFUTE RIg asaX e ed |

§ampalata savarnam / sampadayitum bhavajvaracikitsam |

(Kamaksi) who is of the same color as a creeper of lightning (forked
lightning). In order to acquire a treatment for the fever of samsara...

ferrartst 7991 for o FraTaeife Rgdivsae 1l

limpami manasi kiicana kampatatarohi siddhabhaisajyam ||
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...l anoint my mind with some indescribable siddha medicinal herb
(Kamaksi) grown on the banks of the Kampa river

Summary:

To treat the fever of samsara, | anoint my mind with the indescribable
siddha medicinal herb (Kamaksi) grown on the banks of the Kampa
river. (Kamaksi) who is of the same color as a flash of forked lightning.

sRapasid~miRae: Newsie=aRa: |
<1 A ATTSTSGacaaI e a<r 115411

anumitakucakathinyamadhivaksahpithamangajanmaripoh |
anandadam bhaje tamanangabrahmatattvabodhasiram ||54]|

3T - anumita - by inference; 34 - kuca - bosom; F1&=am - kathinyam
- hardness; 3ff€&@er: - adhivaksa - on the chest; UIaH - pitham - seat,
plate, area; SISH - angajanma - Manmatha—the mind-born son of
Visnu; STSS=ARUl: - angajanmaripoh - of Siva—the enemy of
Manmatha; 3T9<&i - anandadam - the one who gives happiness; ¥ -
bhaje - worship; @i - tam - that Devi; TS - ananga - of Ananga, of
Manmatha (who is without a body); 9& d<d - brahma tattva - principle of
Parabrahman; &7 - bodha - knowledge; ﬁm‘ﬁr - siram - nadi, energy
channel.

As in Sloka 36 of this Satakam, Sri Mika Kavi moves from the physical
to the level of the highest jAidna within a single verse.

AT T STISAN AT : NSH TSR |

anumita kuca kathinyam adhivaksahpitham angajanmaripoh |
(Kamaksi) whose hardness of bosom can be inferred from the (imprint

on) the chest area of Siva', the enemy of Manmatha—the mind-born
son of Visnu
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Notes:

1. Kamaksi performed penance (tapas) on the banks of the Kampa
river to attain Siva. She established a Saikata Liriga that was made
with the river sand. To test the devotion of Kamaksi, Siva caused
the Kampa river to be in spate. Kamaksi embraced the /inga in her
efforts to protect it. Even to this day we can see the marks of the
bosom and bangles of Kamaksi on the stone l/inga at the
Ekamresvara temple in Kaicipuram.

<1 A T / SIS Jgiacd arer f&Key |
anandadam bhaje tam / ananga brahma tattva bodha siram ||

| worship that Kdmaksi who gives happiness; who is the nadi’ of the
highest knowledge (principle of Parabrahman) attained through Kama
Sastra

Notes:

1. There are three main nadis in the human energy body—Susumna in
the center, Ida on the left, and Pingala on the right. Devi as the
Kundalini Sakti travels from the lowest Miladhara Cakra to the
highest Sahasrara Cakra through the Susumna Nadi. Kundalini,
though represented as a serpentine form, is the Knowledge that is
beyond imagination. When the Knowledge flows through the
Susumna Nadi, the sadhaka attains the knowledge of Brahma Tattva
automatically. Devi is the Knowledge as well as the Nadi through
which the knowledge flows. The worship of Devi makes the tough
concept of Brahma Tattva easy and pleasant to grasp.

Summary:

| worship that Kamaksi

- whose hardness of bosom can be inferred from the (imprint on) the
chest area of Siva—the enemy of Manmatha

- who gives happiness

- who is the nadr of the highest knowledge attained through Kama
Sastra.

84



Qferfe amsgpareRew fAwraEgar |
SifereTiY FrraT=i g Jeranforsgg=a 155l

aiksisi pasankusadharahastantam vismayarhavrttantam |
adhikafici nigamavacam siddhantam stlapanisuddhantam ||55]]

ef&ry - aiksisi - | saw; 9TaT - pada - rope or noose (representing the
control of attachment); 3S%ar - ankusa - goad (representing the
control of anger); &X - dhara - holding; g&aI=d - hastantam - inside the
hands; & 9 - vismaya - wonder; 3% - arha - worthy of; Ja=H -
vrttantam - life account, various stories of sport (llas); SffEEeIY -
adhikafici - residing in Kaficipuram; ™18 am&i - nigama vacam - words
of the Vedas; Rgr= - siddhantam - principle; sggvrcrri\vr- $dlapani - Siva—
the one who holds the trisdla in his hands; a[g=a# - Suddhantam - inner
female apartment.

QTS / arar sTs AT eR g / faw 318 gara |

aiksisi / pasa ankusa dhara hastantam / vismaya arha vrttantam |

| saw (Kamaksi); who holds the rope and goad inside her hands; whose
stories of sport are worthy of wonder

StferepTiRy / e Rigr=< / gJerariorn ggr=a |l

adhikafici / nigamavacam siddhantam / Stdlapani Suddhantam ||
(Kamaksi) who resides in Kancipuram; who is the principle of the
words of the Vedas’: who is the inner apartment of Siva—the one who

holds the trisdla in his hands?

Notes:
1. The principal aim of the Vedas is to take us to Parabrahman (Devi).
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2. Sdlapani suddhantam indicates that Siva and Devi are one and the
same. Siva holds the trisdla to protect the virtuous and to punish
the wicked. Devi is the Sakti behind this power of Siva.

Summary:

| saw Kamaksi

- who holds the rope and goad inside her hands

- whose stories of sport are worthy of wonder

- who resides in Kaicipuram

- who is the principle of the words of the Vedas

- who is the inner apartment of Siva—the one who holds the trisala.

At g AeuH =T |
SEeTAgemTe faegfaaTied fa=m 15611

ahitavilasabhangimabrahmastambasilpakalpanaya |
asritakancimatulamadyam visphartimadriye vidyam ||56]|

3ied - ahita - playing; e - vilasa - sports, Iilas; 9 - bhangim -
moving about (in Kaficipuram doing the sport of creation), a range of
various creations; 319g] - abrahma - starting with Brahma; %9 - stamba

- blade of grass, worm; faeq - $ilpa - creation; &eU=T - kalpanaya - by
the imagination; 3T - asrita - taking residence in; T - kaficim -
Kaficipuram; 31| - atulam - incomparable, unparalleled (Tula is
something that can be compared. The Tula month is so named for
having equal days and nights); 3= - adyam - first, primeval Adi Sakti;
f¥gfaH - visphdrtim - vibration, a throb; afg¥ - adriye - | regard, |
respect; %?m vidyam - embodiment of knowledge.

3o faema Wi, sieg) & fared deu=ra |

ahita vilasa bhangim abrahma stamba Silpa kalpanaya |

(Kamaksi) who plays the sport of creating a range of creations from
Brahma to a blade of grass (or worm)’
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Notes:
1. The Lalita Sahasranamam refers to Devi as 3TSg Fic St abrahma

kita janani. Devi is the Mother of the entire creation from Brahma to
the worm.

S Tt / Srgems/ sirer faegfasy / anfe / f=my o

asrita kancim / atulam / adyam visphdrtim / adriye / vidyam ||

| respect (Kamaksi) who has taken residence in Kancipuram; who is
unparalleled; who is the primeval vibration (at the start of creation)’;
who is the embodiment of knowledge

Notes:

1. When kala (time) stimulates, there is a throb of vibration in Devi.
She then starts the creation process by creating Brahma, Visnu,
and Siva who continue the work further.

Summary:

| respect Kamaksi

- who plays the sport of creating a range of creations from Brahma to
a blade of grass

- who has taken residence in Kaficipuram

- who is unparalleled

- who is the primeval vibration (at the start of creation)

- who is the embodiment of knowledge.

Tois it S agiiaans st oriy =: e wadiy |
U! WAl F Segell e Haka T 1157 |1

muako'pi jatiladurgatiSoko'pi smarati yah ksanam bhavatim |
eko bhavati sa janturlokottarakirtireva kamaksi ||57]|

#a: 310 - mikah api - even the one who is mute; Sife - jatila - difficult,
tough; T - durgati - miseries; Mi%: 37T - $okah api - even when in
grief; TR - smarati - thinks; I: - yah - the one who; & - ksanam - one
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second; ﬂ?ﬁ'ﬁﬂ - bhavatim - respected you; T&: - ekah - unique,
unparalleled; 9af - bhavati - becomes; g S=q: - sa jantuh - that living
being; A®RR - lokottara - beyond the world, surpassing all in the
world; Fifd: Tg - Kirtih eva - fame (with emphasis); &mTeT - kamaksi -
Kamaksi.

oISt SfEegriaanes 4 TR a: gror wadie |

muako'pi jatiladurgatiSoko'pi smarati yah ksanam bhavatim |

Even if mute, even if in grief due to tough miseries, the one who thinks
of you (Kamaksi) even for a second...

TPHT HAT G SI: AP e T BT ||

eko bhavati sa jantuh lokottarakirtireva kamaksi ||

...that living being becomes unique, with fame beyond this world, O
Kamaksi

Summary:

O Kamaksi! Any living being—whether mute or in grief due to tough
miseries, who thinks of you even for a second, becomes unique, with
fame that is beyond this world.

UARATUEY FHAT HTAITRENTT |
TP AFAE AT e AT 158 |l

paficadasavarnartipam kaficana kanciviharadhaureyam |
paficasariyam Ssambhorvaficanavaidagdhyamuilamavalambe ||58]|

UIaT - paficadasa - fifteen; d9f - varna - aksharas, letters; &4 - form;

paficadasa varna rtipam - form of the fifteen lettered Paficadasakshari
mantra (the highest mantra of Devi); &3 - kaficana - someone (who is

beyond words and thoughts); @121 - kaficT - Kaficipuram; 98X - vihara -
sporting; &RTH - dhaureyam - chief; 22T - paficasariyam - of
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Manmatha—the one with five (flower) arrows; s#f: - éambhoh - of
Siva; 929 - vaficana - deceiving; d9&7eY - vaidagdhya - cleverness; el -
milam - root cause, power; 3797 - avalambe - | take support of.

UARAGUET / F21 HT fFer elaw |

paficadasavarnartpam / kaficana kafcT vihara dhaureyam |

(Kamaksi) who is of the form of the fifteen letters (of the fifteen
lettered Pafcadasakshari mantra); who is beyond words and thoughts;
who is the chief person sporting in Kancipuram

T 4T YT de7e i/ T |

paficasariyam Sambhoh vaficana vaidagdhya milam avalambe ||

| take support (of Kamaksi) who is the power behind the cleverness of
Manmatha’ in being able to deceive Siva

Notes:
1. This Sloka can also be interpreted as—
TAT YRGS paficasariyam paficadasavarpardpam, which is a

reference to the fifteen lettered mantra of Manmatha as a part of
Manmatha Vidya or Kadi Vidya.

In SrT Vidya, the vidya of Manmatha is referred to as Kadi Vidya and
the vidya of Lopamudra (wife of sage Agastya) is referred to as
Hadi Vidya.

Summary:

| take support of Kamaksi

- who is of the form of the fifteen lettered Paficadasakshari mantra

- who is beyond words and thoughts

- who is the chief person sporting in Kaficipuram

- who is the power behind the cleverness of Manmatha in being able
to deceive Siva.
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gRurfoerdt agert uedi gt gie Sy |
UATIVfP feudue et caf 9T S1Tier 15911

parinatimatim caturdha padavim sudhiyam sametya sausumnim |
paficasadarnakalpitapadasilpam tvam namami kamaksi ||59]|

gRUfc! - parinatimatim - culmination, who becomes; aqef - caturdha -
four; 9&dl - padavim - states; &= - sudhiyam - of wise people; 9 -
sametya - having reached; "I - sausumnim - Susumna NadT; T11aTq
- paficadat - fifty; 3mf - arna - letters of the alphabet; gzma@df -
paficasadarna - fifty letters of the Samskrtam alphabet from 31 A to &
Ksa; &feud - kalpita - made out of; 9g - pada - words; faredT - Silpam -
structure (of sentence, speech); @i - tvam - you (Devi); T9IH - namami
- | worship; &™11&T - kamaksi - O Kamakst.

aRRorfmeY ergert ot / gl e hgeh |

parinatimatim caturdha padavim / sudhiyam sametya sausumnim |

(Kamaksi) who having traveled through the Susumna Nadr of the wise
people becomes the four stages of speech

Notes:
1. The four stages of speech are described in the Sastras as follows—

|. Para
Speech in its subtle nascent form in the Muladhara Cakra

Il. Pasyanti
Speech in a visible form (only to yogis) but still inaudible, at the
navel level in the Svadhisthana Cakra. (Yogis are able to know
what a person wants to say even before he utters it aloud
because the yogri can see speech at the level of the
Svadhisthana Cakra.)

90



lll. Madhyama
Speech in the intermediate stage (but not yet audible), at the
heart level in the Anahata Cakra

V. Vaikhari
Audible speech at the throat level in the Visuddhi Cakra

The Lalita Sahasranamam also refers to these four stages—

oS n\ [a AN
U YA fFaa e ur 9Iw=d! gi_adr |
AEYHT I@UE T Hord AT &1gaT I <2 |l

para pratyakcitiripa pasyanti paradevata |
madhyama vaikhariripa bhakta manasa hamsika || 81||

Devi who is Para—the transcendent word; Devi who is the form of
consciousness turned inward; Devi who is Pasyanti—speech in the
inaudible stage; Devi who is Paradevata; Devi who is Madhyama—
speech in the middle stage of its external expression; Devi who is
Vaikhari—the uttered audible speech; Devi who is the swan
sporting in the Manasa lake of her devotees’ minds. || 81]|

TRl S iodd U] / o1 THTI ST ||

paficasadarna kalpita pada Silpam / tvam namami kamaksi ||

| worship you O Kamaksi; who is the structure of the words made with
the fifty letters

Summary:

| worship you O Kamaksi who having traveled through the Susumna
Nadi of the wise people becomes the four stages of speech with the
structure of words made with the fifty letters.

eG4 TeUrsTRETgTicHaT faemy |
wrikgameUsT AR FRTSITAR 160

adiksanmama gururadadiksantaksaratmikam vidyam |
svadisthacapadandam nedisthameva kamapithagatam [|60]|
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aﬂ%aﬂl?[— adiksat - showed me; #9 - mama - my; [&XIc, - gururat - guru
who is the king among gurus; 3midem=a - adiksanta - (fifty letters)
starting with 31 A and ending with & Ksa; 318X - aksara - letters of the
alphabet; amfcae - atmikam - taking the form; =W - vidyam -
knowledge; TaTiey aTg gUST - svadistha capa dandam - with the sweet
(sugarcane) bow stick; RE™a - nedistham eva - very near; UG -
kamapithagatam - in the Kama Peetham.

TR TEIC, / SR ST ATferes1 faem |

adiksanmama gururat / adiksanta aksara atmikam vidyam |

My Guru who is the king among Gurus has showed me (out of
compassion) Kamaksi, who has taken the (gross) form of the (fifty)
letters starting with 3T A and ending with & Ksa; who has taken the form

of the (subtle) knowledge
TTfeY =1y FUsT / AIREMa HTHIISITAR I

svadistha capa dandam / nedisthameva kamapithagatam ||

(Kamaksi) who holds the sweet (sugarcane) bow stick; who is near me
in the K&ma Peetham

Summary:

My Guru who is the king among Gurus has showed me Kamaksi

- who is the subtle knowledge that is expressed through the fifty
letters

- who holds the sweet sugarcane bow stick

- who is near me in the Kama Peetham.
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oA SR ETT ST ara=iT |
TATTIAT G AR TETIT B [l FG=TT 1161 ||

tusyami harsitasmarasasanaya kaficipurakrtasanaya |
svasanaya sakalajagadbhasanaya kalitasambarasanaya ||61]|

ST - tusyami - | become very happy; &Wd - harsita - making happy;
THY - smara - Manmatha; 8831 - $3sanaya - by the one who punished;
TORATYT - smarasasanaya - Siva—the one who punished Manmatha;
ﬁ%g? - kaficipura - Kaficipuram; $d 31831 - krta asanaya - has made
(her) seat; Tar@=AT - svasanaya - established in herself, self-sufficient;
ghel - sakala - entire; ST - jagat - world; HME-TAT - bhasanaya - by the
light; ®ferd - kalita - created, brought back to life; s=E==T -
$ambarasanaya - Manmatha—the enemy of Sambara

oA / 51T TRama=TaT / HIAYT Fara= |

tusyami / harsita smarasasanaya / kancipura krtasanaya |

| become very happy (by the thought of Kamaksi) who makes Siva—
the one who punished Manmatha, happy; who has made Kancipuram
her seat (abode)...

AT / bl STETEAT / S iold SETE=1T |
svasanaya / sakala jagadbhasanaya / kalita Sambarasanaya ||

(Kamaksi) who is established in herself’; who lights the entire world;
who brought Manmatha—the enemy of Sambara, back to life?

Notes:

1. Kamaksi is complete in herself. She derives happiness from herself
(&tma rama). Unlike the jiva, Kamaksi does not need any external
support.

2. The Story of Manmatha as the Enemy of Sambara—
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According to the Puranas, Indra and the devas were suffering at the
hands of the demon Surapadma who had a boon that he could not
be defeated by anyone other than a son of Siva. Brahma advised
the devas that Parvati should marry Siva so that their offspring
Subrahmanya can vanquish Surapadma. Indra assigned the task of
bringing Siva out of meditation to Manmatha. Instead, Manmatha
was burned to ashes by the third eye of Siva. By the grace of Devi,
he was later re-born as Pradyumna, the son of Krsna and Rukmini.
The demon Sambara captured baby Pradyumna from the delivery
room. Devi, answering the prayers of Krsna, assured him that
Pradyumna would defeat Sambara at the age of fourteen and return
home. Manmatha is hence referred to as the enemy of Sambara.

Summary:

| become very happy by (the thought of) Kamaksi
- who makes Siva happy

- who has made Kafncipuram her abode

- who is established in herself

- who lights the entire world (by her radiance)

- who brought Manmatha back to life.

IHIt HHITT TAATA AT, Fa |
Iradt i grradt Ry s gaad 1621

premavati kampayam sthemavati yatimanassu bhimavatr |
samavati nityagira somavati Sirasi bhati haimavati ||62]|

J9ad) - premavati - one who likes; ™7 - kampayam - in the area
around Kampa river; ¥&Hadl - sthemavati - firmly seated; Iid #Eg - yati

manassu - in the minds of those (yatis, sanyasis) who have complete
control of their minds; ﬁﬂﬁ?’ﬁ - bhimavati - one who is all-pervading

(or) the one who has plenty of glory and wealth; ISt - simavati - one
who is praised; ™ WRT - nitya gira - by the eternal words, by the
Vedas; a - somavati - one who is holding the moon; f&RT - éirasi -
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head; oTid - bhati - shines; 89adt - haimavati - daughter of Himavan (or)
one who is golden.

YHIAT FFITT / TAHTAT TG / St |

premavati kampayam/ sthemavati yatimanassu / bhumavatr |

(Kamaksi) who likes (to stay in) the area around the Kampa river; who
is firmly seated in the minds of the yatis who have complete control of
their minds; who is all-pervading’ (or) who has plenty of glory and
wealth

Notes:

1. The term Bhima can be found in the Seventh Chapter of the
Chandogya Upanisad known as Bhdma Vidya. In this chapter
Sanatkumara instructs Narada on Bhima—the Infinite, which is
Brahman.

I S AT Tog T el EHART YA & AT &9 [AIIRTaded $id JAT Hirar
EISEISEGARCRER A

yo vai bhima tatsukham nalpe sukhamasti bhlimaiva sukham
bhdma tveva vijijiasitavya iti bhitmanam bhagavo vijijiasa
iti [17.23.1]]

Sanatkumara said, “That which is infinite (bhdma) is the source of
happiness. There is no happiness in the finite. Happiness is only in
the infinite (bhima). But one must try to understand what the
infinite (bhdma) is.” Narada replied, “Respected One, | want to
clearly understand the infinite (bhima).” || 7.23.1 ||

PER I ERINE I MRS IR FEIE IR R G

A I TGV IS d&ed IT S AT TaHaHY J&ed T g Wa:
HRAART 577 T AR A% a1 7 AT 11 0.5 .2 |

yatra nanyatpasyati nanyacchrnoti nanyadvijanati sa bhimatha
yatranyatpasyatyanyacchrnotyanyadvijanati tadalpam yo vai bhima
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tadamrtamatha yadalpam tanmartym sa bhagavah kasminpratisthita
iti sve mahimni yadi va na mahimniti ||7.24.1||

Sanatkumara said, “Bhdma (the infinite) is that in which one sees
nothing else, hears nothing else, and knows nothing else. But alpa
(the finite) is that in which one sees something else, hears
something else, and knows something else. That which is infinite
(bhama) is immortal, and that which is finite is mortal.” Narada
asked, “"Respected One, What does bhima rest on?” Sanatkumara
replied, “It rests on its own power - or not even on that power (it
depends on nothing else).” ||7.24.1]|

e i / Siwadt AR / wrfa @9 )

samavati nityagira / somavatt Sirasi / bhati haimavatT ||

(Kamaksi) who is praised’ by the eternal Vedas; who holds the moon in
her head; who shines as the daughter of Himavan (or) who shines like
gold?

Notes:

1. Samavati is the one who is praised. The Sama Veda derives its
name from the word sama (praising) since it has sweet hymns in the
praise of Bhagavan.

2. The name Haimavati can be found in the Third Kanda of Kena
Upanisad as Uma Haimavati in the story of Indra, the Yaksa, and
the blade of grass. This is the one exception where an Upanisad
mentions a name of a deity. The Upanisads always refer to
Parabrahman.

When the devas mistakenly think that they won the war against the
Asuras by their own power, Parabrahman assumes the magnificent
form of a Yaksa whom the devas are unable to recognize. The
powers of Agni and Vayu fail to burn and blow the blade of grass
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that the Yaksa challenges them to do so. Indra then approaches the
Yaksa, but the Yaksa disappears.

T JRAaTehTal REIHTSHITH SEATHHMTHT g9ad] derard eaeerd | 3.2

sa tasminnevakase striyamajagama bahu$obhamanamumam
haimavatim tamhovaca kimetadyaksamiti ||3.12]]

In that space itself (where the Yaksa had disappeared) Indra
approached an exceedingly charming woman. To that Uma, shining
as if decked in gold (or) to that Uma, daughter of the Himavan, he
said, “Who is this Yaksa?" ||3.12]|

Adi Sankaracarya in his Bhashya says—

In that space where the Yaksa had revealed Itself and disappeared,
Indra stood alone ruminating over the identity of the Yaksa, but he
did not withdraw like Agni and Vayu. Having realized the devotion of
Indra towards Yaksa, Vidya (Knowledge of Brahman), assuming a
female form, appeared as Uma. Indra approached the exceedingly
charming woman—Vidya, the most fascinating, like the one adorned
with gold (Haimavati) or Uma, the daughter of the Himavan
(Haimavati), dwelling ever with the Omniscient Lord. With the
thought that she might know (the Yaksa), Indra approached her
saying, “Tell me who that Yaksa is, who disappeared after revealing
itself.”

T 3@ 8I9Ta JRONGT Taig o He I Ieaiiid dadl o9 [erieR I 1.2

sa brahmeti hovaca brahmanova etadvijaye mahiyadhvamiti tato
haiva vidancakara brahmeti ||4.1]]

She replied, “It was Brahman. In the victory that was Brahman's,

you were reveling in joy.” Then alone did Indra know for certain that
It was Brahman. ||4.1]|
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Summary:

Kamaksi

- who likes to stay in the area around the Kampa river

- who is firmly seated in the minds of the yatis who have complete
control of their minds

- who is all-pervading (or) who has plenty of glory and wealth

- who is praised by the eternal Vedas

- who holds the moon in her head

- who shines as the daughter of Himavan (or) who shines like gold.

kautukina kampayam kausumacapena Kilitenantah |
kuladaivatena mahata kudmalamudram dhunotu nahpratibha ||63]|

PIgieT - kautukind - by the one who has eagerness for; ¥R -
kampayam - the area around Kampa river; ®Ig#a19 - kausumacapena -

by the one holding the (sugarcane) bow (representing the mind) with
the flower (arrows) (representing the senses); @iferd= - kilitena - by the

one who is firmly fixed; 3 : - antah - in my mind; FoeaaT -
kuladaivatena - by the family deity; #igdl - mahata - great; $SHA Yo7 -
kudmala mudram - bud state; ﬁfﬁ‘g’ dhunotu - shake off; 9: - nah - our;
i - pratibha - jiana.

DIGPT HFUTT / HIGHAATUT / BiTera 314 |

kautukina kampayam / kausumacapena / kilitena antah |
(By Kamaksi) who has eagerness for the area of the Kampa river; who

holds the (sugarcane) bow with flower (arrows); who is firmly fixed in
my mind’...
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Notes:

1. Devi Mahatmyam consists of the Kilakam Stotram to bring Devi
firmly into the mind. It has to be chanted before reading the Devi
Mahatmyam.

Pelad 7ol / FSHHET g 9T ||

kuladaivatena mahata / kudmalamudram dhunotu nahpratibha ||

(By Kamaksi) who is the great family-deity (of humankind); may the
bud-state of our jiana be shaken off (May Kamaksi make our jAdna
blossom)

Summary:

May the bud-state of our jAgna be shaken off by Kamaksi
- who has eagerness for the area of the Kampa river

- who holds the (sugarcane) bow with flower (arrows)

- who is firmly fixed in my mind

- who is the great family-deity

(May Kamaksi make our jAidna blossom.)

AT H11Y FreTger Cameras e |
oA FiGgUT P iPa-it T 164 1

yuna kenapi miladdeha svahasahayatilakena |
sahakaramiladese samvidripa kutumbint ramate ||64]]

T - yuna - by young man; $HIY - kenapi - someone (who is beyond
words and thoughts); #eIq - milat - meeting, sharing; 38T - deha - body;
LIIel g - svaha sahaya - Agni—who has the help of Svaha Devi;
{1 - tilakena - by the tilaka or mark on forehead, by the third eye on
the forehead; TERBMEEMIIAS - svahasahayatilakena - by Siva—the one

who has the tilaka of Agni; g - sahakara - mango tree; JT - mila -
at the foot of; 21 - dede - in the area; |idgdr - samvidripa - form of
highest knowledge, the form of the jAana that gives moksa (ﬁ?[ - vit -
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knowledge; Hﬁ‘cr samvit - the highest knowledge that gives moksa);
@ﬁ_@ﬁﬁ - kutumbint - the one who has family (of the entire universe);
I - ramate - who is very happy.

AT H11Y FreTger Camerasr e |

ylna kenapi miladdeha svahasahayatilakena |

(Kamaksi) who shares her body with some young man (beyond words
and thoughts) with the tilaka of Agni—who has the help of Svaha’ ...

Notes:

1. Agni has two consorts—Svaha and Svadha. The Sakti of Svaha Devi
is invoked to make offerings to the devas. The sakti of Svadha Devi
is invoked to make offerings to the pitrs.

2. This line refers to the ardhanari$vara form of Siva and Devi.

e R FidgUT P fPa-it T d Il

sahakaramiladese samvidripa kutumbint ramate ||

(Kamaksi) who shines in the area at the foot of the Mango Tree; who is
the form of the highest knowledge (the form of jAdna that gives
moksa)’; who has the family (of the entire universe)

Notes:
1. The form of Kamaksi is Consciousness (cit) which is jAana, the
highest knowledge.

Summary:

Kamaksi

- who shares her body with some young man beyond words and
thoughts who has the tilaka of agni (with Siva who has the third eye
of agni)
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- who is the form of the highest knowledge (the form of jAana that
gives moksa)

- who has the family (of the entire universe)

shines in the area at the foot of the Mango Tree.

AN GHIDIAG AT PTASINTTA |
TG RA-HIATE MiGTH-HaT AR 1651

kusumasaragarvasampatkosagrham bhati kaficidesagatam |
sthapitamasminkathamapi gopitamantarmaya manoratnam ||65]]

$gHAN - kusumasara - Manmatha—the one with flower arrows; & -
garva - pride; §¥q - sampat - wealth; aﬁ&TTs" - kosa grham - treasury;
#TTd - bhati - shining; FTIeaw T - kaficidesagatam - taken to the area of
Kaficipuram; 1Uas - sthapitam - firmly kept; IR\ - asmin - in that
(treasury); YA - kathamapi - somehow; TMUdH - gopitam - secretly;
3T=d: - antah - inside; #91 - maya - by me; mﬁw manoratnam - the
gem of (my) mind.

YA T GFIq HIAA]G / AT/ BTIRERTGHA |

kusuma $ara garva sampat kosagrham / bhati / kaficideSagatam |

(Kamaksi) who is the treasury of the wealth of pride of Manmatha—the
one with flower arrows’; who shines; who has taken to the area of
Kancipuram

Notes:
1. The pride of Manmatha is that he has sway over the entire universe.
Kamaksi is the power behind the pride of Manmatha.

TG SR FIATY MG ST T |

sthapitam asmin kathamapi gopitam antarmaya manoratnam ||
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Inside that (treasury of Kamaksi) | have somehow? secretly placed the
gem of my mind firmly

Notes:

1. The use of the word kathamapi (somehow) refers to the various
ways of trying and training, sometimes over the course of lifetimes,
that it takes for the mind to be placed in Devi.

Summary:

| have somehow secretly placed the gem of my mind firmly in Kamaksi

- who is the treasury of the wealth of pride of Manmatha—the one with
flower arrows

- who shines

- who has taken to the area of Kancipuram.

TYISLARTY T el P GrHIFATe v |
Herd TIATETI HHTACHI [HHTT FTEUIH 1166 |l

dagdhasadadhvaranyam daradalitakusumbhasambhrtarunyam |
kalaye navatarunyam kampatatasimni kimapi karunyam ||66]|

@¢ - dagdha - burned; ¥¢ - sat - six; 31&aT - adhva - paths; 3RUY -
aranyam - forest; @&feld - daradalita - newly blossomed; DI -
kusumbha - saffron flower; ¥¥¥4d - sambhrta - holding; 3mevId -
arunyam - pinkish red color; & - kalaye - | meditate; 9 @%UY - nava
tarunyam - new youth; &¥aT ¢ AFT - kampa tata simni - in the area of
the banks of Kampa river; &g - kimapi - some (beyond words and

thoughts); H180IH - karunyam - compassion.

T YSEAT SUY / TETeld PYFH T STCUI |

dagdha sadadhva aranyam / daradalita kusumbha sambhrta arunyam |

(Kamaksi) who burns the forest of six paths’; who is of the red color
that the newly blossomed saffron flower holds
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Notes:

1. The Lalita Sahasranamam refers to Devi as usedrdld &igol

sadadhvatita rupini, the one who is of the form beyond the
sadadhvas or the six adhvas.

The six adhvas are the six paths of Varna, Pada, Mantra, Kal3,
Tattva, Bhuvana.

The Vayaviya Samhita of the Siva Purana says—

H=3Te4T 9 YgTed] F guriear Afd aeed: |
ITEAT T TRaTedl HearedT aArefd: HAI I

mantradhva ca padadhva ca varnadhva ceti Sabdatah |
bhuvanadhva ca tattvadhva kaladhva carthatah kramat ||

“Varna, Pada, Mantra belong to the Sabda (Word) Adhva
Kala, Tattva, Bhuvana belong to the Artha (Meaning) Adhva"

Devi is the One entity that exists. Devi in her sankalpa divides
herself into two: Siva (Artha, Meaning) and Sakti (Sabda, Word).

Color - Technical Adhva Stages of the
Symbolism | Term in Devi Adhva
Upasana
Siva White / Prakasa Artha Kala (Part)
Being Alone (Light) (Meaning) Tattva (Principle)
Bhuvana (Whole)
Sakti Red / Vimarsa Sabda Varna (Letters)
Expansion of | (Enlargement) | (Word) Pada (Words)
Creation Mantra
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Parvati as Vak (Word) and Paramesvara as Artha (Meaning) is also
illustrated in the invocation verse from Kalidasa's Raghuvams$a—

CIRIEERSEPCRICINRIMTRRET
ST e a=e grdfdiaeasa<y 12,211

vagarthaviva sampruktau vagarthapratipattaye |
jagatah pitarau vande parvatiparames$varau |[1.1]|

| worship Parvati and Paramesvara, the parents of the world, who
are inseparable just as word and its meaning... [|1.1]]

In summary, the six paths of words and meanings are essential to
attain the highest jAiana. Once the highest level of jAigna is attained,
the words and meanings become as unnecessary as a ladder when
the top floor has been permanently reached. The route map is no
longer necessary once the destination is reached. Devi is beyond
the six paths and when the sddhaka attains Devi, the six paths are
then no longer necessary and are ‘burned’ by Devi.

The Seventh Chapter of the Chandogya Upanisad illustrates the
futility of the knowledge of all words and meaning unless the
highest Brahma Jhana is attained.

e WTE 514 SlUHdE FAHAR AREEd BIaTd Jged o Alvdle aa: d SHed
TN T BraTe 1190221

adhthi bhagava iti hopasasada sanatkumaram naradastam hovaca
yadvettha tena mopasida tatah te drdhvam vaksyamiti sa
hovaca || 7.1.1 ||

Narada duly approached Sanatkumara and said,”Respected One,
please teach me.” Sanatkumara said to him, “First tell me what you
know already. | will teach you from that point.”

Narada said - || 7.1.1 ||
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FAe WAISEATH Tgde ATHAGHTE0 T HITETEYRI0T g Jer=T a7 fUsa qfar

<d ™Y areraFgueraT afael gaaer qardei eASEr T
FUR T AE TS EATH 119,23 |

rgvedam bhagavo'dhyemi yajurvedam samavedamatharvanam
caturthamitihasapuranam paficamam vedanam vedam pitryam
rasim daivam nidhim vakovakyamekayanam devavidyam
brahmavidyam bhatavidyam ksatravidyam naksatravidyam
sarpadevajanavidyametadbhagavo'dhyemi || 7.1.2 ||

“Respected One, | have studied the Rig Veda, the Yajur Veda,
the Sama Veda, and the fourth - the Atharva Veda; then the fifth -
Itihasa (the factual events as given in Vedas) and the Puranas also,
Grammar, Pitru Shraddha, Mathematics, Augury, Science of
Underground Resources, Logic, Science of Ethics and Politics,
Etymology, Vedic Knowledge, Science of Bhuatas, Archery,
Astrology, Astronomy, Science of Snakes, Music, Dance, and other
Fine Arts. Respected One, this is what | know.” || 7.1.2 ||

TISE WA FAGRaIY ARAOTS%d gd ¥ Mg TERIT SNHATHASR T JISE W
. N\ . N O . N\ C Q
AT T AT A8 1 IR dRAfcald  g1ard g [ esrmner Aradd 19.2.2 |l

so'ham bhagavo mantravidevasmi natmavicchrutam hyeva me
bhagavaddrsebhyastarati Sokamatmaviditi so'ham bhagavah Socami
tam ma bhagavafichokasya param tarayatviti tam hovaca yadvai
kimcaitadadhyagistha namaivaitat || 7.1.3 ||

“Respected One, That me (who has studied the above) knows only
the mantras, | do not know the Self. | have also heard from people
like you that the one who knows the Self overcomes sorrow.
Respected One, That me (who has studied the above) suffers from
sorrow. Please take me across the ocean of grief.” Sanatkumara
then said to Narada, “Everything you have learned so far is just
names (words).” || 7.1.3 ||

Ferd 99 ATEUY / FHCHIR / fHAfT Frevas |

kalaye nava tarunyam / kampatatasimni / kimapi karunyam ||
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I meditate (on Kamaksi) who is of new youth; who is in the area of the
banks of Kampa river; who is beyond words and thoughts; who is the
embodiment of compassion.

Summary:

| meditate on Kamaksi

- who burns the forest of six paths (after taking us to the final goal to
be attained i.e. Devi herself)

- who is of the red color that the newly blossomed saffron flower holds

- who is of new youth

- who is in the area of the banks of Kampa river

- who is beyond words and thoughts

- who is the embodiment of compassion.

adhikanci vardhamanamatulam karavani paranamaksnoh |
anandapakabhedamarunimaparinamagarvapallavitam [|67]]

eI - adhikafici - inside Kaficipuram; agfa=m¥ - vardhamanam -
growing, developing; 3TdeIT - atulam - unparalleled; QT - karavani - |
will make; URUMH - paranam - food that is partaken after a fasting
period; 37&TN: - aksnoh - of the eyes; 3TF=% - ananda - happiness; UT& -
paka - fruition; ¥’ - bhedam - different from; 31%0R - arunima - red
color; aRuMT - parinama - the result of, the culmination of; ultimate; 74 -
garva - pride; Wﬁam pallavitam - tender sprouts.

SRR TR / STget / HATIO UM, 310N |

adhikanci vardhamanam / atulam / karavani paranam aksnoh |

(Kamaksi) who is ever-growing in Kancipuram; who is unparalleled; |
will make (Kamaksi) the food (that is partaken after a fast)’ for my eyes
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Notes:

1. ST Mika Kavi uses the word paranam (food taken after a fast)
instead of annam (any food) because when the eyes are able to
finally feast on Kamaksi it is like partaking food after a long period
of fast.

S YT 9T/ 3TE TORT TR 19 Yee ToarH |

ananda paka bhedam / arunima parinama garva pallavitam ||

(Kamaksi) who is different from the fruition of happiness (that comes
from mundane objects)’: who is the tender sprout of pride of the
ultimate red color

Notes:

1. The happiness from mundane objects (visayas) is called visaya
ananda and it is of three levels—priya, moda, and pramoda. Priya is
the happiness from seeing an object of liking. Moda is the
happiness from possessing the object of liking. Pramoda is the
happiness from experiencing the object of liking. Devi is beyond
pramoda, the highest level of visaya dnanda.

The Brahmananda Valll of the Taittiriya Upanisad describes Priya,
Moda, and Pramoda in the Anandamaya Kosa (Bliss Sheath).

TEHTGT TTEATGRTHT | SIS SACHISST=aHY: | AT qUl: | & a7 Uy qeuiaey
U | TEF YENTAean] | 399 qesider: | qe fomg far: | ey gferor: ger: | v
I Ge: | T3 STHT | TG I6 Ui |

tasmadva etasmadvijhanamayat | anyo'ntara atma'nandamayah |
tenaisa plrnah | sa va esa purusavidha eva | tasya purusavidhatam
| anvayam purusavidhah | tasya priyameva Sirah | modo daksinah

paksah | pramoda uttarah paksah | ananda atma | brahma puccham
pratistha |
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...It (Anandamaya) also has the shape of purusa...Of it
(Anandamaya) Priya (joy) is the right side, Moda (rejoicing) is the
left side, and Pramoda (bliss) is the trunk. Brahman is the tail
support.

Summary:

| make my eyes feast on Kamaksi

- who is ever-growing in Kaicipuram

- who is unparalleled

- who is different from the fruition of happiness (that comes from
mundane objects)

- who is the tender sprout of pride of the ultimate red color.

STURY TOTATIH T UTTORTH HHTT RIS |

QRIS AMATRUTSAeHTS Y 1168 I
banasrnipasakarmukapanimamum kamapi kamaptthagatam |
enadharakonactidam Sonimaparipakabhedamakalaye ||68]]

197 - bana - (flower) arrows; grfﬁr srni - ankusa, goad; U1T - pasa - rope
or noose; M - kdrmuka - (sugarcane) bow; 9o - panim - in hands;
GT»g' - amum - this person (Devi); &4 - kamapi - someone (who is
beyond words and thoughts); Wﬁ%‘fﬁm - kamapithagatam - having
taken a seat in the Kama Peetham; TUT - ena - deer; &Y - dhara - holding;
el - enadhara - moon—that which has the mark shaped like a deer;
P - kona - part, crescent; g8 - cidam - head; UUERPIUES -
enadharakonacudam - Devi who holds the crescent moon in her head;
AMOFT - $onima - red; 9RU® - paripdka - ultimate, matured; ¥&q -
bhedam - different from what we can imagine, beyond imagination;
3o - akalaye - | meditate intensely.

STOT GTOT TT FHTHF YTTOH 7 / FHAT SIS |

bana srni pasa karmuka panim amum / kamapi kamapithagatam |
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This (Kamaksi) who holds in (her) hands the (flower) arrows, goad,
rope, (sugarcane) bow; who is beyond words and thoughts; who is
seated in the Kama Peetham (in KaAcipuram)

QUIER HI0T s / ANTORT TRUTS 9+ / e ||

enadhara kona ctidam / Sonima paripaka bhedam akalaye ||

| meditate intensely (on Kamaksi) who holds in her head the crescent
moon which has the deer-shaped mark: who is the ultimate redness’
that is beyond imagination.

Notes:

1. As in Sloka 43 of this Satakam, Sonima is a reference to the
concept of vimarsa or the expansion of creation. Devi is beyond the
redness that we can see or imagine. She is the root of that redness.

Summary:

| meditate intensely on this Kamaksi

-who holds in (her) hands the (flower) arrows, goad, rope,
(sugarcane) bow

- who is beyond words and thoughts

- who is seated in the Kama Peetham in Kaicipuram

- who holds in her head the crescent moon which has the deer-shaped
mark

- who is the ultimate redness that is beyond imagination.

% a1 werfd T TRy Rar<sragEt |
FIETerh O THUTHET STRTT AT rHTed 16911

kim va phalati mamanyairbimbadharacumbimandahasamukhr |
sambadhakari tamasamamba jagarti manasi kamaksr ||69]|

f% a1 woIfd - kim va phalati - what fruit at all; ¥ - mama - for me; 3793: -
anyaih - from others; /8% - bimba - red bimba fruit; 37eR - adhara - lips;
i+ - cumbi - kissed; #=< 819 - manda hasa - gentle smile; @t - mukhr -
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face; &R - sambadhakarl - one who creates obstruction:; THETH -
tamasam - of darkness, of ignorance; 31T - amba - Mother; ST -
jagarti - awakened; 9 - manasi - in my mind; &M™EY - kamaksT -
Kamaksi.

% a1 werfa 7 o1 / o9 a1eR gfte g 9T |

kim va phalati mama anyaih / bimba adhara cumbi mandahasa mukhrt |

What fruit at all will | get from others? (Kamaksi) whose face has a
gentle smile kissing her red bimba fruit-like lips

TS THER / ST / ST 919 HTHE |

sambadhakart tamasam / amba / jagarti manasi kamaksT ||

(Kamaksi) who is the obstructor of darkness (ignorance); O Mother; O
Kamaksi, who is awakened in my mind’

Notes:

1. Kamaksi is present in all minds. We are unable to see her because
we have a curtain of ignorance. Mother Kamaksi removes this
obstruction and she is awakened in our minds.

Summary:

O Kamaksi

- whose face has a gentle smile kissing her red bimba fruit-like lips
- who is the obstructor of darkness (ignorance)

is awakened in my mind.

O Mother! What fruit at all will | get from others? (I do not need
anything from anyone else).
A G WA ferausqud s |

ST HEIHATRE FTHTET AT fHHTT 737 HR=g 17011

mafce sadasivamaye parasivamayalalitapauspaparyanke |
adhicakramadhyamaste kamaksi nama kimapi mama bhagyam ||70]]
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A - mafice - on the couch; TETREHY - sadasivamaye - Sadasiva
himself; W9y - paradivamaya - Parasiva himself; #ferd - lalita - soft;
gIsq - pauspa - flower; T4 - paryanke - mattress; 311&r=i% - adhicakra - in
the SrT Cakra; #&I% - madhyama - center; 3% - aste - seated; HTHTEN -
kamaksT - KamaksT: 91 - nama - name; &4 - kimapi - someone (who
is beyond words and thoughts); #9 - mama - my; 47JH - bhagyam -
good fortune.

A GRIAEH / AT SAfera 4Isy =i |

mafce sadasivamaye / pariSivamaya lalitapauspaparyanke |

(Kamaksi) who is seated on the couch of Sadasiva himself;: on the soft
flower mattress of Parasiva himself’

Notes:

1. As described in Lalita Sahasranamam and Soundaryalahari, Devi is
seated on the couch of Sadasiva which has the four legs of Brahm3,
Hari, Rudra, and ISvara.

In Lalita Sahasranamam Devi is referred to as—

HE ALY QST JIH-TR AT |
o (e
FI=THTOT BT e TATETE [T 1| Rl

sumeru madhya $rngastha Srimannagara nayika |
cintamani grhantastha paica brahmasana sthita [|22]]

Devi who dwells in the middle peak of the Sumeru mountain, who is
the ruler of Srinagara, who resides in the Cintamani house, who is
seated on the couch of five Brahmas (the Couch of Sadasiva with
leg supports of Brahma, Hari, Rudra, and Ishwara). ||22]|
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Adi Sankaracarya in Soundaryalahari says—

gTR-eed PRIdeuareuRad

AogIY Fragaatd RN |

AP 7Y IRHATAquH S e

ATl Tl &=T: Hica R ace<dH I 8 |l
sudhasindhormadhye suravitapivatiparivrte

manidvipe nipopavanavati cintamanigrhe |

Sivakare mafice paramasivaparyankanilayam

bhajanti tvam dhanyah katicana cidanandalaharim ||8]]

A few fortunate people meditate on you as the continuous form of
consciousness-bliss on the couch of Sadasiva, on the mattress of
Paramasiva, in the house of Cintamani, in the Kadamba garden, in
the gem-island fringed by the forest of Kalpaka trees, in the middle
of the ocean of nectar. ||8]|

3ferere TeTw SATEd / FTHIEN AR fowid w97 wra ||

adhicakra madhyama aste / kamaksi nama kimapi mama bhagyam ||

(Kamaksi) who is seated in the center of the SrT Cakra (as the Bindu);
who | know (only) by the name Kamaksi; who is beyond words and
thoughts; is my good fortune

Summary:

Kamaksi

- who is seated on the couch of Sadasiva himself; on the gentle flower
mattress of Parasiva himself

- who is seated in the center of the Sri Cakra (as the Bindu)

- who | know (only) by the name Kamaksi

- who is beyond words and thoughts

is my good fortune.
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e R S oo agureRITarsT |
gRagafag-aeAvETerpar glieTaterarierdar 17111

raksyo'smi kamaprthilasikaya ghanakrpamburasikaya |
Srutiyuvatikuntalimanimalikaya tuhinasailabalikaya ||71]|

I&g: 31T - raksyah asmi - | am fit to be protected; FHNSIATIHIT -

kamapithilasikaya - by the one who performs the /asya dance in the
Kama Peetham; 99 - ghana - dense; $4 - krpa - compassion;

SFITABAT - amburasikaya - by the ocean of; (ST - amburasi -
ocean—the storehouse (ambu) of water (rasi)); % - $ruti - Vedas; gafid
- yuvati - young woman; $=dell - kuntall - hair; Af0MHTfelsaT - manimalikaya
- garland of gems; i & - tuhina $aila - snow mountain, Himavan;
qTiererdT - balikaya - young daughter.

TSR / FTHNSTTSAT / 99 $U ST |

raksyo'smi / kamapithilasikaya / ghana krpa amburasikaya |

I am fit to be protected (by Kamaksi) who gently dances (lasya)’ in the
Kama Peetham; who is the ocean of dense compassion

Notes:
1. The dance of Siva (men) is called tandava and the dance of Devi
(women) is called /asya.

i gats peaeil afomierear / gie-rder arfersar I

Sruti yuvati kuntall manimalikaya / tuhinasaila balikaya ||

(Kamaksi) who is the gem-garland on the hair of the young woman of
Vedas’; who is the young daughter of Himavan—the snow mountain

Notes:

1. The eternal, ancient Vedas are ever-young and are compared to a
young woman. The Upanisads—the crest of the Vedas consisting of
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the highest jAana, are compared to the head/hair of the young
woman. Devi is the Supreme Truth expounded by the Upanisads.
She is described as the gem-garland on the head (Upanisads) of
the young woman (Vedas).

Summary:

| am fit to be protected by Kamaksi

- who gently dances (/asya) in the Kama Peetham

- who is the ocean of dense compassion

- who is the gem-garland on the hair of the young woman of Vedas
- who is the young daughter of Himavan—the snow mountain.

SR JUESIR AR 9 A8 UUeciaeo ™ |
O F=GTH0l ST TG0 117211

llye puraharajaye maye tava tarunapallavacchaye |
carane candrabharane kafci$arane natartisamharane ||72]|

o - liye - | merge; Q&S - puraharajaye - in the consort of Siva—the
destroyer of Tripura; T - maye - with the one who creates maya and
destroys maya; d9 - tava - your; d¥Ul-taruna - young; Uedld - pallava -
tender shoots; S - chaye - with the beauty; @0 - carane - feet; a5
3O - candra abharane - who has the ornament of the moon; FTaRor
- kaficisSarane - whose abode is in Kaficipuram; 9d - nata - those who
worship; 3T - arti - miseries; &0 - samharane - destroying.

R qUESIRY / 91 / 99 / G 0deeiaeo ™ |

llye puraharajaye [ maye / tava / tarunapallavacchaye |

| merge in your (a0 carane, feet); (Kamaksi) who is the consort of Siva

—the destroyer of Tripura; who is Maya (who creates maya and who is
the only one who can destroy maya); (whose feet have) the beauty of
the young tender shoots
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L0 / F=GTHIOY / BT / =T SATTd G Lo ||

carane /[ candrabharane / kaficiSarane / nata arti samharane ||

(Kamaksi) who has the ornament of the moon;, whose abode is in
Kafcipuram; whose feet destroy the miseries of those who worship’
(her)

Notes:
1. To worship Kamaksi is to follow the path of dharma.

Summary:

Kamaksi

- who is the consort of Siva—the destroyer of Tripura

- who holds maya in her charge

- who has the ornament of the moon

- whose abode is in Kancipuram.

| merge in your feet

- which has the beauty of the young tender shoots

- which destroy the miseries of those who worship you.

qfaatd glaaaie G Taafeaas RapTsy |
AifeaH g YeHeHTT qHRETSTTSHH 1173

murtimati muktibije mardhni stabakitacakorasamrajye |
moditakampaklle muhurmuhurmanasi mumudisa'smakam |[|73]]

AfcAid - martimati - being the form; Ffaas - muktibije - seed of Mukti
(liberation); nj’e':r - midrdhni - on the head; T@di&d - stabakita -
blossomed: T&X - cakora - Cakora bird; I9s2 - samrajye - empire of;
aihdae AT - stabakitacakorasamrajye - moon—that which

makes the group of Cakora birds blossom (happy); #@ifed - modita -
making (someone) happy; m@ - kampakule - on the banks of the
Kampa river; Ig: 48: - muhuh muhuh - again and again; 741 - manasi -
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in the mind; FRST - mumudisa - desire to be happy; 3TEATHH - asmakam
- our.

giaafa glaadis / i wafeaas ansy |

murtimati muktibije / mardhni stabakitacakorasamrajye |

(Kamaksi) who is the form of the seed of Mukti’; who has on her head
the one which makes the Cakora birds happy (the moon)?

Notes:
1. Kamaksi is the seed of liberation, the JhAanambika. When we
surrender to Devi, we are assured of liberation.

2. The moonshine (the nectar of the moon) is the only food of the
Cakora birds.

AT FHIEA / TeHgaTY P RUTSTHTH ||

modita kampakule /| muhurmuhurmanasi mumudisa'smakam ||

(Kamaksi) who makes people on the banks of the Kampa river happy’;
Our minds desire, again and again, to be happy (in Kamaksi)

Notes:

1. Mukti is supreme happiness. Devi’'s form is vidya which is the basis
of mukti. Devi makes the Cakora birds happy through the moon on
her head. She delights those on the banks of the Kampa river.
Hence, happiness is certain if we direct our minds to Kamaksi

Summary:

Our minds desire, again and again, to be happy in Kamaksi

- who is the form of the seed of liberation as JhAanambika

- who has on her head the moon which makes the group of Cakora
birds happy

- who delights people on the banks of the Kampa river.
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ST el gl IR eI g |
A= a=l g fawt A fasfas famn 1741

vedamayim nadamayim bindumayim parapadodyadindumayim |
mantramayim tantramayim prakrtimayim naumi visvavikrtimayim || 74|

359 - vedamayim - form of Vedas; sea} - nadamayim - form of Nada
—the primal omkara sound that started creation; [S=g#=T - bindumayim
- form of Bindu, the first material in the process of creation; TUg -
parapada - supreme state; 3= - udyat - rising; sfgq'éﬂtf - indumayim -
form of Moon; T=H3} - mantramayim - form of all Mantras; =9 -

tantramayim - form of all Tantras of Devi, form of all Kriyas (acts of
worship of Devi); Y&l - prakrtimayim - form of Prakrti or Maya (the
three gunas—sattva, rajas, tamas); =1f% - naumi - | prostrate;
fesfaep e - vivavikrtimayim - form of the visible universe (moving

and non-moving objects) arising from Prakrti.

euT / AT / fagwell / WU, 55 |

vedamayim / nadamayim / bindumayim / parapadodyat indumayim |

(Kamaksi) who is of the form of the Vedas; who is of the form of

Nada’: who is of the form of Bindu’; who is the form of the Supreme
State of the rising Moon?...

Notes:

1. Sabda Brahman is the basis of creation. The stages of creation are
—Nada (sound), Bindu (physical point from which creation starts,
the first material from the Siva-Sakti union), Kala (part), Prakrti or
Maya (the three gunas of Sattva, Rajas, Tamas), Vikrti (the visible
universe that arises out of Prakrti, all the moving and non-moving
objects)

2. When the Kundalini Sakti reaches the topmost lotus of the
Sahasrara Cakra, it takes the form of a moon. The rising moon
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sheds nectar and the jiva reaches a state of bliss (samadhi). The
moon is Devi.

H=W T / Tt/ g o=t / i / feafag faseni I

mantramayim / tantramayim / prakrtimayim / naumi / viSvavikrtimayim||

| prostrate (to Kamaksi) who is of the form of Mantras; who is the form
of Tantras’; who is the form of Prakrti: who is the form of Vikrti?,...

Notes:

1. The Agamas of Devi are known as tantras, such as Laksmi Tantra,
Kalika Tantra etc. They express the glory and pdja processes of the
various forms of Devi. Tantra also refers to kriya or acts of worship.
For example, the Sodasopacara pija has sixteen kriyas or tantras.

2. Visvavikrtimayim reminds us that all that we see, hear, touch,
speak, taste is Devi.

Summary:

| prostrate to Kamaksi

- who is of the form of the Vedas

- who is of the form of Nada

- who is of the form of Bindu

- who is the form of the Supreme State of the rising Moo
- who is of the form of all Mantra

- who is of the form of all Tantras

- who is the form of Prakrti (unmanifest)

- who is the form of Vikrti (manifest).

JEIUISIC | §iowiae [Aallbgiaaaec! |
G 79 FHDICT [dgig deunaurauRare! 1751

puramathanapunyakoti puijitakavilokastktirasadhatr |
manasi mama kamakoti viharatu karunavipakaparipati || 75]]
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YT - puramathana - Siva—the one who churned (destroyed) Tripura
(three cities); E{Uﬂﬁﬁ - punya kotT - boundary of sacred merit; g%l‘d -
pufijita - mass, collection; &fa &% - kavi loka - world of poets; o -
stkti - sayings; T - rasa - sweetness, essence; &el - dhati - flood,
flow; #9199 - manasi mama - in my mind; &SI - kamakotT - Devi
who is in the Kamakoti Peetham in Kaicipuram; ﬁ%lg - viharatu - may
(Devi) sport; ®&UT - karuna - compassion; [9ur® - vipaka - fruition;
gRUTet - paripati - succession.

QI qUIBICT / gfouTd Fiaeie gfad 1 eet |

puramathana punyakoti / pufijita kaviloka sukti rasa dhatT |

(Kamaksi) who is the ultimate limit of the sacred merit of Siva—the one
who destroyed Tripura’; who is the flood of sweetness of the
collection of sayings of the world of poets

Notes:
1. The fruition of Siva’s sacred merit (punya) is Devi. To attain Devi we
too need an accumulation of sacred merit.

R 79 FHPIC! ety / o faure uRuret ||

manasi mama kamakoti viharatu / karuna vipaka paripatr ||

May Kamaksi sport in my mind; (Kamaksi) who is in the Kamakoti
Peetham (in Kancipuram)’; who is the fruition of compassion?

Notes:

1. Devi as Kamakoti can be interpreted as the one who grants crores
of desires or the one who is at the limits of Kdma granting moksa.
Moksa is the end part of the four purusarthas: Dharma, Artha,
Kama, Moksa. SrT Kamaksi Vilasam says that when we worship Devi
inside the Kamakoti area, even if we do not ask for moksa, Devi as
Kamakoti grants us moksa along with all our other desires.
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Kamakoti also indicates the abode of Kamaksi in the Sri Cakra, as
described in Adi Sankaracarya’'s commentary on Lalita Triati.

2. Devi's compassion correlates with the intensity of our bhakti. The
increasing levels of Devi's compassion reach its fruition when our
bhakti is the most intense.

Summary:

May Kamaksi

- who is the ultimate limit of the sacred merit of Siva—the one who
destroyed Tripura

- who is the flood of sweetnhess of the collection of sayings of the
world of poets

- who is in the Kamakoti Peetham (in Kancipuram)

- who is the fruition of compassion

sport in my mind.

Pl age Yol Yol FATITSTETARO |
A PaAa P STTRIGFIICHATIAEAT: 1761

kutilam catulam prthulam mrdulam kacanayanajaghanacaranesu |
avalokitamavalambitam adhikampatatamameyamasmabhih || 76]|

Picd - kutilam - curly; g - catulam - tremulous; 9Ye - prthulam -
broad; qg?vr mrdulam - soft; &9 - kaca - tresses; 739 - nayana - eyes;
ST - jaghana - hips; - @0 - caranesu - feet; a/adlioaH - avalokitam -
was seen; STadiadd - avalambitam - taken as life support; SfE@HFICH -
adhikampatatam - on the banks of Kampa river; eﬂﬁw - ameyam -
cannot be measured, beyond proof or demonstration; 3TEHTE: -
asmabhih - by us.

Picd Ag e 9 Yol / FF T 6T A0y |

kutilam catulam prthulam mrdulam / kaca nayana jaghana caranesu |
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(Kamaksi) whose tresses, eyes, hips, feet are curly, moving, broad,
soft (respectively)’

Notes:
1. In this line the words are to be paired as—

Picd od / qgel T/ YYel FoT / GGl TR0Y
kutilam kaca |/ catulam nayana / prthulam jaghana / mrdulam
caranesu

(Kamaksi) who has curly tresses, tremulous eyes, broad hips, soft
feet.

AN B ATATTTH, STIHFITICH, STHIH STEATTH: |

avalokitam avalambitam adhikampatatam ameyam asmabhih ||

By us was seen; By us was taken as life support Kamaksi, who is on
the banks of the Kampa river; whose form cannot be measured or
determined (who is beyond proof or demonstration)’

Notes:
1. Meyam is something which can be measured.

Ameyam is something which cannot be measured or determined.
Devi is all-pervading in infinite forms, and cannot be measured.

Ameyam is also something that cannot be proved or demonstrated.
To prove Devi, the proof must exist outside Devi. But Devi is all that
is, and nothing exists outside Her.

Summary:

We see Kamaksi and we take refuge in Kamaksi

- who has curly tresses, tremulous eyes, broad hips, soft feet

- who is on the banks of the Kampa river

- who cannot be measured (who is beyond proof or demonstration).
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TeISYET §5AT YHIRE USSP 0T HTATET: |
g1t Fegertel wafert Haft Rid@iearad 117711

pratyanmukhya drstaya prasadadipankurena kamaksyah |
pasyami nistulamaho pacelimam kamapi parasivollasam ||77]|

UcTSHEAT - pratyanmukhya - turned within; 83T - drstaya - vision; W&
- prasada - grace; @7 - dipa - light; W - ankurena - (beginning)
flicker (of light) (literally, sprout of grain); @m™&adn: - kamaksyah - of
KamaksT; 723 - padyami - | see; F¥ge™ - nistulam - unparalleled; 37ar -
aho - expression of wonder; Taferd - pacelimam - ripe, well cooked:;
FAY - kamapi - someone (who is beyond words and thoughts); Wfaa
JeolTdH - parasiva ullasam - delightful sport of Parasiva.

YIS 3T/ JHIE <1 SIS0 HTATET: |

pratyanmukhya drstaya / prasada dipa ankurena kamaksyah |

With vision turned within; by the grace of the flicker of light of
Kamaksi...

g AR FFeger o1eT / waferd Haft / wRiAdieerad |l

pasyami nistulam aho / pacelimam kamapi / parasivollasam ||

What a wonder! | see (Kamaksi) who is unparalleled (nothing like | have
ever seen); who is the ripe (vision); who is beyond words and
thoughts; who is the delightful sport of ParasSiva

Summary:

What a wonder! By the grace of the flicker of light of Kamaksi, looking
within, | see the ripe (vision) of Kamaksi

- who is unparalleled (nothing like | have ever seen)

- who is beyond words and thoughts

- who is the delightful sport of Parasiva.
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= fereng e Fmat i FFeiic T |
ARIT WIS w7g anfes 7 amewfa fard ga waedhg 1781

vidye vidhatrvisaye katyayani kali kamakotikale |
bharati bhairavi bhadre sakini Sambhavi Sive stuve bhavatim ||78]]

i< - vidye - form of supreme knowledge; Fengiaw® - vidhatrvisaye -
form of the world created by Brahma; o= - katyayani - Katyayani,
daughter of sage Katyayana; &ifel - kali - form of black Kali; #maiicHe
- kamakotikale - form of Kamakala—the subtle bijdkshara mantra
enshrined in the Kamakoti Peetham; ¥R - bharati - SarasvatT; $RX9 -
bhairavi - Bhairavi, consort of Bhairava: ¥¢ - bhadre - form of
auspiciousness; M= - $akini - five-faced Sakini Devata in the
Maladhara Cakra (or) the Sakini attendants of Devi; &S - $ambhavi -
Sakti of Shambu (or) the form of Sambhavi Mudra in Devi Upasana; faa
- $ive - form of auspiciousness, consort of Siva: Fg@ - stuve - | praise;
{adH - bhavatim - respected you.

9= / feengiae / s1emats / Fifer / FmaiicH |
vidye / vidhatrvisaye [ katyayani / kali /| kamakotikale |

(Kamaksi) as the form of supreme knowledge; as the form of the world
created by Brahma; as the daughter of sage Katyayana'; as Kali¢; as
the form of Kamakala (the bijakshara mantra enshrined in the Kamakoti
Peetham)3

Notes:

1. Devi blessed sage Katyayana by taking the form of his daughter and
hence is known as Katyayani. In Sri Kamaksi Vilasam, Devi is
described as giving darshan to sage Katyayana in the Himalayas.
The sage guided Devi with her travels to Kaficipuram.

2. Devi as Kali is the manifestation of (black) tamo guna to destroy the
demons and uphold Sanatana Dharma.
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3. Devi is the powerful Kamakala bijakshara as described in Sloka 49
of this Satakam.

ARF / RIS / 97 / anfeb = / amearfs / 13 / ¥ waag ol

bharati / bhairavi / bhadre / $akini / Sambhavi / Sive [/ stuve bhavatim ||

| praise you (Kamaksi) as Sarasvati: the consort of Bhairava'; the form
of auspiciousness?; the Sakini Devata (in the Mdladhara Cakra); the
Sakti of Sambu3; the consort of Siva

Notes:
1. Each of the fifty-one Sakti Peethams is guarded by Devi as Bhairavi
and Siva as Bhairava.

2. Bhadre is Devi as the form of auspiciousness. Devi is known as
Bhadrakali when she takes the form of Kali to kill the demons and
bring auspiciousness for the virtuous.

3. Siva is also known as Sambu because he is the embodiment of
auspiciousness (Sam).

Summary:

| praise you Kamaksi

- as the form of Vidya—the supreme knowledge

- as the form of the world created by Brahma

- as Katyayani—the daughter of sage Katyayana

- as Kali—the destroyer of tamo guna

- as Kamakotikale—the form of the Kamakala bijgdkshara in the
Kamakoti Peetham

- as Sarasvati

- as Bhairavi—the consort of Bhairava

- as Bhadra—the form of auspiciousness

- as the Sakini Devata (in the Maladhara Cakra)
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- as Sambhavi—the Sakti of Sambu
- as Siva—the consort of Siva.

Arfer= HRarEier dre@ferf fAuaser=a |

gfert fagaanTier= gesraTier Putler= HISTY 17911

malini mahesacalini kafcikhelini vipaksakalini te |

Salini vidrumasalini surajanapalini kapalini namo'stu ||79]|

qifer= - malini - the one who wears the garland of letters of the
alphabet (from 3T A to & ksa); Tl el - maheda calini - the one who
moves Mahesa, the Sakti of Siva; @121t @fer= - kafict khelini - the one
who plays in Kaficipuram; f9uer &1l - vipaksakalini - the one who is
time (death) to the enemies; @ - te - to you; &[fI= - $Tlini - the one who
holds the Tridula (or) the consort of Siva who holds the Trisula;

fagHanfer - vidrumasalini - shining like the red coral; g drfer -
surajana palini - the one who protects the group of Suras (devas, the
virtuous): &utferi=l - kapalini - the one who wears the kapala (human
skull) as the form of Kali (or) the consort of Kapali (Siva); =9: 3E] -
namah astu - my prostrations.

wrferf= / wRaralert™ / F1ftE e / fMugiert a |

malini / mahesacalini / kaficikhelini / vipaksakalini te |

(Kamaksi) who wears the garland of letters (varna mala from 31 A to &

ksa); who moves Mahesa'; who plays in KaAcipuram; who is time
(death) to the enemies

Notes:
1. Adi Sankaracarya in the first Sloka of Soundaryalahari says that Siva
is incapable of movement without Sakti.

gfert= / fagaanter / grsrrarfert / arfer / THISE I

Salini / vidrumasalini / surajanapalini / kapalini / namo'stu ||
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My prostrations to (Kamaksi) who is the consort of Siva who holds the
Trisula; who shines like the (red) coral; who protects the group of
devas (the virtuous); who is the consort of Kapali [or who is the one
who wears the kapala (human skull)]

Summary:

My prostrations to Kamaksi

- who is the Sakti that moves Mahesa

- who plays in KafAcipuram

- who is time (death) to the enemies

- who is the consort of Siva who holds the Tridula

- who shines like the (red) coral

- who protects the group of devas (the virtuous)

- who is the consort of Siva as Kapali [or who is the one who wears the
kapala (human skull)].

<f3r 5T for arsas g J ae oRIAY: |
HTATIET IO FRANTHETIIIE T 1180

desika iti kim Sanke tattadrktava nu tarunimonmesah |
kamaksi Stlapaneh kamagamasamayayajiadiksayam ||80]|

<131 - desika - the one who shows the right direction, guru; 37 o ar5e
- iti kim Sanke - should | suspect?; Tdge® - tattadrk - of that type
(indescribable); @ - tava - your; 9 - nu - expression of respect or
certainty; @&f0™ - tarunima - state of youth; 3=8%: - blossoming; HTETET
- kamaksi - Kamaksi; s - $tlapaneh - of Siva—the one who holds
the Tridula in his hands; & 3"® - Kama Agama, Kama Sastra; & -
samaya - principle; I3 - yajiia - yajAa; %ramrrﬁ[ - diksayam - vow,
commitment.

<f3r sfd for arsas TG / 99 J ae o= |

desika iti kim Sanke tattadrk / tava nu tarunimonmesah |
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Should | suspect the (indescribable) type of blossoming of your youth
to be the Guru...

HTATIET / [ETUTOr: HTHNT THI I 1T ||
kamaksi Stlapaneh kamagama samaya yajiia diksayam ||

...of Siva’s commitment to the yajiia of the principle of Kama Sastra’

Notes:

1. A Guru is essential for yajia diksa. Kamaksi is the Guru for Siva’'s
diksa of yajfia that he performs as per the principle of Kama Sastra.
This poetically describes the eternal love of Siva for Sakti.

Summary:
Should | suspect your blossoming of youth to be the Guru of Siva’s
commitment to the yajfia of the principle of Kama Sastra?

IS HFHSTIAA VS HHAHUMHEAT |

FSPAEY T TSR T 1181
vetandakumbhadambaravaitandikakucabharartamadhyaya |
kunkumaruce namasyam $ankaranayanamrtaya racayamah ||81]|

Jdqus - vetanda - elephant; $¥¥9 - kumbha - pot-like frontal lobe; S¥Y -
dambara - grandeur; ddiUs® - vaitandika - engaged in argument,
argumentative; 9 ¥ - kuca bhara - fulsome bosom; 3T - arta - subject to
misery; €I - madhyaya - middle (waist); W kunkumaruce - shine
and beauty of the red kumkuma; 91 - namasyam - prostrations; &IS&<

- $ankara - Sankara, Siva; T3 3THAd - nayana amrtaya - nectar for the
eyes; {IITH: - racayamah - (we) create, do.

IUS Y SFR 0SSP FAHT 31d 7T |

vetanda kumbha dambara vaitandika kuca bhararta madhyaya |
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(Kamaksi) whose fulsome bosom, engaged in argument (and winning
the argument) with the grandeur of the pot-like frontal lobe of the
elephant, creates misery for the middle (waist)

PSPACY / T | ASHL T ST / T ||

kunkumaruce / namasyam / Sankara nayana amrtaya / racayamah ||

We do prostrations to Kamaksi, who has the shine of kumkuma; who is
the nectar for the eyes of Sankara

Summary:

We prostrate to Kamaksi

- whose fulsome bosom—which defeats the grandeur of the pot-like
frontal lobe of the elephant, creates misery for the waist

- who has the shine of kumkuma

- who is the nectar for the eyes of Sankara.

SSRGS T A TG PIIASFTEA |
TIPS F G AR AT 1182

adhikafcitamanikaficanakaficimadhikafci kaficidadraksam |
avanatajananukampamanukampakidlamasmadanukulam |[|82]]

31fer® - adhika - a large number of; 31f31d - aficita - studded; Afor - mani -
gems; HT1F - kaficana - golden; 1301 - kaficim - waist band; STTEBIIT -
adhikafnci - residing in Kafcipuram; Eh‘lf\%i‘c[- kafcit - someone (beyond
words and thoughts); 31¢1¢TH - adraksam - | have seen; 379-d - avanata -
those who worship; S - jana - people; 3+ - anukampam -
embodiment of intense compassion; &% eH - anukampakidlam - on
the banks of Kampa river; 3&Hd - asmat - to us; 3% - anukdlam -
favorable.

This Sloka has a beautiful play of words.
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3fere STf3ra ATOr T ST/ ST FTRI 3aT8 |

adhika aficita mani kaficana kafcim / adhikafci kancit adraksam |

| saw someone indescribable in KaiAcipuram with a golden waistband
studded with many gems

STITE ST ST / ST G/ ST ST I

avanata jana anukampam / anukampaktlam / asmat anuktlam ||

(Kamaksi) who is the embodiment of intense compassion towards the
people who worship her’; who is on the banks of the Kampa river; who
is favorable to us.

Notes:
1. To worship Kamaksi is to follow the path of Dharma. Kamaksi has
special compassion to the people who follow the path of Dharma.

Summary:

| saw someone indescribable in Kancipuram on the banks of the

Kampa river

- with a golden waistband studded with many gems,

- who is the embodiment of intense compassion towards the people
who worship her

- who is favorable to us.

IREASHRR qdaS=gGaa—TeH |
TSI d18 WA TRAAca SISO 1183 ]

paricitakampatiram parvatarajanyasukrtasannaham |
paragurukrpaya vikse paramasivotsangamangalabharanam ||83||

URTEd - paricita - familiar with; @R - kampatiram - the banks of
Kampa river; 9dais=g - parvatarajanya - of Himavan, the king of
mountains; g&d - sukrta - merit, punya; ¥—©H - sannaham - readiness,
matured; TUeHUAT - paragurukrpaya - by the supreme grace of the

129



Guru; drel - vikse - | see; THA - paramasiva - Parames$vara; 3cao -
utsanga - on the lap; #$eT - mangala - auspicious; 3THIUH - abharanam
- ornament.

TREE SRR / gl gPd a6+ |

paricita kampatiram / parvatarajanya sukrta sannaham |

(Kamaksi) who is familiar with the banks of the Kampa river; who is the
fruition of the merit of Himavan—the king of the mountains’

Notes:
1. The merit of Himavan has matured into the form of Kamaksi in
Kafcipuram.

TQEHUAT d1gt / TRHATIT IS ASTATHIOR ||

paragurukrpaya vikse / paramasiva utsanga mangalabharanam ||

By the supreme grace of the Guru, | see (Kamaksi) who is the
auspicious ornament on the lap of Paramesvara’

Notes:
1. Here, Kamaksi is being referred to as the form of Lalita Paramesvari
who is seated on the lap of Paramesvara.

Summary:

By the supreme grace of the Guru | see Kamaksi

- who is familiar with the banks of the Kampa river

- who is the fruition of the merit of Himavan—the king of the
mountains

- who is the auspicious ornament on the lap of Paramesvara.

TrEETE A FI g |
a9 I qeforriagRAuTe®! T 98 A1a: 1841

dagdhamadanasya sambhoh prathiyasim brahmacaryavaidagdhim |
tava devi tarunimasricaturimapako na caksame matah ||84|]
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@7e - dagdha - burned; #gTET - madanasya - Manmatha; &t -
dambhoh - of Siva; Ul - prathiyasim - huge, intense; Fg& -
brahmacarya - always identified with Brahman; 3&7€i¥ - vaidagdhim -
cleverness, dexterity: @3 - tava - your; <9 - devi - O Devi: T&oH -
tarunima - youth; ¥ - $r - glory; El‘gﬁ'ﬁr - caturima - skill; di&: - pakah -
mature; T F&H - na caksame - could not bear to see; ATd: - matah - O
Mother.

NG A1 / Tl Sgrefaerei |

dagdhamadanasya Sambhoh / prathiyasim brahmacaryavaidagdhim |

Siva who burned Manmatha; The intense dexterity (of Siva) in always
being identified with Brahman...

a9 afa Tefor oY agR¥ uie: T agH a1a: |

tava devi tarunima $rT caturima pakah na caksame matah ||

O Devi! O Mother! The mature skill of the glory of your youth could not
bear to see (Siva’s control over Kama and being established in
Brahman always)’

Notes:

1. This Sloka is devoted to the love that exists between Siva and Devi.
The mature skill of the glory of Devi’s youth could not bear to see
Siva’s intense control over Kdma (burning Manmatha to ashes) and
his complete identification with Brahman. Devi was able to bring
Siva, who was determined not to marry, under her sway.

Summary:

O Devi! O Mother! The mature skill of the glory of your youth could not
bear to see the intense dexterity of Siva—the one who burned
Manmatha, in being identified with Brahman always.
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AESIAAHTAYST A AUSAT HUGAG T |
faela gleritaT omeeT Goll=ggaasT 11851l

madajalatamalapatra vasanitapatra karadrtakhanitra |
viharati pulindayosa gufijabhusa phanindrakrtavesa ||85]|

AgSd - madajala - the juice that exudes from the temples of an
elephant in rut; HTe - tamala - mark on the forehead, tilaka; 93T - patra -
decoration (on various parts of the body); 38d - vasanita - attire; 3T -
patra - leaves; &Y 37gd - kara adrta - holding in hands; ST - khanitra -
spade, shovel; fdgd - viharati - sporting; gfe=edIwr - pulindayosa -
hunter woman; I[><IT 3TTHTT - gufija abhusa - ornament (necklace) of gunja
berries; W% - phanindra - king of serpents; $d - krta - wearing; quT -
vesa - appearance.

HaSTel T USAT / G 95T / $UGd GiT |

madajala tamala patra / vasanita patra / karadrta khanitra |

(Kamaksi) who has decorative marks on her forehead (tilaka) (and
other parts of her body) using the juice that exudes from the temples
of an elephant in rut; who wears an attire of leaves;, who holds the
spade in her hand

e gfer==ieT / o=meeT / Boi=ggaanT |

viharati pulindayosa / guiijabhlsa / phanindrakrtavesa ||

(Kamaksi) who sports in the form of a hunter woman appearing with an
ornament (necklace) of gunja berries (and) the king of serpents
(around her neck)’: 2

Notes:

1. This Sloka is a reference to the story of Kiratarjuniya in the Vana
Parva of the Mahabharata, where Siva and Parvati appear as a
hunter couple to Arjuna. During the Pandavas’ exile in the forest,
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Arjuna at the instruction of Indra, performs a penance propitiating
Siva. Siva appears in the form of a hunter (kirata) and battles with
Arjuna. Arjuna is unable to defeat the hunter and finally recognizes
the hunter as Siva. Arjuna surrenders and the pleased Siva grants
him the Pasupatastra (weapon of Padupati/Siva).

2. Devi in the form of the hunter woman is also known as Sabari. The
description of Devi as a hunter woman can be seen in works such
as Ambastavam.

Summary:

Kamaksi sports in the form of the hunter woman

- who has decorative marks on her forehead and other parts of her
body using the juice that exudes from the elephant in rut

- who is dressed in leaves

- who holds the spade

- who appears with a necklace ornament of gunja berries and the king
of serpents.

31SF -1t A Pigio=T TR 7 Mafas= |

STy gidgsT Raavsier T yaiy ars@g-sferl 11861

anke sukint grte kautukinT parisare ca gayakinr |

jayasi savidhe'mba bhairavamandalint Sravasi Sankhakundalint ||86]|

3TS% - anke - in the lap; s[i@= - SukinT - female parrot; fd - gite - in
music; ﬁ@% - kautukinT - eager; R - parisare - in the surrounding
area; @ -ca - and; TSI - gayakint - singers; ST - jayasi - shining;
Ii9e - savidhe - close by area, near; 3°9 - amba - O Mother; g
qusfer - bhairava mandalint - group of Bhairavas; @R - éravasi - in
the ears; aI$@ F=sfeiA - Sankha kundalini - conch earrings.

S Yfb=T / T BIGIb-1T / TRGL T MATbT |

anke sukint / gite kautukinT / parisare ca gayakini
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(Kamaksi in the form of Mantrini) who has the female parrot’ in her
lap; who has eagerness for music; and is surrounded by singers

1. In Syamala Dandakam, Devi is referred to as—

Y (2 N-Y AN
T AT S ATl |
ST G S AATBIU 1% |l

jaya matangatanaye jaya nilotpaladyute |
jaya samgitarasike jaya [llasukapriye ||4]|

Victory to Devi who is the daughter of sage Matanga; who has the
shine of the nilotpala flower; who enjoys music; who is fond of the
play of the parrot. ||4]|

Sy afaesw RaAvsier / iy ss@gp-sfer |

jayasi savidhe'mba bhairavamandalint / Sravasi $ankhakundalinT ||

Mother (Kamaksi in the form of Mantrini) who shines; who is
surrounded by the group of Bhairavas; who wears conch earrings

Summary:

Mother Kamaksi shines (in the form of Mantrini)

- who has the female parrot in her lap

- who has eagerness for music and is surrounded by singers
- who is surrounded by the group of Bhairavas

- who wears conch earrings.

OIS ST aagETt qIaeaanT |
HTTIET AT gAY caiia AT T 1187 |

pranatajanatapavarga krtabahusarga sasimhasamsarga |
kamaksi muditabharga hataripuvarga tvameva sa durga ||87]|

YUId - pranata - those who worship; SI9dT - janata - people; 3T -
apavarga - of the form of moksa; &d - krta - does; g - bahu - various
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(wondrous) forms; T - sarga - creation; &g T4l - sasimha samsarga
- associated with the lion; @m1&r - kamaksi - Kamaksi; gfed - mudita -
makes happy; *iTf - bharga - Siva (as Prakasa in the creation process);
&d - hata - kills; RY - ripu - enemies; & - varga - group of; &H Ta- tvam
eva - you alone are; HT@TF- durga - that Durga.

YOI SI=TaT SIS / paagent / afée da |

pranata janata apavarga / krtabahusarga / sasimha samsarga |

(Kamaksi in the form of Durga) who is of the form of moksa to those
who worship her; who does various forms of creation’; who is
associated with the lion?

Notes:
1. Kamaksi does the work of creation through the forms of Brahma,
Vishnu, and Siva.

2. The lion is the vehicle of Durga.

SIS QAT / gARYETT / oS AT It ||

kamaksi muditabharga / hata ripu varga / tvameva sa durga

O Kamaksi! You alone are that Durga who makes Siva happy; who
destroys hordes of enemies

Summary:

O Kamaksi! You alone are that Durga

- who is of the form of moksa to those who worship her
- who does various forms of creation

- who is associated with the lion

- who makes Siva happy

- who destroys hordes of enemies.
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HAUEIIgdUST GHIgUST aTgLArgUsT |
3l Ficrar—=uvsT gaTHUsT @Ha AR[UsT 188 |

Sravanacaladvetanda samaroddanda dhutasurasikhanda |
devi kalitantrasanda dhrtanaramunda tvameva camunda ||88]||

%90 - Sravana - in the ears; Jelq - calat - moving; JqusT - vetanda -
elephant; ¥4 - samara - battle; 3gvsr - uddanda - extraordinary,
assertive; ¢d -dhuta - removing; I - asura - asuras, demons; fargust
- $ikhanda - tuft of hair (or) chief; g3 - devi - O Devi; @®ferd - kalita -
wearing; 37 - antra - intestines, veins; ¥UsT - sanda - cluster; &d - dhrta
- wearing; X - nara - human; ¥UsT- munda - heads; ™99 Ud - tvam eva -
you alone are; a¥UusT - camunda - Devi as Camunda

HAUAIgqdUST / GRIgUST / eargLiaragusT |

Sravanacaladvetanda / samaroddanda / dhutasurasikhanda |

(Kamaksi in the form of Camunda) who has dangling earrings of
elephant (tusk) (or) who is surrounded by elephants flapping their
ears; who is extraordinary in battle; who destroys the chiefs of the
Asuras’

Notes:
1. Dhutasurasikhanda can also be interpreted as removing the tuft of
hair i.e. the heads of the asuras.

fa pferar=musT / gayusT / @Ha arqueT ||

devi kalitantrasanda / dhrtanaramunda / tvameva camunda ||

O Devi! You alone are that Camundad’ who wears the cluster of
intestines; who wears the (garland) of human heads
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Notes:

1. According to the Devi Mahatmyam, Devi is given the name
Camunda when she takes the form of Kali to kill the demons Canda
and Munda.

JEATEAUS F HUS ¥ T[gIcdl IR

AUSTA Tl dlch TATT a1 HITSAT 119.2\9
yasmaccandam ca mundam ca grhitva tvamupagata |
camundeti tato loke khyata devi bhavisyasi ||7.27]]

Candi (Kaushiki Devi) said, “O Devi, you have captured Canda and
Munda (dead) and brought them in front of me. Henceforth, you
shall be known as Camunda in the world.” ||7.27]|

Summary:

O Devi! You alone are that Camunda

- who has dangling earrings of elephant (tusk) (or) who is surrounded
by elephants flapping their ears

- who is extraordinary in battle

- who destroys the chiefs of the asuras (or) who decapitates the
asuras

- who wears the cluster of intestines

- who wears the (garland) of human heads.

SATTEFH U FATARAT HFAYQT |
TS aAIia @dipes cia S 189l

urvidharendrakanye darvibharitena bhaktaptrena |
gurvimakificanartim kharvikuruse tvameva kamaksi ||89]|

3I49fer - urvidhara - mountain, that which supports the earth: IafeR 575 -
urvidhara indra - chief of mountains (Himavan); &% - kanye -
daughter; 3afeR=g&=a - urvidharendrakanye - daughter of the king of
mountains (Himavan); &df - darvi - ladle; ¥Ra9 - bharitena - full of;
HFIQU - bhaktapdrena - (vessel) full of food; I&H - gurvim - huge;
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3ffpa= - akificana - destitute; offd - artim - misery; @AIgeEY -
kharvikuruse - remove; T@H TJ - tvam eva - you alone are; HTET -
kamaksi - Kamaksi.

SaTeR=ga= / TATARAT Haraqor |

urvidharendrakanye [/ darvibharitena bhaktapurena |

(Kamaksi in the form of Annapdrna) who is the daughter of Himavan—
the chief of mountains; with a ladle full of food (in the right hand); with
a vessel full of food (in the left hand)

AT st STl EAlpey / AT HTHIE ||

gurvim akificana artim kharvikuruse / tvameva kamaksi ||

O Kamaksi! You alone are that (Annapdrna) who removes the huge
miseries of the destitute

Notes:

Annapirna Devi distributed food to all the destitute in Kasi. In Sri
Kamaksi Vilasam, Kamaksi is described as being born as Katyayani,
the daughter of sage Katyayana, traveling to Kasi as Annapurna to
distribute food to the people in the famine, and then later traveling to
Kafcipuram.

Summary:

O Kamaksi! You are that (Annapdrna)

- who is the daughter of Himavan—the chief of mountains
- with a ladle full of food (in the right hand)

- with a vessel full of food (in the left hand)

- who removes the huge miseries of the destitute.

AIfSaRYuURITsTwaEor FRyugerger |
preufdvorEt Hisf sarfa @ smér 1901

taditaripuparipidanabhayaharana nipunahalamusala |
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krodapatibhisanamukht kridasi jagati tvameva kamaksi ||90]|

ditsd RY - tadita ripu - enemy who has been struck; aRUST - still
causing misery; 99 - bhaya - fear; 8{T - harana - removing; ﬁﬂIUT -
nipuna - expertise in; 8 - hala - plough; 5T - musala - mace; s Ufd -
kroda pati - chief of boars; 751 g@t - bhisana mukhT - frightening face;
IS - kridasi - sport; S - jagati - in the world; &H T3 - tvam eva -
you alone are; &M1&T - kamaksi - Kamaksi.

arfsa Ry uRdts= v gor fRgor / g e |

tadita ripu paripidana bhaya harana nipuna / hala musala |

(Kamaksi in the form of Varahi) who is the expert in removing the fear
caused by the enemy who has been struck and yet causes misery;
who is with the plough and mace

wreufd / SvorgeE / sy sl / @ sfar o

krodapati / bhisanamukhr / kridasi jagati / tvameva kamaksi ||

O Kamaksi! You alone are that chief of boars (Varahi); who has a
frightening face; who sports in the world

Summary:

O Kamaksi! You alone are (Varahi)

- who with the plough and mace

- who is an expert in removing the fear caused by the enemy who has
been struck and yet causes misery

- who sports in the world as the chief of boars with a frightening face.

TRHATIR AT A=A ATTIATIHOTITeT |
HABE AT TIAT T ATl BISSTETHTET 1191 1l

smaramathanavaranalola manmathahelavilasamanis
kanakarucicauryasila tvamamba bala karabjadhrtam

ala |
ala [191]]
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T #¥9 - smara mathana - Siva—the one who churned (destroyed)
Manmatha; a3l - varana - choosing; &< - lola - delights in; 9=9 -
manmatha - Manmatha; & - hela - sports; |99 - vilasa - beautiful;
Hfor &Il - mani $3la - gem-house; &% &3 - kanaka ruci - shine of gold;
aef Qe - caurya $11a - having the disposition of stealing; <IH - tvam -
you; 3T - amba - O Mother; T¢I - bala - young girl; &Y 35T - kara abja -
lotus-like hands; & - dhrta - holding; #Tell - mala - garland.

ST GO AYAT / A9 ST faerrg Aforamret |

smaramathana varana lola / manmatha hela vilasa manisala |

(Kamaksi in the form of Svayamvard Kalyani or Kanyadkumari) who
delights in choosing Siva—the destroyer of Manmatha (as her
consort); whose form is a beautiful gem-house where Manmatha
sports...

FABE e AITAT / TTH ST AT HSSTqATAT ||

kanakaruci cauryasila / tvam amba bala karabjadhrtamala ||

...who has the disposition of stealing the shine of gold; O Mother! You
are that young girl holding the (Svayamvara) garland in your lotus-like
hands

Summary:

O Mother! You are that young girl (in the form of Svayamvara Kalyani

or Kanyakumari)

- holding the (svayamvara) garland in your lotus-like hands, who
delights in choosing Siva—the destroyer of Manmatha, as your
consort

- whose form is a beautiful gem-house where Manmatha sports

- who has the disposition of stealing the shine of gold (who shines like
gold).
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eI} FHaH ) Qb TR Ta I EIyL! |
HTATIET UGHATET & feraiaudt farari IR =T 19211

vimalapatl kamalakutl pustakarudraksasastahastaput’ |
kamaksi paksmalaksrt kalitavipancrt vibhasi vairiiict ||92]|

foweT 92T - vimala patl - pure spotless (white) dress; &Hd Fcl - kamala
kuti - lotus as abode; J&is - pustaka - the Book; 2%1&T - rudraksa -
Rudraksa; a&d - Sasta - glorified by; E%‘crgﬁ - hasta puti - cavity of the
hands; inside of the hands; ®mM&T - kamaksi - KamaksT; ugdel 3787 -
paksmala aksT - eyes with long (beautiful) eyelashes; @i - kalita -
holding; f9uslt - vipaficl - the Vina; @& - vibhasi - shining, with
extraordinary glow; 3Rl - vairificT - Sarasvati, consort of the creator
Virifict (Brahma).

fFHeSY | FHeFET | qEaF eeIANETREdYC! |

vimalapatl kamalakutl pustakarudraksasastahastaput’ |

(Kamaksi in the form of Sarasvati) in a pure white dress; who has the
lotus as her abode; whose cavity of the hands is glorified by the Book
and Rudraksa (mala)

STITET / ugHenel) / Siorafaust / fawrfy Rk |

kamaksi / paksmalaksr / kalitavipafcrt / vibhasi vairificT ||

(Kamaksi) with eyes with long, beautiful eyelashes; who holds the
Vina; who shines as the consort of the creator Brahma'

Notes:
1. Kamaksi shines as the manifestation of knowledge.

Summary:

Kamaksi (in the form of Sarasvati)
- who in a pure white dress
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- who has the lotus as her abode

- whose cavity of the hands is glorified by the Book and Rudraksa
Mala

- who has eyes with long, beautiful eyelashes

- who holds the Vina

- who shines as the consort of the creator Brahma.

TSP AISTHYFISTH U ST VS ATd: |

SRITd 99 SUE SUUCYEaHarHIS o 1193l
kunkumarucipingamasrkpankilamundalimanditam matah |

jayati tava rpadheyam japapatapustakavarabhayakarabjam ||93||

$S%H - kunkuma - kumkuma; 9 - ruci - shine; [USTH - pingam - red;
Sgausied - asrkpankila - coated with blood; HusTie - mundali - rows of
heads; TAfUsSd - manditam - decorated; & : - matah - O Mother; ST -
jayati - is victorious; @9 - tava - your; U8 - ripadheyam - form; 7y
- japa pata - Japa Mala; J&% - pustaka - Book; dX - vara - Vara Mudra
(gesture of granting wishes); 314d - abhaya - Abhaya Mudra (gesture
removing fear); &Y 37o5H - kara abjam - lotus-like hands.

PP &id ST / TgaUSTde JusTiel Af0ST / ATG: |

kunkuma ruci pingam / asrkpankila mundali manditam / matah |

O Mother (in the form of Tripura Devi) who is red with the shine of
Kumkuma; whose form is decorated with blood-coated rows of
heads...

ST 9 TUST / SYUT JEIF aT 39T HIo |

jayati tava rGpadheyam / japapata pustaka vara abhaya karabjam ||
Your form is victorious; with lotus-like hands (that hold) the Japa Mala,

the Book, the gesture of granting wishes (left hand), the gesture of
removing fear (right hand)’ 2
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Notes:

1. The left hand of the deity points towards the feet and holds the
Vara Mudra (gesture of granting wishes) to indicate that worship of
the feet grants all boons. The right hand of the deity holds the
Abhaya Mudra (gesture of stopping and removing fear).

2. The form of Kamaksi as Tripura Devi is both frightening (as
described in the first line of the Sloka) and pleasing (as described in
the second line of the Sloka)

Summary:

O Mother! Your form (in the form of Tripura Devi)

- red with the shine of Kumkuma

- decorated with blood-coated rows of heads

- with lotus-like hands (that hold) the Japa Mala, the Book, the gesture
of granting wishes, and the gesture of removing fear

is victorious.

HAPHIVD [l dTT BIATIID TG TABT DA |
SIS Ao T FUTALATTIRTADIH AT 1194 1

kanakamanikalitabhlsam kalayasakalahasilakantikalam |
kamaksi Stlaye tvam kapalastlabhiramakarakamalam ||94||

&1 AT - kanaka mani - gold and gems; &ford - kalita - wearing; 99T -
bhisam - ornament; ST - kalayasa - polished iron, black steel; &g
seT - kalaha $illa - given to fighting or surpassing; @I~aod -
kantikalam - with an ingenious, skillful shine; @mier - kamaksi -
KamaksT: aierd - $Tlaye - | meditate; @7 - tvdm - on you; &urd - kapala -
human skull; &1 - SUla - trisdla; SR - abhirama - enchanting,
absorbing; #Y ®HH - karakamalam - lotus-like hands.

HIHHIV Pield YT / HTATIT Belgalled ST |

kanakamani kalita bhGsam / kalayasa kalahasila kantikalam |
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(Kamaksi in the form of Pratyangira Devi or Atharvana Bhadrakali) who
wears ornaments of gold and gems; whose skill in shine is given to
defeating the shine of polished iron

HTHTTET ATTer T / FUTeT el STTIRTH FIHHAT |l

kamaksi Stlaye tvam / kapala $ila abhirama karakamalam ||

| meditate on you O Kamaksi; whose enchanting lotus-like hands
(hold) the human skull (and) trisdla

Summary:

| meditate on you O Kamaksi (in the form of Pratyangira Devi or
Atharvana Bhadrakali)

- who wears ornaments of gold and gems

- whose skill in shine is given to defeating the shine of polished iron

- whose enchanting lotus-like hands hold the human skull and trisdla.

dife fomgesred Mfgaya gar e |
qe a9 FAYITel HTAAAT 7 Hsft Frmter 1951

lohitimapufijamadhye mohitabhuvane muda niriksante |
vadanam tava kucayugalam kancisimam ca ke'pi kamaksi [|95]]

el - lohitima - blood red; 35 - pufija - mass of; #&a - madhye - in
the center; #figa¥ya - mohita bhuvane - the one who enchants all the
worlds; a1 - muda - happily; Fei=t - nirlksante - able to see ; & -
vadanam - face; d9 - tava - your; $9 ?gm‘vr - kuca yugalam - pair of
breasts; ST - kaficisimam - limit of the waist band (guhya or yoni);
T -ca - and; FSTT - ke'pi - some (yogis); FHTHETET - kamaksi - Kamaksi.

Aifefas gt 7edr / Afgayem / 4= FAite=a |

lohitima pufija madhye / mohitabhuvane muda niriksante |
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(Kamaksi) the one who enchants all the worlds; who is happily seen in
the center of a mass of blood red color (in the Anahata Cakra by some
yogis in Kdmakald Dhyanam?)...

Notes:
1. Kamaksi as the form of Kamakala is described in Sloka 49 of this
Satakam.

q% q9 PAGITe HrAAaT 7 B wrafar i

vadanam tava kucayugalam kafcisimam ca ke'pi kamaksi ||

...by some yogis (who concentrate on) your face, pair of breasts, and
limit of the waist band (guhya or yoni)’

Notes:
1. Kdmakala Dhyanam is a special, secret meditation to be practiced
only under the guidance of the Guru.

Summary:

Some yogis (in Kdmakala Dhyanam) happily see you Kamaksi—the one
who enchants all the worlds, in the center of a mass of blood red color
(in the Anahata Cakra) by concentrating on the three esoteric parts of
your form—face, pair of breasts, and limit of the waist band (guhya or
yoni).

ST TIgIfOrgaas (R AT RS AT : |
Afer e T i Al AR e 1196

jaladhidvigunitahutavahadisadinesvarakalasvineyadalaih |
nalinairmahesi gacchasi sarvottarakarakamaladalamamalam ||96]|

SIeIer - jaladhi - the (four) oceans; f@iU - dvigunita - twice; §d9® -
hutavaha - the (three) Agnis; @& - di$a - the (ten) directions; &A%Y -
dinedvara - the (twelve) Adityas (Lords of Daytime); &<l - kala - the
(sixteen) phases of the moon; 3% - advineya - the (two) Advini
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devatas; o - dalaih - petals; Afe: - nalinaih - lotuses; T&far - mahesi -
consort of Mahe$a (Siva); =S¥ - gacchasi - traveling; TR -
sarvottara - topmost, highest; &Y - kara - thousand (like the thousand
rays of the sun); ®Hd - kamala - lotus; @/q - dalam - petals; 3HH -
amalam - pure, free from maya.

Srerter / fgafora gaas / feam / fRAw / Fan / s / 3t |

jaladhi / dvigunita hutavaha / disa / dinesvara / kala / asvineya / dalaih |
The 4, twice 3, 10, 12, 16, 2 petal (lotuses)’...

Notes:

1. This line is a poetic way to refer to the cakras. Each cakra is
referred by the number of petals in the lotus at that cakra. The
number is indirectly stated by referring to a word that represents
that number descriptively.

This line therefore refers to the 4-petal lotus in the Midladhara
Cakra, the 6-petal lotus in the Svadhisthana Cakra, the 10-petal
lotus in the Manipuraka Cakra, the 12-petal lotus in the Anahata
Cakra, the 16-petal lotus in the Visuddhi Cakra, the 2-petal lotus in
the Ajfia Cakra.

Agni carries the offerings (huta) to the devas and pitrs and is known
as Hutavaha. The three Agnis that are maintained in each
household by the Agnihotris are—Ahavaniya, Garhapatya, and
Daksinagni.

The ten directions are—North, South, East, West, North-East,
North-West, South-East, South-West, Above, and Below

The Moon has sixteen phases and is known as Sodasa Kala. Devi is
also referred to as Sodasa Kala since Devi is associated with the
moon.
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qfer: / 7RIS oo T / GafaT F HH To / STHAH |

nalinaih / mahesi gacchasi / sarvottara kara kamala dalam / amalam ||

The consort of Mahesa travels (through the 4, twice 3, 10, 12, 16, 2
petal) lotuses to the topmost 1000-petal pure lotus’

Notes:

1.

The Sahasrara Cakra is both at the highest level (top of head) and
at the highest state (giving jAidna). This cakra is described as pure
since it is free from maya, and also, as the saddhaka evolves from
the bottom cakra to the top cakra, the accumulated subtle
impressions (vasanas) over lifetimes dwindle and the sadhaka is
purified, and becomes eligible for jAana.

The purity of the saddhaka is tested at the Ajia Cakra. If the grace of
Devi is earned at this cakra, Devi takes the sadhaka along with her in
the form of the Kundalini Sakti to the Sahasrara Cakra for union with
Siva. As seen in Sloka 74 of this Satakam, when Devi reaches the
topmost Sahasrara Cakra, she takes the form of the Supreme State
of the Moon, and the jiva enjoys the moonlight (the nectar of the
moon) and reaches a state of bliss (samadhi).

Summary:

Kamaksi, the consort of Mahesa, travels through the 4-petaled lotus in
the Muladhara Cakra, the 6-petaled lotus in the Svadhisthana Cakra,
the 10-petaled lotus in the Manipuraka Cakra, the 12-petaled lotus in
the Anahata Cakra, the 16-petaled lotus in the Visuddhi Cakra, the 2-
petaled lotus in the Ajfia Cakra to the topmost 1000-petal pure lotus in
the Sahasrara Cakra.

P AR A AN G A ISTARTTH0T |
e R Ig<ad &5 U aa Fu=r 1197 |l

satkrtadesikacaranah sabijanirbijayoganisrenya |
apavargasaudhavalabhimarohantyamba ke'pi tava krpaya ||97]|
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gcpbd - satkrta - having worshipped; afdr® - desika - the one who shows
the dida/direction, Guru; @XOM: - caranah - two feet; & FHarsT T -
sabija nirbija yoga - the two types of Samadhi states in the Patanjali
Yoga; TSIUaT - nidrenya - by the ladder, staircase; 319aif - apavarga -
moksa; TTeT - saudha - mansion, palace; I - valabhim - roof; sTRIgfa
- arohanti - climb; 37 - amba - O Mother; 50 - ke'pi - some (yogrs);
dd - tava - your; krpaya - by (your) compassion.

TP AP ALOM: / G TSt IRT 3o |

satkrta desika caranah / sabija nirbija yoga nisrenya |

Worshipping the feet of the Guru; using the ladder of Sabija-Nirbija
Yoga'....

Notes:
1. The previous Sloka 96 mentioned the practice of Kundalini Yoga.
This Sloka mentions the final stage in the practice of Patanjali Yoga.

The yoga practices mentioned in Slokas 96 and 97 are intense and
are to be strictly practiced under the blessing and guidance of the
Guru.

Patanjali Yoga is the Ashtanga (eightfold) path of Yama (moral
discipline), Niyama (observations), Asana (physical postures),
Pranayama (breathing techniques), Pratyahara (withdrawal from
samsara), Dharana (concentration), Dhyana (meditation), and
Samadhi (state of bliss).

Samadhi is the absence of body consciousness and oneness with
Paramatma. Sabija and Nirbija are the technical terms of the two-

fold state of the final stage of samadhi. Sabija literally translates to
with seed and Nirbija to without seed.
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In the Sabija stage, also known as Sampragnyat Samadhi, a small
amount of consciousness of the world remains, i.e. a subtle
impression of samsara persists. In the next stage of Nirbija Samadhi
that follows, there is a complete absence of consciousness of the
world, and this is known as Asampragnyat Samadhi.

Using the concept of the three-fold Triputi, Sabija can be explained
as the state in which there still remains a distinction between the
egTdT dhyata—one who meditates, €39 dhyeya—object of

meditation, and €317 dhyana—act of meditation. Whereas, in Nirbija,
all distinction is dropped and there is only One (Devi).

3Tua Gter I SR I+ / 3779 Fs it aa paa |

apavarga saudha valabhim arohanti amba ke'pi tava krpaya ||

...0O Mother, some (yogis) climb the roof of the mansion of moksa
because of your compassion

Summary:

O Mother, having worshipped the feet of the Guru, using the ladder of
Sabija-Nirbija Yoga, some (yogis) climb the roof of the mansion of
moksa by your compassion.

SR fu gt & SgaatasraPeE |
FRrfrara=araat aaaaft g i 1981

antarapi bahirapi tvam jantutaterantakantakrdahante |
cintitasantanavatam santatamapi tantanisi mahimanam |[|98]||

ST=dUY - antarapi - inside (with emphasis); 38U - bahirapi - outside
(with emphasis); & - tvam - you:; GF@H%: - jantutateh - of the mass of
jivas; 37— - antaka - Yama—the one who ends (the life of jivas); 3=dd

N

- antakrt - brings the end; 3% 3% - antaka antakrt - Siva—the one
who brings the end to Yama; 3= - ahante - ahamkara, the ‘I’ notion;
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Jdh P 38— - antakantakrt ahante - Devi, who is the supreme

ahanta of Siva; faf~aad g=aMadi - cintita santanavatam - meditating

continuously; I=ddaid - santatamapi - always, without break (with
emphasis); =¥ - tantanisi - increasingly provide; AGAMH -
mahimanam - glory (of atma jAana).

SR qfeR T & Sgaa: / TP <P 316 |

antarapi bahirapi tvam jantutateh / antaka antakrt ahante |

(Kamaksi) the inside and outside of the mass of jivas (who is all-
pervading);’ the ahanta (supreme ahamkara) of Siva—the one who
brings the end to the one who ends the lives of jivas (the one who
brings end to Yama)' 23

Notes:
1. The two phrases in this line are used as titles of Kamaksi.

2. The description of Siva as the one who brought an end to Yama is a
reference to the story of Markandeya.

3. Kamaksi is the parahanta (supreme ahanta) as mentioned in Sloka
47 of this Satakam. Kamaksi introduces parahanta into Siva and
prompts him, so that he may carry out the creation process as
Prakasa. The concept of Prakasa is explained under the Slokas 43
and 66 of this Satakam.

fRrf~aa g=amaai g=aaAft a Y Afear |l

cintita santanavatam santatamapi tantanisi mahimanam ||

(Kamaksi) who always increasingly provides the glory (of atma jAana)
to those who continuously” meditate (on her)
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Notes:
1. The word santana is used to signify the continuity of the meditation,
just as an offspring (santana) maintains and continues a lineage.

Summary:

Kamaksi

- the all-pervading inside and outside of the mass of jivas

- the supreme ahamkara of Siva

increasingly provides the glory of atma jAana to those who
continuously meditate (on her).

FATSIATRTI A TAUSSIATA B UG [ H UG |
3 ETFR of T el SRR =I&a+ 1199

kalamafjulavaganumitagalapafjaragatasukagrahautkanthyat |
amba radanambaram te bimbaphalam Sambararina nyastam ||99]|

Pl Ho9el- kala mafijula - sweet sounding; aT® - vak - speech; sﬁfﬁ‘d -
anumita - by inference; e - gala - neck; U3SIUId - pafijaragata - in the
cage; % - Suka - parrot; II§ - graha - catching; GWU‘&TIH kanthyat -
deep desire; 3% - amba - O Mother; &= 3FX - radana ambaram - lips
—the cloth (ambaram) that covers the teeth (radana); - te - your;
fSTawe - bimbaphalam - bimba fruit; aFSIRUT - éambararinad - by
Manmatha—the enemy of Sambara Asura; —J¥&dH - nyastam - placed.

HeIHoI AT, ST el TSI & T Sehva I |

kalamafjula vak anumita gala pafjaragata Suka graha autkanthyat |
Inferring from the very sweet sounding speech (voice) of Kamaksi that

there is parrot in the cage of the neck of Kamaksi (and) desiring to
catch (the parrot)’...
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Notes:

1. Manmatha desires to have the sweet voice of Devi and attempts to
catch the parrot that he thinks is in the neck of Devi causing the
sweet voice.

3T / @R of forashel ST =+ ||

amba / radanambaram te bimbaphalam Sambararina nyastam ||

...O Mother! Manmatha—the enemy of Sambara’, placed a red bimba?
fruit in your lips

Notes:
1. The story of Manmatha as the enemy of Sambara is described
under Sloka 61 of this Satakam.

2. The bimba fruit is used to allure and capture parrots.

Summary:

O Mother, Manmatha—the enemy of Sambara, inferring from (your)
very sweet sounding speech (voice) that there must be a parrot in the
cage of your neck, placed a red bimba fruit in your lips, in his desire to
catch the parrot.

ST S ST f3@ S ST ST11eT S Safe g |
ST ST A1 Rid S 51 RIiga=a et 11001

jaya jaya jagadamba Sive jaya jaya kamaksi jaya jayadrisute |
jaya jaya mahes$adayite jaya jaya cidgaganakaumudidhare || 100]|

ST S - jaya jaya - Victory to you!; SWeH - jagadamba - O Mother of
the Universe; fa - $ive - O Form of Auspiciousness, O Consort of Siva;
®mHer - kamaksi - O Kamaksi—the one who fulfills desires by her
sidelong glance; 3@@% - adrisute - O Daughter of the Mountain, O
Parvati—the daughter of Himavan; #gar ¥ - mahesa dayite - O
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Consort of Mahe$a (Siva); @& - cidgagana - in the space/sky of
consciousness; ®Ial - kaumudi - moonlight; &Y - dhare - flow, shower.

ST S ST {318 / S S/ H1Tier / S SAte g |

jaya jaya jagadamba Sive jaya jaya kamaksi jaya jayadrisute |

Victory to you! O Mother of the Universe! Victory to you! O Form of
Auspiciousness (Mangalambika)! Victory to you! O Kamaksi! Victory to
you! O Daughter of the mountain (Parvati)!

S ST AR RId / ST S Foigi T Shget e ||

jaya jaya mahes$adayite/ jaya jaya cidgagana kaumudi dhare ||

Victory to you! O Consort of Mahesa! Victory to you! The shower of
moonlight (jiana) in the sky of consciousness’!

Notes:

1. In Sloka 74 of this Satakam, Kamaksi is described as
parapadodyadindumayim. Devi is the form of the Supreme State of
the Moon that rises when Devi as the Kundalini Sakti reaches the
topmost Sahasrara Cakra. Devi as the Moon sheds the nectar of
moonlight (jAana, bliss).

Kamaksi is full of consciousness and she bestows jAianad when we
worship her feet as described in the Padaravinda Satakam.

Summary:

Victory to you! Victory to you! O Mother of the universe! O Form of
auspiciousness! O Kamaksi! O Daughter of the mountain (Parvati)! O
Consort of Mahesa! The shower of moonlight (jiana) in the sky of
consciousness! Victory to you! Victory to you!
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wergid Phalasruti

ST HFT YSATA BT |
Freaxft e aengIon digwenon Zsam 1110111

aryasatakam bhaktya pathatamaryakataksena |
nissarati vadanakamaladvani prytsadhorant divya [[101]]

afardes - aryadatakam - Arya Satakam; 9&<aT - bhaktya - with devotion;
gear] - pathatam - of those who read, study; &l @Fcreio - arya

kataksena - by the sidelong glance of the highly respected Arya Devi;
eI - nissarati - emerges; @& - vadana - mouth; &1 - kamalat -

from the lotus; @O - vani - speech; WY - piylsa - nectar; &N -
dhorant - uninterrupted shower; &= - divya - divine.

TS FaT USA / S THCTE |

aryasatakam bhaktya pathatam / aryakataksena |

Of those who read Arya Satakam with devotion; by the sidelong glance
of Arya (Kamaksi)...

Freata 9&= FHeq T TmeRn s |

nissarati vadana kamalat vani piydsadhorani divya ||

...uninterrupted shower of divine speech emerges from (their) lotus-
mouth

Summary:

Phalasruti of Arya Satakam

By the sidelong glance of Arya (Kamaksi), uninterrupted shower of
divine speech emerges from the lotus-mouth of those who read Ary3
Satakam with devotion.
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Conclusion:

Thus concludes the Arya Satakam in praise of Arya—the highly
respected Devi Kamaksi, composed in the Arya metre by SrT Mika Kavi
which poetically describes with many metaphors and similes the
various forms of Devi, the mutual love of Devi and Siva, the grace of
Devi on Manmatha, and the compassion of Devi.

|| st st araes awgofe ||

|| iti arya satakam sampiirnam ||
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|| st s ||

|| Arya Satakam ||

PTROTGLAZUT / PTAGCEE Prrdierar |
HTA [l HEUT / HTIHR-ETqP - TS T-o1dT 1111l

HUT BT / HL-Yd-PIGUS-IT0T-GOr-U1a1 |
HI3T-E- -1 | FTeATT<-F<H STl 1121

R aa-wa-uRuyvr-fT=amfoRa / s ¥ |
R -gaRa-gerr / 2w Ay / Rregamemr 131

picasd | $idagd | F=IEA-PI~d | FSHAeOTIA |
Pod [Agha st / pouda-ardia-adeas 141

U - - e -UHATARIOT G T |
ST / FART HTe / AigA T S 151

ULIT / HTAYAT / 9 a-0a -0 -9 - 93T |
AT TIH-ST / USHI-GI@ATR -7 1161

i -g=g el / AP THI-UF I / TG |
Uea-fa e -2 a G / W a1id FRTHMR 11711

Bra-ra / farRiera-wiaa-aef-a gy |
Ferd YT To T / FHT b d-aT- A I8l

JGd-STAT-Fer ] / e / e e-Aaeiu |
SINH-TA-FTelb T / STT-=Tgd-F-2ell / = 119
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TR -G - ¥R -SSR AW / ST HIATGH |
TSR WA / JSIMRIgd-a-- g+ 1101l

HTAT-T-[aYET FHG / F<U-GldP TSI |
UHT HeAT / SUTH / RG-S -THE ST 11111

FHIRIR-2RT0NT / FEOMDR -3 5 -UTaT |
Felta 79 A uTRIgag Rfgemramry 1121

AT : SRAGETE TITIITH |
SRS - U IcHTH, ST -TEEI ST—a<aelw (|13l

ST G T Sfew-Tdis-die 333 |
3G AN AFIH 3% VH-TEG-THRRT [[141]

HSTHT TSHLaeH AP RANS HSHUNIIY: |
STierpTid / Fier-aeiis / 31g18t / 1iRiaggi a1 111511

TEXEINT / AE ST / T=<TH / G y-aor-go |
RgyeT / FTUYR FerguT / Tesia-FH1i--98T 11161

AR / A / ATGA-FF- AR -1 |
HEABT / AN T / A IRST-GrHATSI - ST [117 1]

eRFOMRIT / TRAOMRIT / Ua=Frlt / THTH-381-81g -9 |
SFIAAN / S=GHIAN / ST ST +u STIRAR S8 11181l

AR giged / eam-Rafid qucaguewuy |
TH-E0-9G / 89 / HieaS -0 -aHAacad {119 |
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[T AR -1 / Q7T 7 F / Frsw=AsdIan|
STIAT AT / T AT $ad T / SIral AT 12011

qTd: FaT J e / QAR -foad-gerfaarsreran |
QT BTl / JSURIeT-S - SRE-aRuTe v 1121

quIT HTS U Q8T / g -a—<u-g+uaT aYHT |
gfer e} S¥IrET: / O Yol -Hgferd ed 112211

TG Il / TEUTe U -SRI - -1 |
AT HFYHT: / TE 07 -ga €™ / SR / 31518 1123 |l

Ty e-FH-foure disuaR / afqerdti® swumn: |
GG/ STHTTH, / ST BT STefarfaniiat: 12411

Ta-F1eR / WS -Aafra-Smrq 6l |
T / [ / AREaq-geua R-amrs (1251

Aifed-AeHI -G / @I -Te™-aR-Hievs |
SGA-BTAT-QA=TH / SR / STEvINTH / ST 11261l

STNHT-HIAYGNH / IuTHTRa<-FoT-HLIRI |
S TY-EIT-P AN / S0HT -5 SUTEHS &41: 1127 |l

QUIfRIS]-&Te e / Q- aRU=o g=d Weram |
TSI -S A, / TaFIegH / THH / aer 1128 |

TIYE / STAHIA / AT qaTHe |
T / qYg Tg: T S-<garge 79T 1129
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FYP I PR / PHI-TURTNA-UFH-AG R |
Fod TIAeR / FARR-IRgS-Fo-Ta-AfoIy 1301

Jigfe SIRAY / fAge-ET-HA-TRA-II R |
fagH-wea-38 / Fasm-aHar-aR-a=e 11311

FE G-I / Fera HHIG 3 FHITT: |
FASPY-PA-P+H /| PYATL-THH-TR -GG 11321

pouferd-Fa-fFam: / paft: FTRRy-wed |
FSPH 0 / FfEd Faerus / aFY-gFHa-g+ar: 1331

STHaDAT FATI SF-TSHIUNTE FHATI |
S0 4T / STASTH AT HTS U Herad ST, 113411

SUSHUT =T+ / FSHABTT ATferd YT |
SUHHH STa@ T / SATeR-J-GFag-Hu+ 1135l

ISP RA-TATPRBY / SFSHIASHRH TH AU |
STelIB TR / PIHAH / SR -HATI-HR-ATATEIT 13611

gisSTd e / IFTIT-FAfsra-Afor-H1 / fHafd S1ige|
AR d-gerery / fuss-ag-ofer / fammes -sgerers 1371

Aiegeas R / AT e Tl AT |
SATfeld-YH TR / ATIUATA-aXSIT-HATTIR 1138 ]

AEYFHL-YEaR-AF: / NERH-GHI-S13a-Fera: |
AT FHR: / TSP < : / AATEG GrEwH 1139
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FEIRIA-< / &t / TS HAC I-qIqG1-HT |
qeufaad e QU-ereuT A SIaT 1401

TTENHLT aToe: / SRR faeR=iIe |
SR a-STAT / Sremgadir=rg fGgamT: 14411

HAATTH ST: / VAL -FHAATSSTbd-HI T / SHA- g |
ST / SIS et / Serars®-g= / S+ (1421

19 fR-rHaTES -TE I / IS |
gafepad / formTafa / orek guefa geom 14311

THAT FT-EIIQ: / TAT §FAT T Aforar |
SHAT/ HTA-TAAT/ T 7T T334 I F arereaw 14411

ST 79 U-u -Gy IS RIaed ST |
g1 I3 Wafa g Reeierreg swwifa faem 14511

Fuster FAIR Fic o afvs ar=rafa > anes |
Tpfort TeTR I g} e / it iy Hriar 1461

T faferef: / srRe it Rrrefaata: |
STE=dT caHE=aT / FHATY HTATIET ATt [aw 147 |l

fara e / gt~ w9 ipreiiaeriaran: geur: |
Tt wa=w / srfers i / e 9 gafa fowaee 1481

SH-aRuf~-HTA T / SRR / SRdicaenm |
BT 1T / el | FTHE | FTHBICS / FTHIET 1491
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wedged weA e TeA TR I areaeamy |
JUSHL-AFH DD -I-F-GHTHT / THIH HTHTEG 1501l

STTRIBTIT dfeteller: / SRIANH-TA-TT-T--74: |
Srfralid 73 A/ STEHAR-GIfg-STia-ard: 11511

TR 79 &I} PTa / A= FT= 1A |
Fg-Ua-Avsd-ga1/ [N=gfaa—e-aRomar /et 15211

SIT-SAdT-Ha0f / GraTe g Ha-sa-frfdbeany |
ferraTi# 7R T FruTae-Ufe Rigdasa 15311

IFT-Fa-FTIS—aT ST TS -SSR |
SF2aT 1ol T1 / STTST-Sgiaea-arel- R 15411

AferfY ararspar-e-gEaT / [eERgara |
sitereTiRy / et Rigr= / Sieramior-spgr=a+ 15511

STea- T -HSIT, ST - - fAey-Hed=arT |
SATTS-TA / STgerm/ Stmert faegpfas / snfed / f=m 561

Topisfr S ar-gffa-aepis fo TR fa o1 gror waedia |
Q! M b Ig;: AP ik SIS 1157 |l

UARAT-JUf -8 / HUT HTN-[TgR-eMmq |
TS aFT: T 937 e / 3Taer 1158 ]

yRorfaert argerf wedi / gt aier dgeie |
TATR - foud-- AT / i THTRT S1HTfeT 159 1]
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SR TXIC, / AT AP T |
TTfeg-a1y-gust / AR SHUISTA 11601

oA / FTa-ER-2rE=1T / YT -FHara= |
TATHTAT / Gl -SIT-gT-14T / Hield-SaG=13T 1161 11

YHIAT FEATT / T TG, S |
grad) e RT / Siwadt fAaRRy / sfa &9t 16211

PIGIPT HHAT / HIGAATT / P feld-T=: |
Pelaa 7ol / FSHHET g 9T 1631

AT BT FHelgeT EareT-9er-fiaea |
bR -o1-<3 WiAZUT Pl T 11641

AT -GHIHIAE / AT STTIRENTGH |
TYTTUG STRA FHHTT MG ST=a+aT AR 1165

TY-FSEARVY / TLE (ol d-PGFH-TFATe U |
Hed T9-AEVY / FHICHITH [HATT HTEUIH 1166 I

SR FLFATRY / STett / HIQTTOT YT ST&N: |
=2 -UTH - Q] / 3% 01 - RO T -Teetfadi 167 I

STOT-GTO7-UTaT-FH T e-UTIORY 31 / A Y SIS |
QUIER-PIUI-g / AMTOH-TRUTH -4+ / SHA (168 |

1% a1 worfd w3 / farareR-gfa-a<era-ar|
IS THER / ST / ST J19 HTHTett 1691
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A GRIAE / T -eA ol - 1S -0 $ |
STTerae-TregaTEd / STTe A fHA TG 79 = 1701

eS| St ienfisar / o -HurRitarsa |
gid-Fata-g=eit-AfomTiersar / gieTa-arfersar 17111

o QUESI™ / 91 / 99 A8 UUeddes™ - |
- 0T / F=GTHIOT / BT / TATierae<or 17211

qiaafa glaasis / IiET wafed-aR-amsy |
AfeT-FHIEHA / TEHgHTIY FRUTSTHTHH 1731

ST AT gl IR eI —gaie |
AT a Y taaet A fasafds e 1741

qORA-JUIS ST / Jiud-Fiadie-giad-3g-ame T |
G 71 FHDIC fagtg / Feon-faurs-aRarct 1751

Pl age Yol gl H-TI-STG=T-a0g |
AN b STATTTH S RIHFITICH STHIH STEAT: 1761

UASHEIT 38T/ YHIG-Z TS LT HHATET: |
ys T FHreger 318t / wafert Haf% wimteeas 17711

= feengiae Freamafs s sr@iiceHd |
ARTG ARfS 9g At s 13 / wga w1781

wifert=r AR arafert™ Fren@fert™ fAugretiot= a |
gfert= fagaanter gesratier= Hutler= TASE 17911
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<f3r 5T for arsas g J ae oRIAY: |
HTHTIET STTUTOr: HTANTH-THI-IH-Z 1T 1180l

IAUS-FF-SFR-AAVSH-Fa- ¥ -31Td-HEAT |
FSPATY THHT ASHL-TITRIATT TIIR: 11811

ST TIRIA-ATO-FTAT-HTAN / ST FTiATETE |
STTA-SIH IR / STHH TG / STERIER AT 1821l

IRFEASHRIR / T TS—a-gFHa-g—11e |
TUEHUAT 18 / THIREcEST-ASITATHIOR 183 I

TEAETET AFHT: / I S@reidereie |
a9 <fa aeior-A-agRa-ure! 7 9& a1a: 18411

HESIol-qHT-UT / SEIT-9AT / $UGA-G T |
fagfer gfer=iaT / TSimseT BoiggHaanT 1185 I

315 b=l /I PIgie-TT / TREL T MAfbT |
Sy faersw RaAvsier / 9ty ss@P-sierT 1186

YOId-SITAT-3T9aT / Fol-ag-TTH / Fiers - |
SIS gieq-wt / ga-Ry-aurt / A ar gt 1871

HIUAAGAUST / THRIZUST / gargRiaragusT |
3fd Ficrar=uvsT / g[q-X-usT / THT AR[UsT 1188 |

SATERF-F AR dT IR |
AT st SR WAipey / AT HTHIE 1189l
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arfsa-Ry-uRdts=-wa-gxor fFger / gor-gaer |
reufd-MyorgEt / S st / ia Smter 1901

T T-JT-AT / A= -lT- A - A orameT |
HADE - -STTAT / T FTAT HoT-EJd-ATlT 1191 |

e / FHage! | (HP -T318l - ET-gEd e |
ST / ugweTett / Feratauat / i aRkem 1921
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